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MUSIC IN THIS NUMBER. 

The ** OamoTale.** Chorua for four voices. The Bnglish Yerdbn by Sabilxjl Notbua 

Composed by BosaiHi ».. — :• 1 

• e i 

BBBTHO^^BlSr. 

BT THEODOB BAGBN. 

Thb Ninth Symphony was finished, and the qnestion arose— how 
oonld it be performed ? Bat here the master met with more difficulties 
than it is easy to believe possible, ooosidering the exalted position, as an 
artist, he held in Vienna. But it was nevertheless true that there 
was hardly a chance to hear his last colossal symphonic work. Another 
work of the same grand dimensions, the *^ Missa Solennis," had been 
finished for some time, hot had not yet been heard in Vienna. The rea- 
son was 8im[)ly this, that the large mass of the public in Vienna were 
charmed by the music of Rotwini, who reigned at that time supreme 
there. How far the enthusiasm of the Viennese went, may be learnt 
from a correspondent in the I«eipzig Musical Journal^ in which the 
writer said, with regard to a performance of the opera *^ Corradino " by 
Rossini, *^ It was as if the whole audience were bitten by the tarantula ; 
the whole performance was like an adoration — the hurrahi and vivat 
seemed to have no end.** The same reception had been awarded to 
another 0|»era of Rossini, "Zelmira." Forlunately "Corradino*' and 
*' Zelinira " have departed for ever, while in more respects than one 
Beetlioven's Ninth Symphony reign$ iupreme at the present time. The 
great success Rossini achieved at that time was, however, not so much 
due to his music as to the masterly interpretation it received by the 
greatest Italian singers who have ever lived, some of whom we men- 
tioned in one of our recent numbers. 

It is needless to say that snch a state of affairs very mnch depressed 
our master. He profited therefore by an opportunity which was offered 
to him to ask Count Brtthl, the manager of the Berlin theater, whether 
it was possible to arrange a performance of his two latest works in Ber- 
lin, ^e answer was very eQooqragingi bnt this h|»d soaroely been ro« 
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ZDored abroad, when a small nnmber of iDflnential amatenrs in Vienna 
addressed a memorial to Beethoven, in which they begged him to in- 
crease the impression of his latest prodoctions, by afiTording the public 
the pleasure of becoming acquainted with them first through himself. 
" Do not allow," the paper said, " your new-boms to be introduced in 
their native place in future times perhaps by strangers, perhaps by those 
to whom you and your spirit are foreign. Do appear soon amongst 
your friends and admirers t " It was further suggested that he should 
not give up his intention of writing another German opera, and this was 
urged the more earnestly as a good libretto had been offered to him by 
a distinguished poet The whole memorial breathed the most hearty 
esteem and admiration for Beethoven's genius — statements which were 
80 much the more to be appreciated, coming, as they did, from such distin- 
guished persons as Prince Lichnowsky, Andreas Steicher, Anton Halm, 
Abbot Stadler, Anton Diabelli, Count Polfy, Count Czernin, Count 
Fries, J. F. Castelli, Prof. Deinhardstein, Ch. Kuffner, Count Dietrich- 
stein, Carl Ozerny, Court-Counsellor Kiese wetter, and others, that is to 
say, fh>m the best representatives of the nobility, of art and science, at 
that time in Vienna. 

Beethoven was deeply moved by this token of sympathy, and will- 
ingly gave permission to have a concert arranged for him. However, 
this was not an easy task, as the master was apt to change his mind 
every day with regard to the performers as well as to minor considera- 
tions. At last, after a good deal of quarreling, and no little amount 
of explosions of his ill-temper, the concert was announced in the follow- 
ing manner : — 

6rui4 Mmleal Aotdtmj, by Mr. Lndwlg Tin Beethoren. 

Tb6 pleoM to b« perftmned ara the oewest bj Mr. Ludwlg Ttn Beethoven. 

Fun^-OraDd Overture. (It was the ** Dedication of the Honse,*" firom the jear tSSt, ofx 191) 

BiooiTD— Three Great H]rInn^ with Solo and Choroa. (" Kyrie,'' ** Credo,'^ "AgntisDeC 

and "Dona," from the "Missa Solennls." In consideration of the length of the wholo 

work, the "Gloria," •» Sanctus," and •* Benedictus*' had to be omitted.) 

TBnu>— ^reat Sjmphonjr; The Finale, with Bolo and Cboras, upon Scbiller^s Ode, "To 

J07- 

The Soli win be performed \>y Madlle. Sontag and Madlle. Unger, and Messn. Haizinger 
and SelpeH. Mr. Sohnppancigfa baa undertaken the direction of the Orchestra ; Mr. Condactor 
Umlani; the direotion of the whole, and the Mutih- Vermin will increase the Cboras and Or- 
chestra. 

Mr. Ladwig van Beethoren himself will take part in the oondnctlng of the whole. (He 
stood at the side of Mr. Umlani; and fixed the time at the beglnnin; of each pari) 

The prices of admission as osnaL 

The theater was crowded, only the imperial box showed no signs of 
life, although the master had personally invited all the members of the 
Imperial family who were at that time in Vienna. 

The total receipts of the concert were 2,220 florins, of which, after 
deducting 1,000 florins for the management, and 800 florins for copying 
expenses, there remained about 420 florins for Beethoven, a result which 
was, of course, unsatisfactory to the master. But if the pecuniary gain was 
little, the glory Beethoven derived from the performances of his latest 
works was great Unfortunately the master could not hear the thunders 
of applause with which his music was received. He showed this suffi- 
ciently by having his back turned towards the audience at the end 
of the performance. But the songstress, Caroline Unger, by a happy 
impulse, turned the master towards the Proscenium, and called his atten- 
tion to the waving of hats and handkerchiefs in which the whole audi- 
•noe indulged. Beethoven bowed, and this was the signal for demon- 
Btrations of sympathy and admiration as — had been toitnMisd a $h>rt time 
he/ore when £<^in%^t mmie teas heard. This is not only characteristic 
of the Viennese, but of all gatherings which represent the public in artis- 
tic matters. 

A more valuable appreciation of the merit of the new Symphony and 
the " Mass " was found in the critical notice in the Leipzig Mutical 
Journal. The correspondent said at the close of his letter :— " I am now 
sitting at my desk, and of course cooled down, but that moment (when 
the Ohoms in the Finals of the Symphony, atter the invitation of the 
Ba«-Solo, smgs the •* Praise of Joy,'0 will never be forgotten by me; 
art and troth celebrate here their greatest triumph^ and .one might well 
say ^ Ifon pUu uUra.^ "Who could surpaM this ?^ 



This is the opinion of a critic in Beethoven^s own time ; and yet in 
our days there are still some wiseacres who condemn this very Fmale. 

The great success which attended the above concert caused the 
management of the theater to urge a repetition, on which occasion they 
would bear all expenses, and moreover warrant to the master one 
hundred dollars. The pecuniary straitened circumstances of the mas- 
ter induced him to accept these terms. The programme of the second 
concert included only the "Kyrie" from the "Missa," but there were 
several additions calculated to attract also those of the public who had 
a preference for the lighter muse of the Italians. The stars, Dardanelli, 
Donselli, and Boticelli, eang the trio, " £mpi tremati,^* and the most 
adored tenor of the Italian opera, David, sang the cavatina from Rossini's 
** Tancredi," " Di tanti palpiti," written for contralto, but transposed a 
few tones higher for tliis grand occasion. The man was going to sing 
mostly with falsetti, and yet all this would not draw ; the room was 
only half filled ; and the management had to make up a considerable 
deficiency. 

(To be Continued.') 



f |e Wmml Itoin ^ iliiskal Saorlt 



NEW YORK, JAN. 6. 1860. 



DANCE MUSIC. 

[to the editor of tee new tork musical review and musical world.] 
Why is 80 mncb danoe mosle pablfshed In this oonntry 7 Whenerer I look ovor jour 
87i€€t Mu9ic Rfvieto (which I do regularly, for it is, In mj opinion^ the only complete record 
of musical publications in the country), I find nothing bat polkas, schotttsohce, waltcea, gsiopa, 
and so on. And these are not done merely by the mass of IndtfTerent composers, but also by 
the best wo can boast o£ How is this? Has mnsto bo other than danoe forms? Can ii 
spenk in no other way than by appealing to the feet of oar piano-forte irtaym ? Has It nothing 
to offer to occupy their minds, their intellectuality ? Is the wholo field of music but one 
large saloon to hop and polka In ? Please inform me about this matter, for if music has no 
other aim than to make our boys and girls dance, I think it Idgb time to discharge the mnsio- 
mAster, and to shut up the plana 

A COS^STANT BSADKS. 

We publish this letter, because it touches a question of vital importance 
not only to the musical, but also to the intellectual culture of the vast 
number of amateurs. Undoubtedly the extent of dance music in our 
pianoforte literature is immense; it covers at least seven* eighths of the 
whole ground. For the last twenty-five years, pupils in the old country, 
as well as in our own, have been fed with danoe music, so that it must 
appear, after all, very natural for them to think that there is no other 
kind of music in existence, and to ask the teacher, if he happens to 
bring them something which does not follow this beaten track, whether 
it is a polka or galop. We readily believe that it is in most cases almost 
impossible to make a piece which is not a dance, acceptable to a pupil. 
But whose fault is it ? In the first instance, the teacher^s ; in the second, 
the composer^s. If the teachers would create a demand for something 
more intellectual and healthy in music than most of the dances in our 
days can oflfer, the composers would soon furnish the supply. But in 
most instances the teacher's course is not regulated by his own views, but 
by those of his pupil ; if he obeys a larger ambition than this, if he 
wants to instil into the minds of those he instructs, by means of muaio, 
Bomething healthy and g^od, he generally bring* forward a long sonata, 
or an old-fashioned rondo, heavy and dull enough to frighten anybody. 
He wishes to occupy the mind of his pupils, but instead of this he stuf& 
it with matters which must at least sadly interfere with the faculty bf 
thinking. Not that those sonatas and rondos were not superior music, 
but the pupil is not superior, and consequently you have to give him 
something which he can understand, which may awaken in him a world 
of fine sensations and thought^ and yet not be a polka or a galop. It 
has been the aim of modern ssstlietics to require in a musical composi- 
tion a certain individuality of purpose, in fact some meaning, and we 
have had, and still have oomposers, who satisfy, this natural and his- 
torically developed want of the times. But their mudc generally appeals 
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more to the artist than to the ordinary pnpil. The teacher onght, there- 
fore, to select something which recognizes the same aim, and yet is 
light, agreeahle, and if not perfectly intelligihle to the pnpil, yet easily 
made so; let it be sketches from life, the portraiture of well-defined 
characters, illustrated in piano music as it has been done in operas. 
In fine, let our composers cultivate that field in music which, in paint- 
ing, was so finely traversed by the old Dutch painters, whether it now 
be called MarcMUx de Omre^ or something else. Such little tableaux^ the 
names of which indicate at once what the composer means to convey, are 
the stepping-stone to something still better in the same style, as in the 
compositions of Stephen Heller, in Paris, and of still deeper significance, 
those by Robert Schumann, Yolckmann, and others. Unfortunately, only 
very few attempts are made at such compositions, and when made, most 
of the teachers find it more advantageous to|their pockets not to patronize 
them, but to furnbh the usual stock of delightful polkas and schottisches. 
Thus moves the world of daily musical life, just as it moved fifteen years 
ago, and we suppose we may finish this article as we then finished one 
on the same subject : — 

^^ The modem world commits at this moment a solemn act. It 
dances itself to death. It is a ghost-like danoe^ which reminds one with 
awful truth of that which the Willys perform on the graves. Millions 
of those who are young and tender, full of life and spirit, feel themselves 
embraced by the arms of civilized Willys. They must dance, dance. 
. Will the dawn of a better morning find them dead or alive.*^ * 



MUSIC IN NEW YORK. 
Seoond Pliilliariiioiiio Oonoort. 
[PxooEAMMB.— Sjispbonj, No. 6, ** La Pastorale,^' In F : JBe€OiOf>0ii ; Concerto for Piano In 
A minor, op. 54 : 5eA«ma«n~Mr. S. B. Mllla. ** Festklaenge,** Podme Sympbonlqne, 
flrat time : Umt ; Grands Fantasle Boise^ for Vlolonoello : A, Ktunrnm^^Ur, F. Bergner. 
Paraphrase de Goneert, for Piano, "^ Bigoletto ** : Xfet^Mr. & B. Mills. OrertDre, " The 
Jubilee,*" In £ : Ftf&tfr— Gondaotor, Mr. Carl Bergmaan.] 
The Grand Piano used on the occasion was flrom the fkctory of Messrs. Steinwaj Sc Sons. 

"Wb have frequently had occasion to speak about the Pastoral-Sym- 
phony, and those of our readers who have followed the course of 
Beethoven^s Life in our paper, wiU know under what circumstances he 
composed this lovely picture of country life ; how he came to introduce 
the peculiar songs of certain birds, and what poetical luster also the 
characteristic features of certain Austrian country dances received under 
his hands. No doubt, in the Pastorals Beethoven pictured the country 
as he saw it, and lived in it, and we can imagine how easily those of his 
contemporaries who only glanced at the outside appearance of a work of 
art, and could never be reached by its poetical treatment, considered 
this rendering of scenes with which they were familiar as a profanation 
of the symphonic art. Fortunately time is a better judge than artists are, 
and time has done away with all the petty considerations with regard to 
'^musical reproduction of nature," to which this symphony gave exist- 
ence for a great many years, and we enjoy the rejoicings of the birds 
and the country people as much as if the controversies about them had 
never arisen. That the impression was somewhat marred by the wav- 
ering execution was unfortunate, although Beethoven^s genius shone just 
as much as ever. 

Schumann's Concerto in A minor is the same that Mr. Mills has 
played twice before, on which occasions we referred in detail to its 
beauties. Mr. Mills performs this fine symphonic work better than any 
thing else. 

The chief interest for most of the artists present during this second 
concert, was undoubtedly the performance of Liszt's symphonic poem, 
*^ Festklaenge.'' These *' Sounds for a festival occasion'' in Weimar were 
originally preceded by a programme, giving a key to the intentions of the 
composer, and which consequently ftcilitates the understanding consider- 
ably. It is a pity that this programme was omitted on this occasion, 
as it would have undoubtedly led tti a kinder opinion of the work 
among that class of musicians who condemn everything they cannot un- 
derstand, entirely forgetting that only the so-called inspired mediocrity is 
understood at first hearing by everybody. Liszt's " Festklaenge " thus is 

• From ** OiTiUMUian and MoaSo,'* by Tbeo. Hagio, pnbllabed in Lelpxlg, 1840i 



programme-music, a style which has been cultivated by Haydn, Beetho- 
ven, Schumann, and a good many others. The form he adopts is some* 
what unusual, but it is nevertheless form, as can be easily ascertained by 
a careful examination of the score. The conception as well as treatment 
is bold and interesting ; the melodic element poorer than in the Preludes 
and in the Tasso. Some of the modulations he uses may probably have 
filled the so-called connoisseurs (and alas! we have a good many 
of them in our concert-rooms) with horror ; we should not wonder if 
these connoisseurs had detected some awful discords, entirely against tJie 
rules of somebody, or rather nobody ; but in spite of all this, it remains 
true, that this music will stir the heart and occupy the mind of an un- 
prejudiced listener, more than if he heard the well formed and awfully 
correct music of the old Kapellmeisters in Germany, although their 
reputations may date fifty years back. We must however, say that the 
orchestral treatment in the " Festklaenge " occasionally gives too much 
preponderance to the string quartet and to the brass, while the reed in- 
struments are somewhat neglected, thus causing a thin harmony in spite 
of the noise. The piece was well performed. 



TWO LETTERS BY FRANZ SCHUBERT. 

(From the Biographical Sketch Just Published, " Frant. Sehub&rt^''^ by 
J. Heinrieh von Ereiszle.) 

The first of these letters is dated July 18th, 1824, and addressed to 
his brother Ferdinand. We give the following short extracts from it, 
being the only musical items in the letter : 

** I am the BO much more sorpriaed about your quartet party, beoauM you 
could induce Ignaz to join you. But it will be better for you to play other 
quartets than mine, for there is nothing in them, except that they please you, 
who are pleased by everything by me. The remembrance <^ mine, connected 
with this, is still the best feature in it.* * * * * * * 
" I have composed a grand Sonata and Variations on an original theme, both 
for 4 hands. The Variations please very much. About the loss of the songt 

you gave to «> I console myself^ as only some of them seem to me good ; for 

instance, the wanderer's night song, or the absolved, (but not the abducted), 
* Oreste,* as you erroneously wrote, which has made me laugh veiy much. 
Compliments to my parents, brothers, and friends. A thousand kistei. Write 
as soon as possible and farewell, very wefl. With love forever, 

Tour brother FRANZ." 

The second letter is dated Steyer, July 25th, 1825, and addressed to 
his parents : 

«*My new songs from Walter Scott*s "Lady of the Lake" have been 
especially succeasfoL There has been also very much surprise about my piety, 
eiq>re8sed m a Hymn to the Holy Virgin,* which apparently moves everybody, 
and turns the mind to devotion. I believe this is because I never give myself 
to devotion, and jiever compose such hymns or prayers, unless I am overpowered 
by that feeUng, and then it is the right and true devotion. In Steyruck we 
called upon CJountess Weissenwolf, who is a great adnurer of my littleness, 
possesses all my compositions, and who sings pretty well. The songs by Walter 
Scott made a veiy favorable impression upon her, so much so, that she hinted, 
a dedication of the music would not be disagreeable to her.f I think, however^ 
to manage differently with regard to the publication of these songs, for the 
nsual mode brings so very little profit As the songs bear vpmi them the 
celebrated name of Scott, and consequently will arouse more curioBty, I think 
the addition of the English text would also make myself more known in Eng- 
land. If something nice could only be done with the publishers, but the State 
takes good care that the artist remain always the slave of eveiy miserabia shop- 
keeper. With regard to the letter of Mrs. MUder,t I am highly pleased with the 
good reception of • Saldko,' although I wish that I had seen the criticism my- 
self in order to see whether I would not have learnt somethmg by it ; for, hewever 
favorable the opinion may be, it may be equally ridiculous if the critic lacks 
the neeessaiy knowledge, wUch is not a very rare case. I meet with my com- 
positions everywhere in Upper Austria, especially m the cloUters Florian and 
Kremsmiinster, where I pixMinced with the wd of a good pianist my Variations 
and Marches for four bonds with a favorable resnlt. My new Sonata for Rano- 
solo, especially pleased. I performed it with great success, and peq»le anured 

• His Ave Mf^ t TVT ^lav^b^n dedicated to the Oountew. t The tongsirets Milder 
Haaptmap, 
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me tbat tUto keys became singing Toices nnder my fingers, which, if trae, gives 
me great satisfaction, because I cannot bear the confounded hammering, even to 
be found with distinguished pianists, as it neither affords pleasure to the ear, nor 
totbesouL" 



OTTO JAJEIN'S " MIOZi^JRT.** 

HozabtI Such is the brief and coropendlons title of Mr. Otto Jahn^s 
very long, elaborate, and scrapnlously careful work, the fourth and last 
volume of which ia just out; the first having appeared in 1856, more 
than four years ago. Mr. Jalin was obviously in no hurry to complete 
his labors, but he has proceeded snrely as well as slowly ; and so vast is 
the amount of fact accumulated, so valuable the information acquired, 
that those who have the courage to read the production from end to end 
will doubtless be more than satisfied. Of Mozart the composer — a being 
whom all civilized creatures know, or think they know — there remained 
perhaps bat little to tell ; but about Mozart the man it appears that a 
good deal was left for Mr. Jahn to communicate, and he has told it with 
a dbregard to brevity and concentration quite astonishing even in a Ger- 
man writer. Such a book, the first volume of whicli is alone longer 
than Johnson^s ^^ Lives of the British Poets,** should have been published 
in the age of the patriarchs; for the present exceedingly curtailed dura- 
tion of human life, it is far too long. Methuselah might possibly have 
found it light reading. 

Our objection, however, applies only to Mr. Jahn^s method of treat- 
ing his subject ; to his extreme prolixity and verbosity ; his unhappy 
fondness for dwelling npon merely subordinate matters and trifiing 
events, which throw no new light upon the character or genius of his 
hero, and are therefore of no use to the world ; and mast not be under- 
stood to call in question the importance of the subject itself— to involve 
any insinuation that Mozart did nut.deserve the greatest possible amount 
of attention which enlightened criticism can bestow ; for we consider 
him to have been one of the greatest men that ever lived ; and as there 
is even now a tendency to believe that music is a peculiar faculty, and 
that a composer may be superlative in his own particular art without 
possessing generally any intellectual supremacy — an opinion supported 
by certain literary men who influence the public mind, but which we re- 
ject as utterly false and ridiculous — it may perhaps be permitted us to 
observe, that when we trace in a musical composition the operation of 
precisely the same principles which would constitute the greatness of a 
first-class poem, or any other noble work of art, we cannot help recognis- 
ing the same grand qualities of intellect applied to different objects ; and 
if farther comparisons bo needed, we can add that when we have to note 
the absence of these great qualities in a small literary work, we naturally 
conclude that it is decidedly inferior as an intellectual production to the 
mnsical composition which does possess them ; and thus, for example, 
we find Mozart's "Jupiter'* symphony very much more intellectual 
than the " Godolphin" of Sir Edward Bulwer Lytton, who says, " very 
■tupid people often become very musical ; it is a sort of pretension to 
intellect that suits their capacities. Plutarch says somewhere that the 
best musical instruments are made from the Jaw-bones of asses. Plu- 
tarch never made a more sensible observation." And we also consider 
Handel's " Messiah " to be a very much greater illustration of human 
genius than the '^ Biography of the Right Hon. Benjamin Disraeli," in 
which miMic is again treated with contempt, or even the " Coningsby " 
of this anonymoos author's hero. The fact is, that such Utteraieun are 
not in a condition to feel or understand great intellectnal achievements 
of any kind, simply because the smaller cannot contain the greater. If 
they could comprehend the principles upon which noble works are 
wrought, they would necessarily recognise them in whatever form they 
might appear, and write much better than they do, or not at all. 

Beside the musical composition, which exhibits with soul-searching 
power the sublime and beautiful of human feeling, the loftiest and purest 
ideality, expressed by such scientific means as can only be acquired 
through the exercise of reason in its highest state of development, surely 
the modem novel — the mere minute copy of mannerf>, and sometimes 
very silly manners— or the '*• brilliant /a/itowa" npon history, in which 
the description of dresses, scenery, or social customs constitutes the 



chief attraction, dwindles into hopeless insignificance, just as it would 
before the Iliad, the Laocoon, or the Last Judgment. 

We can thus easily understand and sympathise with the enthusiasm 
that led Mr. Jahn to write so long a book, and can likewise applaud him 
for leaving nothing untold with respect to the private career of his im- 
mortal hero. Some think that it lessens our admu-ation for a creative 
artist— for the poet "hidden in the light of thought" — ^to see him 
brought before the world " in his habits as he lived ; " to be inade ac- 
quainted with what he said, and wrote, and did, and suffered as a private 
citizen. In certain instances it may do so ; but we are nevertheless of 
opinion that the humanity which would throw a veil over the errors of 
genius is at best but an amiable weakness, and the fastidiousness that 
would exclude the knowledge of what are termed "every-day occurrences" 
(how poetical are many of them !) for fear of disturbing some cssthetical 
impression, is a refinement of selfishness, and* an unwholesome squeam- 
ishness worthy only the Sybarites of sentiment. Even where revela- 
tions of the private life of genius afford more pain than pleasure, it is of 
the utmost importance that the whole truth, and nothing but the truth, 
should be spoken, that the heart of the divinely-gifted E^hould be laid pal- 
pitating before the world, that the secret springs of thought and action 
should be unveiled, the causes and infiuences which can act npon immor- 
tal mind be noted and remembered. But where, as in the case of that 
beautiful, bright, and loving spirit, Mozart, there is no vice to describe 
that is not covered by a hundred virtues, no tares to be detected that 
are not inextricably entangled with the wholesome wheat, it were diffi- 
cult indeed to find even the shadow of a reason why any one thing relat- 
ing to him should be kept from the public. 

This copious, conscientious, and excellent biography of Mozart, who 
combined in his own works the greatest qualities of all previously exist- 
ing schools, and looked far into the future ; who commingled the sen- 
suous beauty of Italian melody, the deep expression of German harmony, 
and the dramatic truth of the so-called French manner ; of him who 
rendered the rigid contrapuntal science of the ancient masters completely 
subservient to the purposes of poetical thought and emotion ; who could 
sing as spontaneously and sweetly in fugue or canon as in the simplest 
composition ; who, in short, carried musical art to the highest perfec- 
tion, and is the " model master," if ever there was one — this carefully 
written record of all that Mozart did and suffered — this elaborate philo- 
sophical disquisition upon his merits, both as a man and as an artist, is 
certainly not to be disposed of satisfactorily in one brief notice. Mr. 
Otto Jahn was more than four years writing the work, and a few days 
must be conceded us for reviewing it. Meanwhile wo recommend the 
biography strongly to the attention of the musical public. — Morning 
Post, 



^vOsm iff €mtsi^tvis. 



W. 8. T.f Toungstown.— ** Wbst Is the oostom of your bMt tosohen of ttte plaao-lbrte in New 
York, with Ttrpeet to the scalss snd flve^flnger exerolMiL Do they reqaire advanced pn- 
pfls to praotiM them erorj dayt If so, wbat proportion of their Ume of praotloe sbonid be 
given to scales and flve-flnfer exercisee t liow Ur should sebolars be advanced when (be 
albreMld praotice Is not necessary t^ 

If pnplts are reallj advanced, that Is to say, If they have gone oarefhlly and consolen- 
tioQsIy through all the rndlments of their art, then a dally practice of the scales and five- 
finger exerolfes for aboat fifteen or twenty mlmitce will be sofltcient But if tbey have not 
proceeded In the above manner. If they play pieces belonging to the fourth period, while tbey 
ought to practise those of the seound period, then let them plajr Uieee exercises every digr 
at peast tor one hour. Th(«e exercises ongbt never to cease, f(»r tbey are the root of all 
thorongbness In the technics of plano-forto playing. Vt coune great pianists will not play 
them every day, but tbey will rarely fiai to take them up i^ few days previous to their appear- 
ance in publle. We know of a very distinguished concert player in this city, who can be 
beard every day practising these very exerdseSb 



»\ttt W^mit ^intiJ. 



Xee db WaXUr, FhUadstpMa. 



Tiwn Pkeiodw 



25e. 



Oooo-BTs Wami; p. Th. Held. 

Melodious and characteristic. 
Book CiXT GvAsot QniOKtfBP. 0eo. If. Taylor. 
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BaOOMD PlBIOO. 

Pnsu !»■ MiDion. Polka Mazark*. Moatrd. 40o. 

Taken from the opera bj J. Ponlatowskj. 
BcnxT roB TOir. Yaried bj Cbarlea Grobeu SOe. 
BoHA FiDB. Galop Brfllaote. P. Tb. Held. SSo. 
Tn IiBSPBBaxBLX ScoonnoBB. P. TUHeld. 25e. 

BBSmn^i CbLXBBATBS SOALM ABD BXBIOISBSL 6O0. 

Tbeae can bo played with adranti^e in all the Periodic 
YOOAL MUSia 
Wbbbb bar thov oobb. Worda and Motto by G. EtrenBt 98& 

Popular melodj, wbioh will be well received. 
8i.iniBBB BwBBrLT. Ocean Serenade. W. H. Bonme. 8O0. 

For soprano and alto. Simple, bnt merltoriona. 

•r. B. nidUy^ Albany, 

FAVi»AH«a Bpanidi Dance. Eail Men. S5e. 

Yery prettj, and commendable. 
BoBBSiBBB's Babd I>Binf PoLXA. Amufed for Piano bj a A. Btowart S5a 
YOCAL MUSia 

HBiLBBPaBBRBATBTKBHBATiiBB. Bong. Bj J. O. MontlgnanL 95a 
Good melodj. 

XmriBBB AND Hbabbb or Pbatbb. Hymn, aa song at Grace Church, by Geo. Waabbonme 
Morgan. 250. 
Yery melodions and ImpreestTe. Most likely to become popular. 

** WhILB BHtTBBBD) WATOBBD THBIB FLOCKS BT NxflHT." BopTUnO and BaSSO Solflfl^ BUd 

Choraa. T. L. Lloyd. 40c 
CniSTMAS BoBO. Ad«>lphAdam. S5a 
A CmuTaiAS Cabou George William Warren. SOc 

All these Christmas Songs are meritorious. That by Adam Is old, but has a better melody 
than a good many oUier songs by the same composer. Mr. Lloyd's keeps pace with the excel- 
lent ptooes he wrote in hto series of "* Caatlca Sacra."* 

MUSICAL. GOSSIP. 

At the late Fair of the Massachusetts Mechanics' Charitable Associa- 
tioo in Boston, Messrs. Mason <b Hamlin were awarded the First Premiaro, 
a Silver Medal, for their Meludeons and Harmoniutng. From the report 
ofithe Judges aooompanyiiig this award, we make the following ex- 
tracts : ^' The in^trnments exhibited by the firm of Mason and Hamlin, 
were of remarkably fine workmanship, and tbo care exercised in voicing 
the reeds has made them better than those of any other makers, with 
whose instruments your committee are familiar. The enterprise and 
ingenuity wliich have been bestowed on them, and elevated them from the 
low level, in which in their first inception these instruments were held, 
cannot be too highly commended and encouraged. Without discussing 
tlie question whether one kind of mechanism is more legitimate than 
another fur producing tone iti instruments of the organ class, tliere can 
be bnt one opinion of the advance already made in the manufacture of 
reed organs, and their present superiority over the specimens of former 
years ; and your committe^^ would most cheerfully award to Mason & 
Hamlin the principal merit in promoting such a desirable result.'^ The 
Judges were as follows, viz. :— William Reed, Charies J. Oapen, J. 
Baxter Upfiaro, George Derby, Oarl Zerrahn, Samuel Jennison, James 
0. D. Parker. 

Toe Taunton Mass. Musical Society has recently been organized with 

a good prospect of success. It supersedes the old Beethoven Society, 

which has existed several years in that town. 

Thb Worcester Mass. Mozart Society have performed the Messiah 

under the direction of Mr. £. H. Frost, of Boston ; Mr. B. D. Allen was 

the pianist, and Mr. G. P. Burt, the leader of the orchestra. 

A CoNOBRT has been given at Southbridge, Maas., in which Misses 

Broaders and Hunt, and Messrs. Frost and Whitney took part; Mr. 

Mansfield was the pianist 

Im accordance with usual custom, the Sacred Harmonic Society 

gave a performance of the Messiah at the Academy on Ohristmas 

evening. 

Oabl Formes gave his farewell performance at the Academy on 

Kew Tear*s Evening. He is about to return to Europe. 

Leb h Walker have published a Musical Almanac, edited by Charles 

Grobe. It is full of valuable information, and is arranged in a skilful 

manner. 



EUROPEAN ITEMS. 

At lasi more light alK>ut the life of Franz Schubert ! A biographi- 
cal sketch by Dr. Ueinrich von Kreiszle has just been published at Vienna. 
It is the first work of any extent which is known to have been written 
about the life of the celebrated composer. 

It is understood that Prince George Galitzin intends to resume hit 
concerts early in the new year, having seriously, it is added, embraced 
the musical profession. — We hear that the original MSS. of Beetboven*8 
late Quartet?, dedicated to one of his name, and with regard to the 
payment for which a brisk controversy took place, shortly aft«r the pub- 
lication of Herr Schindler^s biography, are now in London, in his hands; 
further, that under his auspices a Russian opera is about to be translated 
by Mr. Oxenford, with the hope of its being performed on the Englisk 
stage. 

Tins German papers inform us, that a Conservatory of Music is to be 
established in New York. When a few weeks ago we started in this 
journal the idea of such an institution, we little thought that our German 
friends across the Atlantic would present us so soon with the thing 
icselfl 

Lttdwio Kbllstab, the well known critic and author of the historic 
cal novel, ^^ 1812," died at Berlin, 61 yeors old. 

Tub proprietors of Za Maitrite^ a French Periodical devoted to 
church music, and supported by the contributions of some of the best 
men of the day, is aunouncing prizes as under : — 800 francs for a Missa 
Brevios, with organ ; half the sura for the second best Mass ; 200 francs 
for tlie best collection of three pieces suited for use in the church ser- 
vice ; half the sum for the second best; 200 francs for the best collec- 
tion of three pieces for the organ fit to be used in the service, to be easy, 
and (this sounds strange) with pedals ad libitum; half the sum for the 
second best, — sll MSS. to become the property of the Journal. 

The prize Cantata by young Paladilhe, whose promise has been 
mentioned more than once, was the other evening performed at the 
Grand Op^ra of Paris. 

^^ Some friend in the Far-North can possibly tell us. Last week, men- 
tion was made (on the authority of the Oautte MuncaU) of a M. 
Berendt, who has written an opera for Copenhagen. This week, in the 
same journal, wo have read tliat M. Berens has received an appoint- 
ment as conductor to the second theatre at Stockholm, — in the right of 
success gained by three operas in that capital ; " Yioletta,*' " A Mid- 
summer Night^s Dream," and ^^Lully and Quinault." Should these two 
be one and the same composer, it would seom as if a new reputation was 
growing up in the land of Madame Taglioni, Herr Lindblad, Herr An- 
dersen and Madame Goldsohmidt. Every one would be glad to hear 
more of tliis." 

Thus writes the critic of the Athen»um. We are happy to be able 
to inform him, that M. Berens is a native of Hamburg, son of one of the 
musical directors there, that he has lived for the last fifteen years in 
Stockholm, and has written a large number of piano pieces, mostly pub- 
lished by Schubert & Co., in Hamburg. 



BLOOMXNGTON. ILL. 

"Out on the prairie,^ about two miles from tiie pleasant town of 
BloomingtoD, stands the Normal University of the State of lUinds. It is on 
a swell of this land ocean, and from its top you may see the white farm 
houses like raib» and the timber patches like islands, for almost a score of 
miles in any direction. Strangely impressive is this prairie country to a 
dw^er among hills, but I most not enlarge in this direetion, as I write this 
merely to say a few words about the University and a recent visit I had the 
pleasure to make there. 

The building is of stone and brick, 150 feet long, nearly 100 wide, and 
proportionately high, with a handsome cupola, and of fine architectural ap- 
pearance. It has a pleasant door yard of 56 acres, which is to be ornamented 
with trees, walks, Ac, and a nice little farm in proportion adjoining. la 
size and arrangement of rooms and general appointments for convenience and 
comfort, it surpasses any thyig I have before seem In the basement are 
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rooms for recreation and ezeroise, rooms for the Janitor and his family, 
rooms for the steam engine and heating apparatus, and for the engineer, &e. 
On the first floor are reception rooms, dressing rooms (large and commodious), 
and rooms for the yarions grades of the Mode] School. The Model School, by 
the way, consists of children and youth from the neighborhood, and fVom 
abroad, who go there instead of going to a town school, or who wish for school 
opportunities without pledging themselves to become teachers. This school 
affords an opportunity to the members of the Normal department to obserre 
and to take part in the practical working of their system of teaching. 

On the second floor there is in the center the assembly or study room of 
the Normal department, capable of containing with ample room, more than 
200 desks, and from it, entrance to six recitation rooms adapted to the various 
departments of their work. On the third floor are the large Hall or Chapel, 
Society rooms, Cabinet, Museum, and, I believe, the Library. It will be re- 
membered that all these rooms are very spacious, and perfectly appointed, and 
the whole building heated by steam. Some idea may be had of the magnitude 
of the enterprise when it is stated that the cost of the building and appoint- 
ments, exolusiye of land, was over one hundred and forty thousand ddlars 
(1140,000). Hie people at the east must look to their laurels ; at this rate Illinois 
win stride away from them In facilities for education as fast as she has gone 
ahead in building cities and raising wheat. I was at the Institution for a few 
days to give some instruction in singing, and teaching singing, and enjoyed it 
well, although every night found me ready to rest, for Western men, if they 
don't brush their boots, keep the cobwebs out of their eyes and minds, and 
he who expects to influence them must know what he has to do, and must be 
able to do it weU. Let no teacher of music (and I may add of any thing 
else) go to the west to teach because he cannot succeed at home. In my 
opinion, he will meet with disappointment if he does. 

Mr. Hovey, the prime mover in getting up this Institution, and the 
present Principal, is a man of extraordinary abilities, and the associate pro- 
fessors are all men of high standing in their various departments. I cannot 
see why the Normal University of the State of Illinois should not in a short 
time be in the very foremost rank. G. F. R. 

laLWAUKEE. 

DnsMBBR 15, I860.— Last Friday evening the Musical Society of this city 
gave their 110th concert. The programme was more varied than any I have 
yet seen ; in fact, I think there is danger of their losing sight of the original 
path laid out by its founders. It opened with Weber's Jubel-overture, fol- 
lowed by Mr. Klien in an air for tenor, Cujus Animam, from Stabat Mater. 
I cannot say that this selection was very wise. There are certainly better 
concert pieces in it ; besides which his voice was not strong enough for the 
orchestra. ''Yineta," a male chorus, by Abt, was encored, and had to be 
repeated. A tenetto, from the opera " Joseph," followed, in which Madame 
Beeker appeared as Joseph, certainly to better advantage than at the last 
concert, in the *' Fairy King.** The " Cradle Song," by Schumann, double 
chorus, for male and female voices^ was well received ; but a smaller number, 
better drilled (ezense the word), would have done better: some of the singers 
were not sufficiently alive to the importance of the delicate shading required 
to bring out this song in its proper light. After the overture to the " Mid- 
summer Nighf s Dream," by the orchestra, came an air from " I Puritan,** 
sung by Madame Jacobi who, with such a voice as she has, should sing 
oftener. The air was encored, as was also the duet from the opera of " Be- 
lisario,** sung by Messrs. Abel (the director), and Rosenthal. The concert 
closed with Wagner^s " Pilgrim Chorus,** from Tannhauser, which did not 
receive its share of attention, seeing it was the last number on the pro- 
gramme. Yours musically, Fiuz. 

BALTIMORE. 

DsaBMBxa 24th, 1860. — ^The music-loving people of the monumental city 
have been agreeably surprised by the appearance of the so-called American 
Italian Opera, which entertained us for a week with a series of operas until 
now not brought out here. Hartb a, Sicilian Vespers, H Giuramento, Rigoletto, 
Favorita, Moses in Egypt, with the following leading artists, were performed 
frt>m last Monday to Saturday: Mad. Colson, Adelaide Phillips, Brignoli, 
Sbriglia, Ferri, Susini, and Coletti, and Signer Murio as Conductor of the 
Orchestra. 

Though we regret that financially, owing to the pressure upon business, 
they have not been lucky, they have won laurels, which will be certainly 
pecuniarily rewarded at their next appearance, which we understand will be 
some time in Marcb{ When we recall to our memory the miserable orehes 
ira (8 mu^cians and a piano) we had to content ourselves with not long ago, 



we cannot but express our thanks for the improvement in that respect, as we 
had this time a f^ll orchestra of about thirty very good musicians, with a 
good ensemble playing. As to the singers they are all well known to the 
public, we, therefore, can only confirm their reputation ; they all did well. 
The sceneries, also, were very satisfactory. There seems to be some life in 
musical matters. We had some three weeks ago the Oratorio, — <*The Seven 
Last Words of the Saviour on the Cross,** by Haydn ; but though patronized 
by an audience of nearly 4,000, it deserved such patronage only in view of its 
charitable purpose. It was a Concert for the Catholic Orphan Asylum. The 
Orchestra was too weak ; the solos were inferior, and we wonder that Signer 
Gigan could not procure better amateurs for the occasion. The tenor did, 
however, his task tolerably well, at least his voice is good and strong enough 
for a large hall like that of the Maryland Institute. The Beethoven Society 
also continue their musical soirees with fine programmes, but we have 
not been able to attend any of them since the last, of which we gave you 
an account in our former letter. Merry Christmas and Hi^py New Tear 
from your devoted Aniov. 

RUTLAND, VT. 

Deoembeb 28, 1860. — It was my privilege to be present at a concert given 
on the evening of the lYth inst., by the young ladies of North Granville (N. . 
Y.) Ladies' Seminary, under the direction of their efficient teacher, Mr. Geo. 
A. Mietzke. This flourishing school is now under the management of Mr. 
Chas. F. Dowd, formerly of Connecticut ; a gentleman of high attainments, 
with much experience in teaching, and pleasant and genial manners. He is 
assisted by able and experienced teachers in every department. The cata- 
logue just issued seems to indicate that the fine reputation already acquired 
by this school will be fully maintained, with increasing popularity and use- 
fulness, under its present able management. The concert was given in the 
large Gymnasium of the Seminary, and opened with the overture to " Fra 
Diavolo *' for four pianos. It was performed by eight young ladies in a high- 
ly creditable manner. 

It would occupy too much of your space to notioe aU the pieces on the 
programme — a copy of which I inclose— but the piano-forte pieces by the 
Misses Boker, Carleton, Collier, and Williams, are deserving of mention for 
the accuracy of time and excellent style in which they were given. The 
duett '*The Two Cousins" was well rendered and received hearty applause. 
The audience seemed much pleased with the singing of Mrs. Mietzke. Her 
voice is pleasant in quality, with a good degree of force, and with careful 
cultivation would be really fiue. The gem of the evening, in the opinion of 
your humble correspondent, was the overture to '^Zampa** for four pianos 
and harmonicum. It was rendered in excellent time and style by the young 
ladies, and was received with delight by the audience. The class has been 
under the instruction of Mr. Mietzke but a single term, but their perform- 
ance throughout was highly creditable both to teacher and pupils. Mr. 
Mietzke is entitled to much credit for his efforts for the introduction of a 
better style of music. It is a pleasure to examine a progranune of a school 
concert in which such names as Mozart, Mendelssohn, Herold, etc., occur so 
frequently. 

PHILADELPHLA. 

Januabt 1, 1861.— The Foyer of the Academy of Music was a scene of 
beauty on the 20th inst. It is a charming saloon, tastefully, not gaudily 
fitted up, a promenade during the entrt-aetes of the opera, with frescoes here 
and there, rich cluster chandeliers, clear mirrors reaching down to the 
waxed floors, and at long intervals of time the rosiest and loveliest of Phila- 
delphia*8 proverbially lovely faces are reflected therein. On the occasion to 
which I have reference Messrs. Wolftohn and Thomas gave their second 
classical soiree. Successful as the others have been, the last was in every 
respect a cause for gratulatioo, and a greater source of gratification, both to 
the artists and the audience. Let me read yon the programme : — 

Pabt L Trio (Oi>. 97. B b maioT}-rBe€ffu>veti, (a) Allegro moderato ; (&) Scbeno— Allegro ; 
(e) Andante oantabile; (d) Allegro moderato e Preeto; Meatrs. Wolfcobn, Thomas, BehmltL 

Past XL 1. Paraphrase de Gonoert '*B1g61etU>,'^ X^Mi Oarl Wolftohn. 8. Moroeaa ear- 
aoterlsdque, Vi4nmUmp§, Theodore Tbotnas. Z. Sonate (A m9^x)—Mmart (a) AUegro 
molto; (h) Andante; (c) Preeto; Messrs. Wolftohn and Tbomaai 

Past III. QiUnteU (Op. 87. B b mi^<x>~Mmd«Utohn. (a) Allegro rivaoe ; (&) Andante 
scberzando ; (c) Adagio e lento ; (cf) Finale— Allegro, inolto vlvaoe ; Meaerek Tbomas, Katn- 
merer, Hassler, Mueller, Behmltz. 

The trio was truthfully interpreted throughout, and the third movement. 
Andante cantabile, with its peculiar floating measure (if I may use the 
term in the connection), the sadden introdootion oi a staccato passage, and 
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then the gradual progression which produces the Allegro moderato e Presto 
following in a sort of inter-dependence and as an inoortable conclasiGn. (?) The 
thought and argument of Boethoven were fully embodied. In the other con- 
certed pieces their meaning was not perfectly realised, without we except 
portions of Mendelssohn^s Quintette. No matter how imperfectly rendered, 
there are in his creations such a wealth of thought, ideas so full of beauty 
and purity in their construction, that no one can study them or listen to 
their soul-inspiring harmony without feeling benefited. 

Carl Wolfsohn played Liszt's Paraphrase de concert *'Rigo1etto^ in his 
best style, throwing life and spirit into the ** explanations^' and elaborations 
of Terdi's suggestions. He played for an encore a sweet little composition 
of his own, as yet unpublished, entitled " The First Farewell." But the 
gem of the evening, or at least that which created most applause, was Mr. 
Thomas's performance of Vieuxtemps' ** Morceau caracterisque." This fact 
ehows that we did not fully appreciate the musical feast spread before us. 
We cannot, or we do not distinguish with nicety the flavor of the viands. 
Do not understand me as casting any reflection upon Mr. Thomas, but simply 
that his selection so captivated the audience. Perhaps, however, it was his 
execution, so marvelously faultless. lie overcomes all difficulties with a 
graceful ease which, with the expression and beauty he infuses into whatever 
he undertakes, proclaims him a true artist. Vieuxtemps' eccentricities and 
instrumental gymnastics were all scientifically and correctly executed ; the 
accessary sounds and harmonies came out with truthful clearness. One of the 
daily papers of this city, the Evening Journal^ pronounces Thomas the best 
yiolinist we have ever had here. In this unlimited praise I, of course, do 
not concur, though I acknowledge his ability. He is as yet quite young. 
My word for it, he will make his mark one of these fine days. 

These artists are drawing around them a circle whose love of the Great 
Art Will not allow them to be discouraged — we are hopeful, looking to the 
time when the works of the masters shall live in all hearts. In the words of 
TeufelsdrOckh, I would say: " Happy few— little band of friends! be wel- 
come, be of courage.** 

Handel's Messiah was performed last Thursday evening at the Academy, to 
a large audience. I had intended speaking in detail of its rendition, but 
have already encroached too much upon your columns. Mendelssohn's over- 
ture, — ^Ruiz Bias, with its rich instrumentation was given before the Oratorio. 
With some exception, and if disposed to be hypercritical, we might find some 
flagrant errors in the execution of the Messiah. As a whole, however, it 
was very effectively given. The Germania Orchestra, with forty performers, 
rendered valuable assistance. 

And, by the way, speaking of this ochestra, their rehearsals are crowded 
every Saturday to excess. The following programme was given as their last: 

1. Concert— Overture, Hummel; 2. Song witboat words— Cello Solo, Moeter ; 8. WalU— 
MjTTtle Wreaths, Stratus; 4. Adtglo— First SInfonnle. JTaUiwoda; 6. Overture— Mldaiim- 
mer Night's Dream, bj particular request, Jfendsltsohn ; « Tenotte— Lea Deur Joumees, 
first lime, Cherubini; 7. Third Finale— Bohemian Olrl,ito^«; S. Huldlgung March, first 
time, Lumbye. 

Mesdames Chegaray and D'Hervilly gave a private Matinee Jfusicale at 
their rooms last week. The young ladies of the school gave a series of solos, 
duets, and quartetts, both vocal and instrumental, in a very creditable style. 
Signors Perelli and Bonewitz assisted. Among the selections were these : 
the chorus from " Nabuco," which was encored ; the overture to ** Alessau- 
dro Stradella," given by four performers; the overture to "Don Pasquale; " 
and a magnificent quartett (instrumental) by Asoher. Airs from " Don Gio- 
vanni," "I Lombardi," " La Traviata," ''Martha," "Linda di Chamouni,'* 
•* Lucrezia Borgia," " Le Prophete," "Lucia di Lammermoor," " Les Vepres 
Siciliennes." •* Maria de Padilla," ** I Puritani," and •♦Rigoletto." 

The old M»nnerchor held its twenty-fifth anniversary on the 14th inst., 
at Sansom-st Hall. The proceeding were not of sufficient public importance 
to warrant kc in chronicling them. 

The Handel and Haydn Society is rehearsing the ** Seven Sleepers," which 
will be produced during the present month. The Harmonia, too, is actively 
practising for their concert. 

On Saturday last the '* confederated artists " gave a single matinee rep- 
resentation at the Academy. " Don Pasquale," with Colson, Brignoli, 
Ferri, and Susini, was tolerably performed, probably with greater limit than 
the text allowed. Sig. Susini was unable to properly render his part, owing 
to severe hoarseness, and ati apology was tendered to the public in conse- 
quence. The following facts and figures relative to the recent operatic sea. 
son, may interest your readers. I have them from Mr. Darcie, whose ttate- 
menta may be relied upon : 



*'The total receipts of the twelve nights of opera were $7,693 60, or a little under $650 
per night; to this must be added the purse of $580 subsoHbed by the stoclsholders and pa- 
trons in admiration of the eflbrls the artists had made, mailing a total of $6,222 50. Now for 
their expenses : 

Bent 12,000 00 

Salaries of Orchestra i 502 00 

Bahirles of Chorus 1 ^806 00 

Advertising and printing 534 OO 

Stage expenses, carpenters, scene shifters, properties, sopemumerariea, and sundries 671 00 

General expenses of all kinds, door keepers, ushers, and other charges 715 00 

Salaries of artists not belonging to the association, as Miss Phillips, Signers Sbriglia, 

ColettI, Scola, and others 1,507 00 

Total $8,185 00 

" Of the above sums there remained for the principals of the association, to divide among 
them, the magnlflcent sum of $37 50. This is not all, for during the three weeks they ex- 
pended in the dry goods and fancy stores $1,807, for materials for costumes, and employed 
fifteen itairs of hands to make them up, as they had no wardrobe of their own, and there is 
none belonging to the Academy, thus making their total expenditure $9,992. 
Let us now see how much Philadelphia directly benefited out of this : 

The whole item of wardrobe $1,807 00 

Do. do. rent 8,000 00 

Do* do. advertising and printing 684 00 

Do. do. stage expenses 57100 

Do. do. general expenses, 716 00 

Half the orcheetra expenses, for board, &o. 715 00 

Half the chorus expenses, for board. Sec 058 00 

Hotel bills of principals, at least j^oOO 00 

Hotel bills of those under salary as principals, atleast 500 00 

Total $8,6^ 00 

or, in other words, $858 60 more than Philadelphia paid at the doors of the Academy and 
the contributed purse ! Thus it will be seen that the benefit of the opera was clearly on our 
side, and not a tax upon our pockets.^ Tout d vons, 

a P. a 
LE RAYSVILLE, PA. 

Tms has been a festival holiday week with us, in this part of northern 
Pennsylvania. The largest, and perhaps in all respects, the most successful 
musical convention ever holden in this country, conunenced in this village 
on Christmas Morning, and closed on Friday Evening foUowing. Mr. George 
F. Root, Onductoi;, There were present more than two hundred singers, 
representing a large extent of this section of country, notwithstanding the 
icy condition of the roads, and the uncertainty of the winter weather; o g 
teacher of music walked fifty miles to attend the convention, and declared 
himself well paid for his trouble. Of the instruction, music, and perform- 
ances, it is useless to speak, for words describing these things at musical con- 
ventions now-a-days have comparatively no significance, the same terms 

being applied to men and music as different as good is different from— ^ 

that which is not so good. It is sufficient to say that we think the conven- 
tion was a real benefit and advantage to those who attended it. 

X. 



CHEAP MUSIC. 

{FVam Ote London Afuncal World) 
If cheap music be not a sign of the times, we don't know what is. This 
is avowedly a fast age ; every thing that tends to the enlargement of our 
ideas goes onward at railway speed ; and the ball of progress, once set roll- 
ing, there is no stopping it — vires acqwri eundo. Perhaps cheap literature is 
the most remarkable example of the march of improvement in the present 
day. Books are not now one-half the price they were twenty years ago. 
This can not be attributed, except in a small degree, to the reduction on the 
price of paper, or in any degree to the price of labor, which is not reduced. . 
Increased demand is the great secret Quick sole and small returns suit the 
bookseller better than slow sale and large returns, since it brings him a 
greater capital, and allows him wider scope for speoulalion. The demand is 
a consequence of the spread of education, and thus knowledge and learning 
have proved the greatest stimulants to trade. Cheapness in music has even 
surpassed cheapness in general literature. Until within a few years the price 
of music was exorbitant None except the wealthy could possess a musical 
library, and many a poor student was precluded from learning to sing or 
play, by not having the means to purchase his airs or exercises. The danger 
is now that music has become too cheap, and that after a while Mozart and 
Rossini may become as common in the kitchen as in the drawing-room. This 
apprehension is founded on the supposition that what is cheap must become 
universally known, which is contradictad by the facts, that only certain 
things are appreciable by the popular ear, and that no intercourse or com- 
munion merely with things of a high order, without natural instinct, can 
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b«get taste and refiaement. Certainly eooka and senlliont may hare the 
true feeling for mosio within them no lees than the denizens of the parlor 
oyerhead ; but it must be allowed that no little knowledge is required to 
thoronghly appreciate and feel the power and beauty of the great masters ; 
therefore we are inclined to think th:.t there is as little fear of music growing 
too common-^in other words, being turned into burlesque — as of poetry ; and 
that Handel and Beethoyen stand as Httle chance of becoming popular in the 
scullery or panlry as Shakspeare or Congreve. Masic, ncTerlheless, may be 
made universally popular without any prospect of the servants* hall iu view, 
and works may be chosen by. those who undertake its dissemination which 
are perfectly constituted to please all tastes. 

T£EMS ON WHICH WE LET BOOKS FOB THE tJSB OF MUSICAL CONVENTIONS. 

F!nr tksHMpf OoUecUons of Church Mtuie hy a Conv^Uon latHng not oter thr44 dttyt^ 
Im» cenU p^r copf/. 

Fur theumqf Glee Book* by a Convention lagUng not over three day,J{fteen omUper 
copy. 

All exp^nMf. Boota us boxings freight, dkc, flrom and to oar store, mast be borne by the 
part^ ordering tho bookA. 

The books mast be very cnrefully nsed, and retnmed to us ansolled, and free from dam- 
age, within ten days of the close of the Convention, or paid f«ir at the wholesale prio«^ 

The b4»ok8 mast be ordered from us hy some party of known responsibility, wno will be 
responsible to as that our terms are oomplii*d with. 

Any books sent for the uflt; of a C-onventlon, mar, of coarse, be retained and paid for at 
the wholesale prices, thos saving the charge for their use. 

Maeh experience proves to us that these prices are barely salBoient to cover the actual 
es^Moses and losses incurred by us in thus loaning book^ and it Is our purpose to adhere, 
hereafter, unUhrmlv to these terms, which we think will be admitted to be reasonable. 

B«M>kft nraj also be obtained on the above terms from Messrs. Cronby. Nicbols A Ca, Bos- 
ton, Maw<w, and Biiot A Cady, Chicago 

A list of the books which we will ftimlsh Conventions, the present season, on these 
terms, is annexed : — . 

CoLLKcnoNS or Cnuacn Mcrsxa 

Whnleitale Priw, 

The IHaptt»on. By Oeo. P. Koot per dox. 18.00 

Tlt^ reonW* Tune BiHik. By Iii> well Mason, T>r. of Masic. . . . ** ** 8W 
Ilattting^H Church i/tMle. By Dr. Thomas llastlnw. ....**** 6 liO 

The EcleeUo 7Vm« Book. Edited by m B. bradbary. ....**** 8.00 

The abttve are alt new Booke^juetpubliehed. 

TheJuhOfe. By Wm. B Itradbury " •* aOO 

The &ibfHith BfO. By Geonre F. Hoot •• •• 8.««n 

The n^Utiuiah. By Dr. Lowell Mason ** ** &00 

Tho Neto Onrmina Sacra. By Dr. Lowell Mason. •* ** 8.00 

Olbb Books. 

The Feettv^tl Glee Book. By G<*orff«i F. Root end Wm B. Bradbory. . • *• 12.00 

The Jieto York Glee and Chorwi Bock, by Wm. B. Kmdhury. ..<*** 9.00 

The Hew Odeon By Lowell Ma«uii and (Jeorge Jamea Webb. . '* ** 800 

MASON BROTHERS. 
Kos. 5 and 7 Mercer Street, New York, Auguet, 1800. 

Letters to Mr. Oso. F. Boot should be addressed to the care of Masov Bsotbsbs, New 
York, fur iwo moniha 

Iffrtnigltli |riUetiii flf 'gt\a ilnsic. 

LEE & WALKER, PUILADKLPHIA. 
OooD-BTS Walts. Ph. Th. Held. 25c— Boka Fidb Galop. P. Th, Held. 25o.— Tm Is- 
BsransiBLa ScBorrisonB. P. Th. Held. S6c— Book Cnr OcAans Qoionrsp. Geo. M. 
Taylor. 40c.— Pikkkb db Mbdiois. Polka Maxurks. 40o.— Bollt roa TOtr. Taried by 
Charles Grobe. ftOo. 

BXBTaiI*S CXLXBBATBD SCALBS AlTD SXBBCISBS. 6O0. 



Wbbbb hast raojj oonk 
Bourne. 80a 



VOCAL MUSia 
C. Everest 26c.— Slvmbrb Swxxtlt. 



Oeean Serenade. W. U. 



OUVKB DITSON a CO., BOSTON. 
VOCAL MUSia 
WflBif Classics takr TOBts mcrrt aovKn. Song: 0. LIo>d. 86a— Amplb Vbkobahcb. 
Duet Baritone Voice. ** E«»bin Hood.'* 80c— Sons or tub Qrbbmwook Gavattna. 
** Robin Hood.** S^H}.— Tub OBr.ATKST plaovk on babtii is lovb. Daet **Bobin 
fiood.** f6c.— OvKK TUB 8b A. Song. Mrs. Gro«iin. 86c— Th a Skippkr A^D bis bot* 
Sons. V.Gabriel. Sdc^JsKKT ov MicMttKB. Song and Cliurus. W. O. Ftske. 86a— 
DkOwsT. Pulka fur Voice and Plana E. Berger. 85c 

INSTRUMENTAL MUSia 
LAimrr Avn CoKSOLATio^r. ^^Nebelbllder*" No. 14. Oesten. S5c— MrrxoB. Grand Ga]«»p 
ft iT Piano. II. A. Woollcnhanpt 60c— Titania Polka. 11 Benntn. 8*V— TxLxoaApn 
GAI.OP. II. Benson 85o.~Gkai«d Makcu. Oratorio of ^ Abraham^ Moliquc 85c — 
Bball I AGAIN BBnoLo TiiKB? (Werdlch Weld- rschen.) Reverie for Piano. G. Voas. 
S6o^rM LKAViifo THBR IK bobkow, Ankir. Tmnxcription. B. Eicliards. 40c— At 
Last. (L*enci»ntre) Romance Brambllla. t5c- La Pluir prl'stb. For Piano. B 
F. ilarvey. 6nc— Hops Waltxbs. 4 Noc Strauss 46c— Fabxwbll ano Rrtubn. 
Moropan CharactertMiqiie for Piano G A. MIextke. 40c — Zrria (Masirka de 8ali»nX 
J. A'eher. 6(»c— La Rosa Biaroa Mazorka Sismtr G George. 85«%— Romano* 
m RoBRRT La DiABiA Piano. O. DreSM4. t6c— Utaoxrts Wali& Miss C. M. 
LfflbbstU fiCe*.- .... 



OBCHESTBA AND BRASS BAND MUSia 
Siltbrt Srowbb fh>m Ba1fe*8 ** Enchantress,*^ for full Brass Band, on cards. Bnrdltt fl.OO 
— WAsntNGTOK's Marco akd our Flag is thrrb. *• Naiional Orchestra,** Ho. 88, for 
fl.x Instrnments. Bnrdltt 80c— Frrdoria Maboil ^ National Martb,** No. 81, for six 
instrnments. Burditt 60c 



WHKLER k WILSON'S 

SEWING MACHINES. 

Hew ImproTenMnts-Bodiieed Prices. 

THE WHEELER * WIT.80N MANU- 
i- ACTUUINQ CO beg to sute that in 
the reduction of the prices of th ei Sewing 
Machines, the public shall hav« the benefit of 
the dedrfon* of the United 8 In! n Courts in 
fitvor of their patent Th s r«dnetion is made 
in the belief I hut they will hereaft'>r have no 
liligation expenses in defenoe of iheir riRhtn. 
Th«t Wheeler 6l Wilson Sewing MnchlncHVil! 
now bo s<ild at rates that will psy nUr profl:a 
on the capital invested, cost of mAnuiaciiire, 
and expense of mskinc sale^ — such prices as 
will enable the company, as heretofore, to sell 
flmt'dass Msohines, and warrant them in 
every pariiculnr. 

They are adapted to ererr want that can be 
snppltitl by a Sewing Machine, and approved 
alike hv Families, Dre« -Malcers. C roft-Mak- 
ers Gaiter Fitter^ Shoe binders, Veet Makers, 
and Tailors generally. 

^F* Each Machine complete with a Hem- 
mer. 
OFFICE, Na 605 BROADWAY, N. Y, 
8«nd for m Oironlar. 

26. 



BflISS BC B. HAWIiET, 

Vocalist, (Goktralto,) 

TEACHER OF SIN6IN0 

BeHdenee^ 
46 BANK ST., nemr Fonrtls. 

28^241 



FHTTiTP P. WBRTiBTN, 

PUBLISHER, and DEALER IN SHEET 
MUSIC ANI> MUSIC BOOKS; Exclusive 
Asent for Lighte A Bmdbnrv's new Patent 
Plana fortes. Every article i«f 

MUSICAL MERCHANDISE. 

Nus. 8 & 5 CAMP, AMD 178 CANAL ST., 

New Orleans, La. 
S28-tf 



NEW MUSIC. 

JuH Pnbtlnhed, 
THE FORES MAIDEN. By a D. 8„ an 

thor of the popniar song, ** Three FUh> 

era."* 85 eta. 
TRUST IN U«M. Sacred. BtsTenson. S5o. 

mSTRVMSNTAU 

WANDERING SPRITE and SPRING 
FA I R Y. Kngelbrecht, author of the popniar 
- All Aboard Polka.** Each, 60 eta. 

^F* Send for Oatatoffue*. Address, 
MtLLER St. BEACHAM, 

47e.6m Baltimore, Md. 



E. H. FROST, 

PARK ST. CnUECH, BOSTON, MASS, 
will attend a limited number of Conven 
Uons this Fall 
Address as abors. 
2J8- Om. 



BLODOBTT ft BBADFOED, 

Jluetc PuUttkore^ 

WnOLSSALR ARD RSTATL DSALBSS IK 

SHEET ICUSIC 

ARD 

MUSICAL MERC HANDISE. 

N. B.>The celebrated Rtman VloUn and 
Guitar Stt-tngt, MuMo mailed f^ of post- 
age on receipt of markeit prioe. 

209 MAIN ST., BUFFALO, N.'Y. 

J. R. BLOOOSTT. 23-ly WM. R. BRADrOBD 



ENGLISH HARPS 

APPROVED BT APT0MMA8. 
Address, Corsbrtatoirrdri.a Harpb, 114 
West 84tb St, nesr Brosdwigr, N. Y. 



RECENT PUBLICATIONS 

or THR 

Am. Sonday-Sehool Union. 

The Sprlnff Bonnetj or, Qntte Beady. 
A nnrra ive fuunUed oil fact 8imo, cloth. 
8 cents. 

The Tiro IMtle Orioles; or. Mnsto 
m the llenrt. and li»w to make it I8mo, 
cloth, with iruntis^lece. Price 85 cents. 

irhiit the Trees Ta«irht the I«H- 
tieGlrJ. 18mo cloth, with fronti»pieos 
and engraved tlUc-page. Price, 18 centSL 

Little JHary^s Three Bomes* ISmo, 
cloth, with beaotitui fb>ntiitple :e and en- 
graved title page. Price, 18 cents. 

Best for the Wesrj; or, The Story of 
llannali Lee. 18tn», cloth, with nnmerons 
iilustrations. 85 cents. 

Little Ernest ; or. The Land beyond the 
Klver. Ibiiio, clotb, with frontispiece and 
engraved Utie-page. Price, 18 cents. 

The Fllfrlm's Procress, rw>m this 
worid to (bat which is to c«ime Deli\ered 
nnder the similitude o' a Dream. By John 
Biinyan. 85;) pages, ISmu, cloUi, with thlr^ 
l(H)n fu'l page illu^tralions. Price, 75 cts. 

Gnrions Eyes. ISmo. cloth, with origi- 
nal ft-ollli^plece and engraved Utie*pago. 
Price, 18 cunttf. 

Paliss)r« The Tlugnennt PoUcr. A Trtis 
Tale. 16mo, clutlj, illustrated. Price, 50 
<5*n^ ... t* . 

RUrlam's Beward* 86 pages. ISmo, 
cloth, with origluni fh>ntispiece and en- 
graved liUe-page. Price, 18 cents. 

The Word or I^llto. By W. B Mac- 

i;enzie. J6uio, cluth Price, 4u cents. 

Falthf nl Bnth* A Story of Bethlehem. 
ISmo, cluib. btauiifuUy iUuttiated. IMce, 
25 cents. 

Maddle and L.oll7« 18ma doth, with 
oritf iuai frontispiece and engraved UUe^psge. 
Price, 18 cents. 

Gleaalnssft'oni Gospel Storr; or. 

IJew 'I'fMAuietit nnrratlvcH cxpUintHl ana 
llliiarated. With a Preflue by Kev. W. a 
MMck«-iizio, MA. Itmo, doth, illustrated. 
Price 8U oenUk 

I«lttle Alice's Palace; or,The8nnny 
Heart ISiiio. doth, with iin original fn»n> 
ti»pieoe and an engraved title. Price, It 
cents. 

The I.ast Sunday-school lissssn 
jUememherod; ur, The Story oi Har- 
riet BusselL ISmo, doth. Price, 80 eenti. 

The above are beanilfhlly and strongly 
bound, in extra moslin Many of them are 
elegantly illosfrated. They may be obtained 
at the DeiNK'itoriee uf the Society's publlea* 
tionH. and from boolcsellers generally. Full 
catMloguea of the ^^ol•iety*s PnbliCl«tlon^ akM> 
saiiipleH of Itn l'erio«licals, will be sent, on ap> 
pll«*ntlon. free of charge 

To those not HvImk within reach of a book- 
seller, any b ok on the catalogue will be Sent 
by iiiail, postage pre-psltl, on receipt of ths 
poblishrd price. 
Apply to 

The Amerioan Eunday-Sdhool Vaion, 

No. 1182 Che!«tnnt street Pblladdphla. 
Ko. 589 Brua<lway, New Y«»rk. 
No. 141 Washington street, Boston. 
25-8 

A NEW INSTRUMENT. 

TUB TEIOLODKON. Patented. 1S58, by 
M. DucKER. Ware^oum^ 618 Broad- 
way, New Vtirk. — l^ecelving a laige Silver 
Me<la] at the Fair of ibe Amerlean Institute, 
185V, and the lilgiiest TestimonUis (Irom 
Vieuxtemps, ThdbMTf, Artbar Napoleon, and 
oiliers. 

The Patentees rery confidently refer to 
Theo. ElsfieWI, K-q. 

Adapted for Parlors, Testrle^Cbnrebea, and 



T^Hlgea. 



888-tr 



JAKDINE & SONS, 
OROAN BUII^DBRS, 

100 Wbiti, cor. Ormtrb St. 884-tr 
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GOLDEN HARP: 

A OOLLECnON OF 

HTllS) TVHfiS, CHUnS, DUETS, TBIOS, SHORT IHB EAST 
MTHEBIS, AND CONCERTED PIECliS, 

FOB 

S^tbM\'St\fsiils,3BM <iatfetnngs, |ic-pits, f ffmt Sixths, 

B^Sr Xi. O. B3iyffBIlSp3>T, 

Author of '* The Golden Wreath.*' 

Thit New aad YalnEble Work for Sabbath Schools haa been mnch enlarged, 
and now contains over 

llFiVE HUNDRED HYMNS, TUNES, AND SELECT PIECES; 

Ain> A KUMBRR OF 

CHANTS, AND SHORT AND EAST ANTHEMS, 

FOB 

ARNITBRSARIES, HONTnil CONCERTS AND OTHER SPfiCIlL OCCASIONS. 

The Tunes hare been selected with much care, and comprise those 

recognized by Singers as the best in nearly eyery collection 

of Sacred Music. 

The Hymns haye been chosen with special regard to 

PUBITT, SWEETNESS, AND SIMPLICITY. 

The particular point of excellence in this collection, is its admirable 

I^Seleotioxi of* S^avorite ITaTniliar Xtmes and. l^xuaiojgi 

HITHERTO UNKNOWN IN SABBATH SCH00I5. 

A8 A BOOK OF WORDS AKD HVSIO IT HAS HO SUPERIOR. 

A avmber of pieces haye been especially composed tor Anniyersaries, the 

Deftth of ar Scholar or Hmfbet, Monthly Concerts, Sunday School 

Celebrations, Pic-Nics, and other Special Occasions. 

In addition to the aboye, the Appendix contains a large yariety of 

CMee Malodlaa tar Children*! Singing Partiea, the Fireside and the Home Circle. 

The yery low priea at which "The Golden Harp* is sold, renders its 

poaeeeeion ayailable by every child, while iU real worth as a collection of 

Hynma and Tunes, will commend it to the fayor of all parents and teachers. 



TBCK 
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R»commeiidatory Notioes of the ReUgiom Pz«m. 

From the C^rittian Freeman, l tunes to wb!cli th«v aro fitted. The stl^ctlon 

•The 'Golden Harp' i« becoming qn{t« ' o^tonen is good, und the byniM sre n«irl/ all 
liar. Vrom a oareftil pernsiU of It, we PfM'^icalf and free from objeotionabia doctrine. 
B ft wurtbj of ad«>ptloii hy <iur sehmils ^'**s ^« consider i ssentlal, and an f mpi»nant 
9»nenll7. We commend It u» the attenti»n recommendaHon of the book f.»r the young, 
oTanperiiitendents and teachers, as a valuable ^*<1 ^^ Me no reason why it shnold n«»t be 
•eqiHBliion to their means of n*llglous inslrac- generall/ adopted in oar Sondaj Scboola.'' 
tfan aad iror»hip.** 

From the ChrUtian Watchman and Re- 
flector, 
** For ercrj occasion on which good masic 
Is desirable--and tiiere are f«-w, if any, on ; 
whtefa it la niit— something appropriate may I 
be selected fnim this btMik, which con talus 
mute than five hundred choice pitces." 
From the SohoolnuuUr. 



** It is an admirable collection of hymns nnd 
ftmiliar tunes which must be fnind acccptab'e 
t» Uiti»a who want a new music biiok for tlivir 
Bsbbath ScbiMil. We have recommended it 
perKHially to oar fHends." 

From the ChritUan RegUUr. 

"This is properly a b«»ok of hymns, as well 
aa of tanea. Ii contains 48S by uins— long and 



From the PvHtan Recorder, 
*• At the low price oT twenty-flve cents. 
Oliver Ditson A C<». furnish this new Ssbbath 
School Music Book, containing more than 500 
^ymn^ Tune^ and Select Pieces. Tlie work 
Is worthy the patronage of oar Sabbath 
Schools." 

From the Olive Branch, 
** It contains npwsrds of five hnndred hymns 
and tnne& including some of the beef of all 
previous c«»llectlon9. together wlih a htrge 
number of new pieces, which muH from their 
jifcullNr sdaptHtfon ti» the want of schools be- 
c«ime general fAVorltes. We have never met 
with a book of Sabbath Sch<N>l Music which 
wo C4>u:(l so unreservedly recommend to the 
special attention of pastors, superintendent*. 



•hflct— and ISO tunes, tiie hymns being sent- and tuacher^ and to all persona' interested lii 
tsred through the book on pages with the' the moitU and roligl* 



NEW MODERN SCHOOL 

IP®ia WIKIB IPIIAM(D*IP(DIBf IBo 



TO TEE HUSICAL PUBLIC. 

In answer to the CAUTION to the Musical Public which made its np- 
pearance in the ** Journal of Music," published bv Messrs. Oliver Ditson dr 
Co., we would respccifiill^ stale, that the " New Modern School,** turportiko 
to contain all that is original, important and valuable in Mr. Richardson's 
former works— IS PRECISELY what we havb REpRRSXirreD thb work to bb 
— with Ko ATTEMPT of ours at " palming off " a remodelling of an old produc- 
tion. 

When such talent as Thalberg, Dreyschock, Mason senior and junior, 
Webb, Root, Bradbury, Baker, Jaell, Dresel, Goekel, Bergmann, Kreissmann, 
Moller, Trenkle, Bauinbach, Bruce, and a host of other professors of Mnsic, 
gave the highest testimonials to the intrinsic worth of the " Modern School," 
we did not hesitate to introduce all the valuable portions of it in our NEW 
Modern School, what.svkr Mr. RicHABDeoN*s reason mat have beem for dis- 
carding the work — and furthermore our right to publish the new work, we 
believe to be the BEsr AUTBORmr. 

The introduction of a portrait of the late Mr. Nathan Fiohardsoo, was 
made at the suggestion of many who^were his personal friends, and who have 
manifested their approbation, by using this work in their teaching, and re- 
commending it to iheir friends. 

In conclusion, we would respectfully request all Teachers of music to ex- 
AMimE our '^ New Modern School " and we have no doubt that it will be 
generally adopted. 
* RUSSELL & TOLMAN. 



We give the namee of a few among the many hundreds of artists and pro- 
fessors of music who have given the higheat tesHmoniaU of the intrinsic m rtts 
of the MonsRN School. In fact, no Fiano-Forte Instruction Book ever re* 
ceived a tenth-part as many recommendations, and the talent their names 
represent is sufficient proof of the value of the work. 

ALEX'R DREYSCHOCK. 
OTTO DRESEL. 
WILLIAM MASOy. 
GEORGE J. WEBB. 
WM. B. BRADBURY. 
AUG. KREISSMANN. 
J. TRENKLE. 
JAMES FUNT, 
FRANK H. HOWARD. 
WM. R. BABCOCK. 
THOMAS BRICHER. 
A. W. FRENZEL. 



(luus culture of the young.** 



S. THALBERG. 
ALFRED JAELL. 
AUGUST GOCKELL. 
LOWELL MASON. 
GEORGE F. ROOT. 
CARL BERGMANN. 
F. F. MULLFJL 
FRANCIS G. HILL. 
B. F. LEAVENS. 
W. C. GLYNN, 
ADOLPH BAUMBACH. 
EDWIN BRUCE. 
ADOLPH KIELBLOCK. 
L. H. SOUTHARD. 
J. B. WHEATON, 
CHAS. C. PERKINS. 
J. C. D. PARKER. 
S. A. BANCROFT, 
B. J. LANG. 



H. PERABEAU. 
A. T. THORUP. 
JUUUS KNORR. 
JOHN W. MOORE. 
L. P HOMER 
NATHAN B. CLAPP. 
GEORGE L. BABCOCK. 



THE NEW MODERN SCHOOL 

Contains not only all the valuable portian of the Modem School, but a large 
number of pieces have been added of a pleasing, melodious, and instructive 
character, making the whole the most complete Instruction Book for the Piano- 
Forte ever published. 

It is eminently progretnve in its character ; it leads the pupil step by st9> 
from the simplest to the most elaborate pieces. Both teacher and pupil m 
feel every confidence that NO 



TBI SPEOAL ATIENTION OF 

COergyoMi, Babbath-eohool Superintendents, Teaehen, aad Parents 

Is respectfully solicited for this work. A specimen copy, postage free, will 

be sent to any person wishing to examine it, upon tiie receipt 

of twenty-five cents. 

PHICB •a.50 PBB DOZKN. 8INGI«B OOFT, 25 OBNTS. 

OLIVER DITSON & O' n^ ^ qo>j^ 

Pabliahon, 2T7 Washington Street, -»X.-^.»V->^ JM 

The Golden Harp can be obtained of all Music Dealers, and of m< 
prindpal Booksellers in the United States and the Canadat 



INSTRUCTION BOOK 

has ever b^eu offered to the public which contains so many qualification, 
their approval as 

THE NEW MODERN SC ^^ 



BROTHERS, 
6 ft 7 XESOER SHEET, HEW TOBK. 
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WM. B. TILTON'S 
Patent Guitars & Violins 

At 575 BROADWAY, NEW TOEK 




This Improvement ancceeds In entlrefy 
FREEING the SOUND-BOARD from all 
strain \vhAtever caused by the tension of the 
strings, and fully realizing the object which 
the old improvement accomplished only in 
part 

The manufacturing of these Oaitars, and 
improving of Violins, are under the entire 
supervision of the Patentee, and made of the 
best material, warranted to be superior in 
quantity and quality of tone, as well as work- 
manship, and to stand in any climate, or they 
can be returned and the money promptly re- 
funded. 

Price liivt of Gnitnni. 
No. 1 — Fine Rosewood, with Machine 
head, oval fingerboard, with 

good case $15 00 

No 2 — Fine Rosewood, with Machine 
head, oval fingerboaid, with 

case 20 00 

No. 8 — Fine Rosewood, with Machine 
head, oval fingerboard with 

case 26 00 

No. 4— Fine Rosewood, with Machine 
bead, oval fingerboard, with 

case 80 00 

No. 6 — Fine Rosewood, with Machine 
head, oval fingerboard, very 

handsome, with case 85 00 

No. 6— Fine Rosewood, with Machine 
bead, silver-plated, oval finger- 
board, a beautifhl instrument, 

with case 40 00 

Improred Violins 

From $12 to $50— fingerboard warranted not 
to settle. 

Guitars and Violins improved or repaired at 
the shortest notice, ana a liberal discount 
made to the trade. 

Every one interested in music, or musical 
instruments, please call at 575 Broadway, be- 
fore purchasing elsewhere, and examine for 
themselves. 856 

MELODEONS, 

WITH DIVIDED SWELL, 

Mns D^erent Varuiies. 

The beat toned Reed-Instruments in the world. 

Price, from $45 to $200. 

The Organ Melodeon, 

With two Ranks of Keys, five sets of Reeds, 

eight Stops, and Pedal Bass. Price, $850. 

{From the Home Journal, April 8, 185a) 

**The Melodeons manufactured by Princs 

A Co., and for sole at 87 Fulton St, are the 

v^ll'ifA world. We have tried them, and 

.. *" •nderptandlngly of their mer- 

85c -Pm L«Atfl» Tilia » ..ery moderate 



HYMNS AND MUSIC 
For Snnday-SolLooIs ft Prayer ICeetings, 

PUBUSniD BT 

THE AMERICAN SUNDAY-SCHOOL UNION, 
Na 1122 CHmTNUT St., Phxladilphia. 



TAs American Sunday-School JTymn- 
Book. A new and choice collection of Hymns, 
designed for Sunday-wbools, and prepared by 
a committee of Pastors and Superintendents 
in New York. Price $10 per luo. 

Union Hymnit; or, Hymns for Sabbath- 
schools, Bible Glasses. Teachers' Meetings, 
Anniversaries, &a The arrangement em- 
braces thirty-five general titles*, placed on the 
top of each paire, with an index of subjects. 
The subject also of eoch hymn is especially 
designated by a title. The volume contains 
516 tiymns. In boards, with leather backs, 10 
cents. 

2fe^o Union IT\jmne; or, Hymns for 8ab- 
bathschools, Bible Glasses, Teachers' Meet- 
ings, Anniversaries, <&c 529 hymns, new 
selection, and different firom the above. 10 
cent\ 

Sunday-Schoci ITymne. A new selection of 
nearly 4<i0 hymns, designed specially for Sun- 
day-school use. Cheap form, 10 cents. 

The Penny ffymn'Soolr^ for Infant schools. 
82 pages, (48 hymns,) per 100, $L. 

77w Union Minstrel. For the use of Sab- 
bath-schools and Juvenile classes. By Thos. 
Hastings. 72 pages, 18mo, each, 5 cents. 

The Simdap-School Child'e Hymn-Booh, 
containing 58 of the most popular of the Union 
Hymns, so arranged and numbered, that both 
books may be used in the same school. This 
Is a complete hymn-book, with table of first 
lines, Ac., and in most Sunday-schools will an- 
swer all the purposes of a larger and more 
exi)en8ive book 32 pages, d2mo, per 100, $1. 

Keto Sunday-School Hymn-Book, Paper, 
per 100, $5. 

Sacred Mflodiee for Sunday-Schools and 
Family Oircles, consisting of the following 
pieces : — Birthday Chorus ; I Love Them 
that Love Me ; The Child's Hallelujah ; Suf- 
ler Little Children. Large quarto size, 5 cts. 

Union Prayer- Meeting Hymn-Book. 224 
pages, 82ma Paper, 5 conts ; half bound, 10 
eonts; muslin, 16 cents. 18mo size, Isiige 
type, cloth, 80 cents. 

Prayer' Meeting Twne-Book, adapted to the 
wants of Prayer- meetings, Sunday-schools, 
and the Family Circle. It contains 200 tunes, 
the choicest gems of Sacred Music. ISmo, 
cloth, 25 cents. 

The Hymn and Tune-Book are also bound 
together. Price, in cloth, 60 cents. 

Pul>Ushed and/or sale by (he 

AMERICAN SUNDAY-SCHOOL UNION : 

PoLLAnsLPHiA, No. 1122 Chestnut St 
New York, No. 699 Broadway. 
Boston, Na 141 Washington Bt 25-8 



Sunday-School Teachers* 

REQUISITES. 

AIDS TO THE STUDY OF THE BIBLE. 



Biblical Antiquities. 

Bt tiik Rev. John W. Nevik, D. D. 

This book will be found of great assistance 
to Sunday-school Teachers, in elucidating the 
allusions which are so freqnent in Biblical 
History, to the Geography, Climate, Customs, 
and Political Institutions of the Land of the 
Bible. It gives a fhll exposition of the details 
of the ceremonies connected with the religion 
of the Israelites. Price 75 cents. 

A Question-Book, by the Rev. Edw. Neville, 
D.D., will be found oftnaterial use in the study 
of this book. Price, 8 cents. 
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T. J. COOK, 
Office, 841 Broadway. 



ALBEBT WEBEB, 



PIANOFORTE 
: 



Manufacturer, 155 West 
Broadway, (near Canal St.,) N. Y. These 
Pianos have f^ned the very highest recom- 
mendations flrom (he Profession and Semi- 
naries, as regards tone and touch ; are made in 
the most thorough and substantial manner; 
and sold at the lowest Manufacturer's prices. 
We would advise all who desire a really good 
and eerviceable Piano-Forte, to call and ex- 
amine them. 2061y 



HAZELTON BBOTHEBS, 

PIANO-FORTE MANUFATURERS. 

Wareroom, 

99 PRINCE STREET, kkae Bboabitat, 

NEW YORK. 
826-88« 



B. C. BLODOETT, 

TEACHER OF THE 
Last. (LVncntr.) Roman,^- ^mMm. JEJ^^O Sc OTiQ-Jii.N, 
F. Harvey. 5()c— Hope Walters. 4 Noai Strauss TSc^FakeVL.^ ...^ 
Moroeau Characteristiqiie for Piano A. Mieztke. 40c — Zkrra (Mazirka de SaTnfi). 
J. A-eher. 50c— La ItusA Biamoa Mazorka Slfnor Q Georg«. S5tv— RoMA?(0>t 
in RoBKKT L« DiABLE. PIttiiai. O. DnutL t5o.— UTAOi:cTa Walti. Miit C. M* 
LFIbbeiU fi6e»- ...... 



THB nONE BZPLORED. 

An Aid to the Reading of the Bibles 
This is a companion which no teacher should 
be without It gives a history of the revela- 
tion of truth to man, and speaks of the laws 
of interpretation of the Sacred Word. Its 
scope U entirely different from that of ^* Bibli- 
cal Antiquiiies." It gives a detailed account 
of the contents of each book of the Bible in 
such a way as to shed light on the connection 
between the various parts of the Word ; the 
Law, and the Gospel ; Prophecy and its Ful- 
filment; Disobedience and its Punishment 
It is illustrated by several maps, and fUrnished 
with a chronological table. Price, 75 cents. 

UNION BIBLB DIOTIONAR7. 

A complete Biblical Cyclopssdla, presenting 
to the teacher or student copious fountains of 
Biblical knowledge In the simplest and most 
available form. It contains articles on everv 
subject mentioned in the Bible, upon which 
the teacher would naturally seek for informa- 
tion. Where thes« articles refer to oust- ms, 
trees, animals, or garments, they are generally 
illustrated by a neat wood-cut 
1 volume, 692 pages, ISmo, . $0 65 
Bound in sheop, ... 75 

Bound in morocco, gilt edges, . 175 
Bound in cloth, 12mo. . . 1 25 
In antique and extra bindings, . 2 50 
Published by the 

AMERICAN SUNOAY-SCHOni UNION. 

No. 1182 CuirsTMUT Strket, 

Puiladslphia; 
No. 599 Broadway, Nrw York; 
Na 141 Wabhikotok STSKEr, Boston. 
25-1 



Albany Music Depot, 

519 BROADWAY. 

J. H. hTdley, 
Mnsic Publisher, 

And Dealer !■ 
STEINWAY'S 

PIANO-FORTES, 

MABTors exniABs, 

VIOLINS, ACCORDEONS, 

And all kinds of 
Musical Instmineiits. 



WHOLESALE AGENT 

FOR THC OELXBSATSD 

MELODEONS 

Ain> 

Orgran « Harmoninins 

or 

MASON & HAMUN. 

Dealers sapplied at Factory Batea. 

Sheet Music, Music Books, 

And every Variety of 

MUSICAL MERCHANDISE, 

AT WHOLESALE AND RETAIL. 



Branch Stork at 6 Tweddle Hall, 
Under the charge of Mr. W. ^. Shcbwik. 

'•^'by maU faithfully executed. 

A seat ft'ee of postage on receipt of the 

Addrel^*'! 
^^34^ dlMounts to tlM Trade, Teacbeni 



HOLLE'S CHEAP MUSIC 

THE WORKS FOB PIANO-FORTE BY 
Beethoven, Mozart, Haydn, Bach, de- 
menti, Weber, Humniel, Cswmy, Bertin], 
Herz, Cranner, Knhlaa, Diabelli, Wollen> 
banpt and others, at about one third of 
their usual prices. Applv fbr catalognesw 

Beethoven's Trios for Piano, Violin, and Vio- 
loncello, $&. Singly, from 80 to 75c per 
Tria 

Schubert's Sonn. 8 vols, (large size and print 
French and Oerman text) Each vol. 
$2 75. All three $7 50. Singly, from 10 
to 87a per number— containing seyeral 
Song-2. 

WoUenhaupt Sparkling Diamonds. 50o. 

Song of the Syrens, Waltz, (Sec- 
ond Edition^ 75c 

Theo. Hagon. I^aribol. Maroeau da Genre. 
80o. 

Mnsic sent by mail, firee of postage, on receipt 
of the marlced price. Music of every de- 
scription, foreign as well as American, 
for sale by 

THBODOR HAOBN, 

Agent for Holle's Music, 

6 <ft 7 MERCER STREET, {Care Maeon 

Brot/iere.) 



Cnglewood 

INSTITUTE FOR YOUNG LADIES. 
2feoot Term commencee May 2. 

PBIKOIPALB. 

J. A. FOWLEE, Crecently of Cherry Valley.) 
REV. WM. B.D WIGHT, (recenUy of New 
Haven.) 



^ Address, 
York City." 



'Ekolevood Imstitutk, New 
467 



C. BREUSING, 
Importer of Foreign Musio, 

701 Brondway, N. Y 

Depot op Ebard's Grand Piahos. 
Circulating Mueiaal Library. 
pr Constantly on hand, a complete aa- 
Bortment of American Publications. 271-tf 



RAVEN, BACON & CO., 

{Sueeeeaore to Baeon db Raven,) 

PIANO-FOETE 

MANUFACTURERS. 

Wareroom, 

135 Grand St, (near Broadway,) H. Y. 

208-284 



APTOMHAS' HASP HUSIC. 

HISTORY OF THE HARP, from the ante- 
diluvian periwl. 
THE HARP TEACHES. Modem Instrno- 

tion Book. 
TWELVE ELABORATE EXERCISES, In 

the new style. 
LA TARANTELLA, a very brilliant and 

popular piece. 
THE GRAND DUO fh)m " II Poliuto," for 
the Harp and Piano-Forte. 
Witches' Dance, Le Pluie de Perles, La 
Charite, Polka, Scotch Melodies, Souvenir d« 
Belisario, Morceaux Arom Travlata, Martha, 
RigoIett«>, &C., Valse de Rlcci, La Source, 
Scenes that are Brightest, La Meditation, La 
Simpatla, Welsh Melodies, Sacred Melodies, 
Ac. &C. 

To be obuinetl at the CONSERVATOIRE 
DE LA UAUPE. 114 West 84th St., near 
Broadway, New York. 486-8ra 



A HNE OPPORTUNITY TO 
MU8IOIANS. 

THE only Music Store in one of the largest 
and richest Counties in Pennsylvania, is 
offered for Sale. 

To a thorough Musician, one capable of 
tuning and repairing Pianos, &nd Meiodeona, 
and teaching, and one who possesses good 
moral characier, a fine opportunity is given for 
entering into a pleasant business. 

The Stock is not largo, but very select. For 
Terms, and reason for dispoalng, 
Address, Box 277, 

Lancaster P. O., Pennsylyanla. 



E. & G. G. HOOK, 

GRQAN BUII^DBRS, 

BOSTON. :«TO.tf 
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THE DIAPASON; 

BY 

G-EORG-E F. ROOT, 

Oonpoier of «Tlie Baymaken," ''The Flower Qneexi,'' <<The Shining Shore," "RosaUe, the Praixle Flower," eta| Author of ''The 
Sebheth Bell," "The Shawm," ''The Aoademy Vooallst," etc 



The beat eyidence of the manner in which Mr. Boot's new book is received by the public is afforded by the fact that we have already had occasion to 
aend to press thuty-two thousand copies, though it is yet in the beginning of its first season. 

It contains about haff (u mttch offtdn more matter than any other of the new books, affording room for great variety and completeness in all its 
departments. 

It contains an ample and careful selection of the oldy well-hncwn tunes, which are so generally considered indiB])ensable in Singing-Schools as well as 
Choirs. Mr. Root succeeded in making arrangements with the proprietors of the copyrights of these to use all that he desired. 

Yet its New Txmss are of course its main feature. These are from a variety oi sources, including a large number fhnn Mr. Root which have never 
before been published. There are also liberal contributions from Dr. Mason, Mr. Bradbury, and other eminent composers. 

Nkarlt one Hundred Anthems and Set Pieces, most of which are new, are included in its pages, affording the most ample variety for special occasions 
and the ordinary church-services. The Sinqino School Department is very fall, including over three hundred Exercises and Secular Pieces for Practice, 
mare than tteo hundred of which are Songs, Part-Songs, Glees, Rounds, or other pieces set to words. This portion of the work includes also a brief Manual 
for Musical Instruction, prepared expressly for it by Dr. Lowell Mason. 

By a new arrangement, the musio is nearly always printed with but one part on a ttaff, while two-thirds of the tunes are on large type, and all on very 
elear, distinct type. 

Single copies sent by us to teachers for examination, by mail, post-paid, on receipt of Seventy-Five Cents. 

Price in nfew ITork, $8 per dozen. 



THE PEOPLE'S TUNE BOOK: 

A CLASS-BOOK OF CHURCH MUSIC FOR CHOIRS, CONQREQATIONS, AND SINQINQ-SCHOOLS. 

BY 



LOWELL MASON, Dr. of Music. 

nes, the Peopee's Tune Book forms especially one of the bes 
»e, with one part on a stafi^ and but two tunes on a page, ca 

Priee in New York, $6 per dozen. 



B«Mas containing many excellent new tunes, the Peopee's Tune Book forms especially one of the best collections of the most useAiI and popular old 
tumu ever issued, and, with its large, dear type, with one part on a stafi^ and but two tunes on a page, cannot fail to be very popular as a Singing-School 
Book, as well as for Choixs and Congregations. 



HASTINGS' CHURCH MUSIC. 



■" BY 

THOMAS HASTINGS, Dr. of Music. 

The many fiiends of Dr. Hastings will welcome this work, which collects in one volume the choicest results of the labors for two score years, of this 
eminent composer of Church Song. It has, indeed, been prepared at the suggestion of friends, who desired to possess in one volume those pieces which 
have proved most popular and useful in all the author's previous works. Like the People's Tune Book, it is printed from clear large type, two tunes 
on a page. Every Choir and Muncal Association should have a set of this book. 

Priee in New ITork, $6 per dozen. 



BRADBURY'S ANTHEM BOOK: 

A COLLECTION OF ANTHEMS, CHORUSES, OPENING AND CI/OSING PIECES; ADAPTED TO THE WANTS OF CHOIRS, MUSICAL 

ASSOCIATIONS, CONVENTIONS, Etc., 

BY 

WILLIAM B. BRADBURY. 

The want of a new Anthem Book which should contain a greater variety of pieces for the various occasions of ordinary or special religious services 
than it is poraible to include in an ordinary collection of Church Music, has led to the preparation of the present volume, which eoUeets together the 
favorite old pieces, and presents many new ones, espedally such as are suitable for opening and closing worsnip. 

Retail priee. $1 3S. 

^ggr O at alog O M of onr nameroiis Mniioal PabUoatioiui sent to any addx6M on applioation. 

MA^SOISr BROTHERS, 

5 ft 7 KESCER STBEET. HEW TOBE. 
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PATENT INSULATED FULL IRON FRAME NEW SCALE 





1 



iiiiE iiiii-iiif 




The Insulators between the iron frame and wooden portions of the instrument, prevent the tinny, or metallic tone, so justly com 
plained of in the ordmarj use of the Iron Frame, and give freedom to the vibratory portions of the instrument ; thereby insuring a 
durability hitherto unatt«ined, while the singing quality, power, and richness of tone, are greatly enhanced ; tbus entitling th« 
Insulated Iron Frame to the first position in modern improvements to the Piano-Forte. 



M«#»M 



Testimoni&ls in regard to the superiority of onr Neir Scale Patent Insnlated Piano-Fortes. 

*' I have examined the Piano-Fortes of Lighte A Bradburye with entire satisfaction. I know not that there are any others better, either in our own 
eountry or elsewhere." Dr. LOWELL MASON. 

<* In clearness, richness, and yolame of tone, delicacj, elasticity of touch, and fine repeating action, I have never played upon their equal.** 

k A. WOLLENHAUPT. 

** Being requested to express my opinion of your New Scale Patent Insulated Iron Frame Piano-Fortes, I am happy to say that I can accord with your 
wishes most cheerfully, as I naTe rarely found an Instrument that has afforded me so much pleasure. In volume, richness, evenness, and purity of tone, 
and in delicacy of touch, they certainly excel, as well as in that beautiful singing quality so desirable, yet so seldom found." WILLIAM MASON. 

"I have never played upon so rich and heavy a tone Square Piano-Forte.** ARTHUR NAPOLEON. 

" I am astonished and delighted with the New Scale Iron Frame Piano-Fortes made by you. There must be a splendid future for Lighte & Bradbury 
Piano-Fortes.** GEO. F. ROOT. 

" I have never played upon so fine an instrument " GEO. F. BRISTOW. 

<* I consider them as to beauty, richness, fullness and equality of tone, as well as their agreeable^ elastic touch, equal if not superior to any Pianos 
made in this country or Europe." EARL WELSi 

"In power, quantity, and equality of tone, they certainly excel; while for that peouliar rich and singing tone so invalOAble as an accompaniment lo 
the voice, I have never met their equal.** C. BASSINL 

"In strength, purity, and richness of tone, together with extraordinary vibratory qualities, they rank second to none.** GEO. H. CURTIS. 

" They surpass very much in quality and brilliancy all the instruments I have ever seen. Their great power and pleasant touch give them the 
preference in the schools of this city over all others.** MARCUS COLBURN. 

'* I cannot refrain from saying, after some fourteen years* knowledge of your Piano-Fortes, and after using some 300 in schools and otherwise, that I 
consider your New Scale Patent Iron Frame the best Piano-Forte I ever saw." F. H. NASH. 
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MUSICAI* INSTRUCTION. 

It win be beresfter, ss It has been heretofore, the aim of Thi Bcmw avd Wobia to be of 
practical Talne to its readers. Dr. Lowbll Mason, Messrs. Qno. F. Soot, Wm. B. BaAnsTOT, 
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Ooorses of Instmetlon in the yarlons departments of masic Blmllsr series of leisoos wlU be 
glTen in the Itatnrek 

MUSICAL TALES, 

Of a select <diaraoter, meetly founded on musleal history, are translated from the French or 
Ctarman, or written expressly for it 

MUSIC. 

Each nnmber contains foor pagee of choice music, consisting of 8<»g8, Dnets, Tilbs, Qaar- 
tets, Psrt Songs, Anthems, Hentenoes, Motets, Sabbath ETsnlng Melodies, togethler with a 
sbmU proportion of snofa iostmmental mosic as It 1$ sni^Msed will be likely to be of interest 
and Tslae to the faurgeet number of our subscribers. 

OUR ADTERTISING 

Is hsrdly of less interest to musicsl readen than the other matter. Here may be found the 
earliest and fullest announcements of new music, books, instruments, snd other matters of 
wUeh it Is important that they sbMld be sdrised. 

FINALLY— 

Xrery teacher of music, twwj one whose business Is in any way connected with mnslo, 
•rery lorer of moslc, is interested in ettendin| the dreulstlon of the Bnninr ajtd Wokld. 
WhereTcr ttgocs,itlBcressss the interest In musiosl nsattsrsjsadkenefltstheesnss gsnersUy. 

TERMS. 

One copy per annnm, $1 00 
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LOWKLL Masoh, Jr., I 
DaVCBL O. BiASOH. j 



FUBUUIXDBT 



MABON BBOTHEBS, 
di 7 Meroer St, Nbw YOBX 



MUSIC IN THIS NUMBER. 

The King of Thule. From Goethe's ** Faurit," Translated by John A. Dorgan. Mnslo 

by Frsns Schubert 87 

Study for Plana S. HeUer. Op. 41 Na 1 89 



ntA.3>TZ SOHTJBBItT. 

FBOM THB GEBMAN, BY THKO. HAGBN. 
(OONTINUBD.) 

SoHTTBEBT and VoGL oftoD, In tho sninraer season, made ezonreloDs 
into the beaotifal regions of Upper- Austria and Salzbnrg. Like wander- 
ing bards, they sang their songs in the open fields whenever they were 
so prompted by their own feelings, or in the cloisters, and in the houses 
of frieods, where their appearance was always hailed with great delight. 
With the exception of these wanderings, and a couple of excursions to 
Zeliz and Eisenstadt, In Hungary, Schubert Defer went beyond the 
limits of the city of his birth, Vienna. 

In the house of Mathaeus, of Collin, known in his capacity of instruc- 
tor of the Duke of Reiohstadt, Schubert made the acquaintance of Aulio 
Counsellor, composer, author, and poet, Mosel (bom 1772, died 1844), 
of the orientalist, Hammer-Purgstall, of Count Moritz Dietrichstein, of 
the poet, Mrs. Caroline Pichler, and of the famous Ladislaus Pyr^«>^» 
whose poems, ^ Omnipotence," and '^ Home-Longing,'^ he set to mudo. 
Pyrker took a lirely interest in Schubert's songs, as may be learned 
IhHn A letter writt^ in answer to -an offer of the^dedieation of t^t 
series of songs which contained ^ The Wand^^r : '' 
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to have felt this want, when he ezolaimed, shortly before bis death, 
after having received the scores of some of Handel's Oratorios: ^* I see 
now what is still wanting in me ; bat I will study mach with Sechter, 
in order to recover what I have neglected," 

Of the compositions mentioned above, the two piano trios, the qaar- 
tet in D minor, and the quintet in 0, enjoy the greatest popularity 
among the artists and amateurs. Schumann jnatly considered the trio 
in E flat of a more active, manly, and dramatic character than the one 
in B flat, which suggests more passiveness and resignation. This latter 
trio has been published later than the former, but it was, nevertheless, 
composed at an earlier period. The somewhat strange motives which 
we find in the trio in £ flat are Swedish National Songs. 

One of the best works by Schubert is the quartet for stringed instru- 
ments in D minor and the quartet in 0. The former was first performed 
by the Hellmsberger party in London, in 1846, but without great suc- 
cess; but, when played in Vienna, in November, 1849, it created an 
immense enthusiasm. 

We must still mention the quartet for stringed instruments in A 
minor, moving in somewhat smaller forms, and the grand quartet in G, 
in which the influence of Beethoven can easily be traced, and, in con- 
dnsion, the duo for piano and violin, (op. 159.) 

There are several more works of chamber music by Schubert yet 
unpublished, such as quartets for stringed instruments, three sonatinas 
for piano and violin, (op. 187,) a duo for piano and flute, (op. 160,) and a 
nocturne for piano, violin, and violoncello, (op. 148.) 

OHUROH MUBIO. 

Of his masses, those in F and G are occasionally performed by the 
church choirs in Vienna ; the one in B flat is rarely heard. The best of 
these masses is the one in G, especially is its.Oredo distinguished by ori- 
ginality. The mass in A flat and the grand mass in E flat were per- 
formed during Schubert^s lifetime, but only once or twice, and every 
time with very inadequate means. Both masses contain very fine 
music, and may ba classed anoong the beet whkh modern jQatholio 
Ohnrch Music has produced. The violin passages in the fugues are 
objectionable, and it would be well if an able artist would alter them, 
in order to make these masses more acceptable to the general public. 
The best piece in the two works is the Oredo of the mass in A flat, the 
Incamattu of which is only rivalled by that of the mass in D by 
Beethoven. We have yet to mention a hymn, for eight men's voices, 
which is one of the flnest choruses in existence. 

OPBBAS. 

Schubert has written the following operas, operettas, and melo- 
dramas: 

1. The Enight of the Mirror. Operetta in one act. Text by 

Kotzebue. 

2. The Devil's Villa. Fairy opera in two acts. Text by Kotzebue. 

This, opera has never been performed in public. 
8. Olaudine of Vilkbella. Opera in three acts. Text by Goethe. 

4. The Sentinel for Four Years. Operetta in one act. Text by 

Eoemer. 

5. Fernando. Operetta in one act. It was composed in six days—- 

ft-om July 8d to July 9tb, 1815. 

6. The Friends of Salamanca. Opera in two acts. Text by Mayr- 

hofer. 

7. The Domestic Quarrel ; or, The Conspirators. Operetta in one 

act Text by Oastelll. The score contains ten numbers and a 
flnale. This operetta was performed, for the first time, this year, 
by the Vienna Association of Singers. 

8. The Twins. Farce in one act. Performed June 14th, 1820, at 

the Opera House, in Vienna. It had a moderate success, owing 
to the poor libretto. 

9. The Magic Harp, also performed with only moderate success. 

The libretto is said to have been outrageously stupid. The 
' overture to this work is quite an interesting and characteristic 
piece of music, the same of which a piano-forte score was pub- 
lished as op. 26. 



In 1821, he composed two numbers for Herold's opera |" Les Olo- 
chettes " a tenor aria and a comic duo, which were both well received, 
perhaps on account of the circumstance, that Schubert was not men- 
tioned as the author of these pieces. 

10. Alfonso and Estrella. Grand heroio^romantic opera in three acts. 
Text by Schober. 

This work was performed, for the first time, June 24th, 1864, in 
Weimar, under Liszt's direction, but again with very moderate success. 
The critics spoke well of several pieces, but the text was declared to be 
void of all dramatic interest, causing Schubert to restrict himself mostly 
to- the setting of songs, which becomes, of course, in the end, very 
monotonous. 

11. Rosamunde, Princess of Oypria. Romantic Drama, by Helmine 

von Ohezy. Music by Schubert 
This drama shared the fate of another piece by the same authoress, 
music by Weber— '*Euryan the." It was considered very dull, and per- 
formed only a few times. The overture pleased very much, also one of 
the choruses. The piano-forte score of the overture has been published 
as op. 69. 

12. Fierabras. Grand heroic romantic opera. Text by Josef Kupel- 

wiser, at present secretary at the Josephstadt Theater. The 
opera contains, beside the overture, twenty-three numbers. 

This work, too, has never been performed in public ; but the Vienna 
Maennergesang Verein (Male Singing Club) brought, at a concert, given 
in February 1858, some of the pieces of this work to light, which were 
very well received. 

Besides the above, Schubert has left several unfinished operas. 
These are: "The Minstrel," "Adrash," text by Mayrhofer; "The 
Hostage," "Sacontola," and "The Count of Gleichen." Of this last 
opera, text by Kotzebue, a complete, but only partly-scored sketch is said 
to be in existence. 



^t Muml %tma ^ Utisital Mtalt 



NEW YORK, AUO-UST 3, 1861. 



CONDUCTING: 

A PEW PRACTICAL COUNSELS HOW TO LEABN IT. 

BT HERMANN ZOPFF. 

(CONOLUDBD.) 

OONDUOTINa AN 0R0BS8TBA. 

The counsels I gave in the introduction, I consider also applicable to 
the conductor of an orchestra, and will now add only a few hint^, chiefly 
based upon experience. 

One of the most painful observations for a conductor is the neglected 
state of mind of a great many orchestra-players. With few exceptions 
most of these artists, having often been deprived of a good education, 
are made dull, indifferent, and even vulgar, in consequence of poor pay- 
ment, competition, constont rehearsing, and playing to dance during the 
whole night.* These people care for music less than the mechanic for 
his trade; and those who make an exception, the so-called " learned " 
members of the orchestra, are generally so conceited on account ©f their 
having made some studies of the method of harmony and their being 
able to play their respective instruments tolerably well, that they will 
strenuously oppose every thing which is not sanctioned by tradition in 
the orchestra, or which they are unable to understand. • Woe to hira 
who does not know how to impose upon these people by a dbplay of 
talent and energy I 

Whoever wants to become a conductor of orchestras will do well to 
go often amongst the players when they are at rehearsal, in order to 
observe their doings, and to study the thnhre of the different instru- 

* The orcheatra'pUyer !■, of coarse, better paid in America, but the abore description vUl 
often also apply to him In New York.— Eo. Mot. Rivnw akd Wobld. 
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mentsi, as well as to make friends with the influential members. By and 
by let him call upon them, and beg to be iustruoted in the technics of 
the different instruments, to be made acquainted with all the tones of 
the different registers in the wind instruments, and lot him also take note 
of every thing that is difficult and impossible to execute, in order when 
he later comes across with passages that are not practicable, to be able 
to alter them. If solo passages are not performed satisfactorily, let the 
conductor practice them with the player in his own room. It is thus 
that he will learn to know better the instrument in question. The 
practical musician is always pleased to find in the conductor a thorough 
knowledge of his instrument ; the conductor will also gain much esteem 
by counting any faults occurring in the middle parts of the score, thus 
evincing a sharp hearing. 

The performers on wind instruments ought always to be treated in 
the same way as the singerrs. One must well observe their breathing 
and give them a sign as soon as they are to resume their parts, for 
taking new breath. Precision in cases where the whole orchestra must 
resume anew, consequently also akher fermatas^ can be best obtained by 
preparing the resuming half or a full measure beforehand. Performers 
of instruments to which are generally given long and frequent rests, are 
used to prominent signs on the part of the conductor when they have 
to play again. Phrases and passages which are not given as they ought 
to be, can be best corrected by singing them or by indicating the rhythm 
with the baton. In order to repeat without great loss of time, the score 
roust be divided by large letters, and these letters must be marked in all 
the parts. 

It is generally very difficult to obtain an even piano from the 
orchestra, at least from the performers of brass instruments. These, 
. especially when belonging to a military band, must be made familiar 
with this effect, because in the open air they are used to play as loud 
and strong as possible. Very difficult it is further, to induce players of 
brass instruments to use instruments without valves in such pieces, 
where they are prescribed. Most of the performers can only play on 
chromatic instraments m F, and are, moreover, eo la^ as to prefer 
transposing every thing before they play on the required instrument; it 
is thus, that the easiest natural tones are sometimes missed. 

Another evil in the orchestra is the constant and loud tuning. This 
has become such a habit that the musicians, quite thoughtless, tune, 
prelude, and rehearse without interruption, as soon as the last tone of 
the piece has been played. This can, of course, be easily checked by 
the conductor who, on the proper occasion, may also tell them, that, as 
they have not to play before Turks, who, like their ambassador at the 
Prussian Court during the reign of Frederick the Great, always admired 
the piece which was played before the " overture " best, meaning of 
course the overture, it would be well, if they stopped that barbarous 
custom. Tuning ought always to be done in a side room of the concert 
hall. Who during the performance wants to retune, can easily do thb 
in such a way as not to cause a disturbance. 

It is usual to tune the instruments after the A of the Oboe, but this 
is not often admissible on account of the temperature which influences 
the wind and stringed instruments in a different way. A tuning ma- 
chine invented by chief military conductor Wieprecht, which is not sub- 
mitted to any influence of the temperature, must therefore be welcome 
and we hope wDl soon be introduced. Performers on reed instruments 
ought to be cautioned to keep their instruments warm during long rests. 
All performers of brass instruments cannot lose in tune by drawing in 
and out but a quarter of a tone: of stringed instruments more than this 
can be expected. 

The conductor meets often in the members of an orchestra negli- 
gence, inattention, dullness, and thoughtlessness. Especially is this the 
case in the first rehearsal where most of them are so much engaged with 
the reading of their parts, that they can only be made aware of the pres- 
ence of the conductor by repeated beating of the time on the desk. 
Even often in the performances themselves does the conductor feel this 
heaviness on the part of the orchestra, and in this case he will do best 
to beat the first measures a little faster. But often the contrary takes 
place ; the performers commence hurrying to such an extent that they 



hardly touch the last quaver. In this case the conductor must observe 
an imperturbable coolness in order to check the rare ardor of the mem- 
bers. Besides it is always good while conducting to remain cool and 
self-possessed, although with regard to singers a more animated proceed- 
ing is often necessary. If there is little cheerfulness on the part of the 
orchestra-players, the conductor has to cause it by some good-natured 
remarks ; but let him also be mindful, never to tire the performers of the 
wind, especially brass instruments. If he meets with a want of civility 
or, in the rehearsals, with the nasty habit on the part of some players to 
smoke, let him rebuke this in such a manner as to appeal to their sense 
of honor and delicacy ; and if this will not do, let him send them away. 
Ooming too late or leaving loo early is best checked by reductions in 
the salaries. There is nothing which touches the orchestra-player so 
quickly as loss of money. A good impression is often produced by not 
using the baton at all in such places where it can be conveniently done. 
This shows confidence in the abilities of the orchestra, which is gener- 
ally repaid by more attention on the part of the members. 

Let us conclude with a few hints in regard to conducting of Singing 
toith OrchestrcL Only a few orchestras can accompany singing well, 
for it requires first, that the members have practiced in such a manner 
that the greatest evenness throughout is obtained; second, that they 
know, how to play ^tw, consequently know, how to control themselves ; 
and third, that they are used not only to mind the conductor, but also 
the singing. . 

If a amductor wants to practice conducting of singing with orches- 
tral accompaniment, he must never lose an opportunity to accompany 
good and bad singers on the pianoforte, in order to obtain routine in the 
close following up of the singing, and consequently in the yielding to the 
singers. It is also necessary for the conductor to initiate this great 
truth into the members of the orchestra, viz : that the most esteemed 
virtue of good accompanists of singing is : yielding and subordination. 

The most difficult part is an always ready accompaniment of the 
recitativos, because in these the time is constantly changing. The con- 
ductor Inust befbre all things see that the retiitativos kre written out 
in all 'the parts for the instrdments used for the accompaniment. If 
this is the case, he can in an accompaniment with simple chords restrict 
himself to simply marking the beginning and end of each chord, without 

marking the measures. 

» ♦ < 

[For the Marioal Review and World.] 

THE UTILITY OF MUSIC. 



BY ANNE 6. HALB. 



Thb increasing interest manifested in musical matters during the 
past few years and the attention which the science has received from 
all classes of the community is a sure indication of the advance of true 
refinement and real culture ; for music exceeds all other arts in its capa- 
bility of ennobling and elevating the faculties and energies of our intel- 
lectual and spiritual nature. 

We cannot understand how it is that certain measured sounds can so 
control and guide the thoughts and emotions, but we know by ex- 
perience (I had almost said by intuition) that such is the fact. Of all 
extraneous forces, music is the strongest and the deepest^ as it is the 
first, to influence the mind and the heart. The melody of " the song 
my mother sang to me " lingers in memory— a solace in sorrow, a talis- 
man in danger — through all life's onward years. Every cadence that 
thrilled and charmed the newly-aroused sensations remains intact, — its 
silvery chord vibrating firmly and clear — distinctly pure — among the 
discordant voices that clamor around us in the world without. Simple — 
pueriU, even — as the commonest lullaby, it is not so much the words or 
the sentiment, — for of these we had no compreliension — that so sways 
the aflections and governs the actions as the subtle rhythm, the modu- 
lations of tone and accent. 

As we proceed in life, what dominion certain inflexions of the voice 
— its passionate, its studied and measured utterances — ^have over the 
pliant susceptibility of childhood and youtli I And from tb© voice, the 
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first interpreter of emotion, the first instrootor in sonnd and sense, how 
we pass on learning of the tones aronnd us ; gathering np vast stores of 
knowledge, — either for profit or injory, for pain or for pleasure; — those 
strange intangible ministrants which mingle with every pursuit, every 
inoident of life 1 

As the individnal infant is a type of the whole race, so we can safely 
predicate of the effect which rhythmical sounds mnat have had on the 
mind and heart of man in the infancy of the world. Of those early ages 
the record is imperfect ; but, doubtless, he, who, from noticing the influ 
ence of impassioned speech, was led to express his feelings in song, had 
no idea of the marvellous element he had evoked into being. And as 
that yearning for something higher and better which haunts us all — 
that dissatisfaction with what is already attained — urged him to seek 
the assistance of sonorous effect in inanimate objects in order to the 
higher development of the voice, or the concentration of its powers, he 
became the inventor of musical instraments. Tlie first intimation that 
we have of their construction is in the short account which the liible 
gives of the two brothers Jubal and Tubal-cain. The first of these is 
spoken of as ** the father of all such as handle the harp and the organ ; ' 
the latter, as an artificer in brass and iron, the sonorous properties of 
these two metals having been found available in heightening the effect 
of musical performances. 

Probably all instruments then in use were rude in form and harsh in 
tone, — what we in this age of civilization would call barbarous, but in 
that semi-civilized period as serviceable for them as we find the elegant 
and melodious inventions of modern times. It is also generally believed 
that the music, both vocal and instrumental, of those early years had 
not the variety which, as mankind advanced in intellectuality and re- 
finement, it afterward attained ; consisting chiefly of monotonous chants, 
or a sort of dull recitative in which all sang in unison, as is at present 
the case with half^-civilized nations. 

The name of him who first discovered the diversity of chords and 
the beauty of tlieir combinations, is lost in oblivion, though we niay con- 
sider him the pioneer in those great fields of harmony, since firmly trod- 
den by the mighty masters of melody, the march of whose stately foot- 
steps shall resound to the latest ages. But, doubtless, as he gathered from 
the notes vibrating on his listening ear the banded sisters of concord, 
whose chaste and simple tones build up the majestic diapason of all 
sound, the flood of ecstasy that filled his receptive soul with the glory of 
the present had no care, no room, for a thought of the future. lie, too, 
who first committed to paper his musical ideas and contrived their signs 
is forgotten ; yet how much we are indebted to him for the progress 
which the science has made. A mere hint, originally for his own con- 
venience, — the genius that inspired it has gone on, developing and ex- 
panding those principles into the admirable system which now directs 
and leads the whole musical world. 

As we glance along the history of the past we shall see, that, hand 
in hand with the advancement of mankind in wisdom and virtue, has 
been the higher and wider range of musical knowledge and practice. 
This view shows plainly the peculiar province of the noble science and 
also gives evidence of its value. It is with the heart in all its changing 
emotions and impulses thaft music deals, and, tlierefore, it is that we are 
such debtors to the lordly minds who can give expression to its language 
in characters and accents more potent than pictures or words. The 
myBterious chain which the union of rhythtn and melody throws over 
and around our feelings and sympathies, weaving itself into the very 
substance of our being, has now become an indispensable portion of our 
existence. What should we be in our hours of holiest and loftiest emo- 
tion vnthont this ready and healthful exponent ? In seasons of spiritual 
and religious communion with our Creator or our brethren ; in moments 
of joy when the mere syllables of speech seem but a weight upon the 
spirit's wings ; in timet of grief and sadness when tlie soul, dumb and 
nerveless, sinks beneath its weight of woe? Then, with beneficent 
hand, like a kind angel, music unlocks her rich treasury of harmonious 
sound ; giving no verbal utterance to her sympathy, but by the sweet 
and subtle interfusion of her presence driving from the heart all debasing 



visitants, and shedding around it a glow of such heavenly peace that it 
is lifted into an atmosphere fitted for the expansion of its highest pow- 
ers, for the fulfilment of its noblest aspirations, the growth of its most 

kingly graces. 

• •• 

THE NATIONAL HYMN. 

Kkarlt four weeks have elapsed since the day appointed for the opening 
of the maDUscripts sent in to the Committee upon a National Hymn, and 
impatience is manifesting itself in many quarters for the announcement of the 
expected award. Aside from any interest which the public at large may 
take in the subjeot, the great number of the competitors — only a few short of 
twelve hundred— makes it inevitable that there are thuusands of eager ex- 
pectants sitting upon the anxious teat in this regard. For it can hardly be 
that each competitor has lees than a dozen friends who are solicitous for his 
sucoess. We have therefore thought it worth while to inform ourselves as 
far as possible upon the subject, and we learn that the CJommittee are upon 
the verge of the conclusion of their labors. They have not yet, however, 
decided upon making an award ; and we remind our readers, that in their 
advertised conditions of competition, they expressly stipulated that they 
were not to give the prize to the best hymn sent in ; but that they should 
reject all, whatever their intrinsic merits, if they found none exactly suited 
to the purpose. 

Their mode of proceeding, we understand, has been this : The manuscripts 
containing words alone were first opened, the musie being laid aside for 
separate consideration. The verses were then read by the member who 
opened the envelope containing them. If they were condemned at once by 
a nearly unanimous voice, they were cast into a waste-basket ready at hand ; 
if not, they were reserved for future consideration. But, by a waste-basket, 
must not be understood any of those wicker concavities, known to ordinary 
mortals by that name. A vast washing basket — a *^ buck-basket,'' big enough 
to hold Falstaff himself — was mode the temporary tomb of these extinguished 
hopes; and this receptacle was filled, it is said, five times with rejected manu- 
scripts, which were seized upon, for incendiary purposes by the cooks of the 
gentlemen at whose houses the meetings of the Committee took place. Alas 
for the hapless writers! Were even the priceless manuscript plays of the 
Shakespearian age that Warton's cook purloined and used to put under pies 
so lamented as those remorselessly incremated hymns will be t The mass of 
these manuscripts, we are informed, were either the merest common-place, 
or absolutely neither rhyme nor reason. From the whole collection only 
about thirty were reserved as worthy of a second reading, and these, on a 
second and third examination, were reduced about one-half. Several were 
also preserved on account of their absurdity or grotesqueness. They were 
so bad as to be good. 

The hymns sent in with music were about three hundred in number. To 
enable them fairly to judge the merits of these, the Committee called in com- 
petent mnsioal aid, and after a winnowing of the heap over the piano-forte, 
the residuum, found worthy of a more particular hearing, were sung. This 
second examination left less than twenty compositions in the hands ef the 
Committee. We hear that among the rejected musical manuscripts were 
very many that were evidently sent in by persons who were ignorant of the 
very first principles of harmony, and who to their ignorance added utter 
lack of native musical capacity. It has been stated that the Conmiittee 
called in two eminent musicians to pass judgment, as experts, upon the com- 
positions sent in to them. But we are informed that this report is not cor- 
rect, and that judgment upon the merits of contributions has, in all cases, 
remained entirely with the Committee, among whom are gentlemen of well- 
known musical taste and cultivation. 

But even with their stock thus reduced the Committee hesitated about 
their decision ; and, finally, determined to call the public to their aid. It is 
to the public heart and to the general ear that tlie words and music of the 
hoped-for hymn are to be addressed ; and, therefore, it appears to us that 
this determination is a wise one. It is to be carried into effect by the per- 
formance of the songs, now in the hands of the Committee, at concerts in 
Kew York and Brooklyn, in which soloists, a chorus, and an orchestra, will 
test in the most satisfactory manner the fitness of these hymns for national 
purposes. The names of the authors and composers will be withheld ; and, 
indeed, they are yet entirely unknown to the members of the Committee 
themselves. It is not, we believe, intended that the question shall be de- 
cided by the amount of applause elicited by this or that hymn ; but that 
the manner in which the performance affects the public shall enter laigely 
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into the consideratioos by 'which the final judgment of the Committee is 
affected. The plan b at least an iugenious one, and the concerts, which are 
to be given at a low price of admission, though in the most creditable style, 
will doubtless excite a very general interest. — N. 7. Daily J^me$. 

Although by no moans a novel one ; it haa be^ repeatedly executed 
in Germany. Years ago, when the Germans attributed a strong desire 
to the French Government of appropriating to itself the Rhine, Com- 
mittees were formed all over Germany, offering a prize for the best com- 
position of the then celebrated Rhine-Song by Nicolans Becker. Every 
large city had its prize song, obtained just in the same manner as pro- 
posed by the New York Committee. Let us add, that at least 4n Ger- 
many, the poorest song attained invariably the prize. — ^Eds. Musical 

Retibw and World. 

• • • ■ ■■ 

MUSICAL EDUCATION AND INSTRUCTION. 
by dk. marx. 

(Continued.) 

BIMARKS on the PRBBENT STATE OF IfUSia 

The consideration of what is the tme end and aim of musical instruction, 
and the surest path to its attainment, must be very interesting to an autlior, 
anxious to be serviceable to those whose early steps he guided, and desirous, 
also, of imparting a few hints and renaembrances to his more advanced 
scholors, now perhaps teachers and guides themselves. For these objects 
no place is perhaps better suited than the present. 

We, therefore, add these remarks, which partly belong inunediately to 
our subject, and are at all events nearly related to it, on ^ object and method 
of musical education for thepeopley and /or the profession. 

Such observations, however, can be founded only on a clear view of the 
nature and tendency of music, and on a free and unprejudiced inspection 
into its present condition ; and, in the first place, in our own country, if 
indeed any one can flatter himself with the hope of possessing sufficient 
knowledge and freedom of opinion. Each individual commands only a 
limited circle of vision ; and he who has looked around with lively interest, 
and has perceived the necessity of seeing with his own eyes and from his 
own point of view, knows how insufficient and uncertain are the communi- 
cations of others in comparison with his own experience. Every individual 
must further confess, that he himself is influenced more or less by the cir- 
cumstances of the moment, and that posterity alone can pronounce judgment 
upon all 

But if we are obliged to leave the decision to our successors, it is also our 
duty to consider what we are. and what they may become. We are bound, 
therefore, to examine and weigh our times, and we are content that our 
judgment on them be converted into evidence on ourselves before a higher 
tribunal. 

If we cast a glance at the present state of music amongst us, we behold 
an all- pervading musical activity, unexampled in any former period ; unless, 
perhaps, in the golden days of Italy and Spain. Then from vast cathedrals, 
and from hills crowned with pilgrims, streamed the wave of sacred song ; 
then the festive trumpets clanged from glittering balconies, at rejoicings of 
princes and nobles; then the balmy nights were musical with harp and 
g^tar in lovely hands. Then, also, our own country re-echoed in Luther's 
grrcat days with his mighty melodies, which rolling from the holy choir, 
awakening, confirming, and inspiring, swept through the crowded market, 
and busy streets, into the domestic circle and private chamber. 

What in those days gushed from excited nature and internal emotion, has 
been transmitted to us, closely allied as it is, to the deep poetical nature of 
our countrymen, and now seems to exercise an unlimited dominion over us. 

So our public gardens, our domestic circles, our festivals teem with music ; 
sumerous and continually increasing bands march with our armies ; and our 
tremulous ball-rooms are sinking under the oppression of pleasure.* What 
town is there so small as not to have at least winter concerts? What num- 
berless amateurs, what quartet associations, what concerts of all descriptions 
crowd our larger cities f What period has ever seen in all places, and the 
whole year throughout, so many operas performed f and can any thing at 
any period be compared to our immense gatherings of cities with cities in 
our musical festivals ? In fine, what period has ever acknowledged, as ours 
has done, by word and deed, and with such sacrifices of time and gold, the 
indispensable and salutary effect of music in human education ? 



• Let anr one wftnees the ioMtisble spelMlke infloenee of oor waltztnc. scconipanied by 
the resoanding twell of the trombone In Strauss* dsnoe*^ 



This spread of music, this universal sympathy in the concourse of sweet 
sounds, corresponds with the means which have been applied to it How- 
ever expensive instruction, instruments, and musical matters may be, all 
families of the middle classes, as well as of the higher, seek to procure them. 
Nowhere is there a deficiency of masters. In all schools singing is practised, 
seminaries, universities, and especial music schools continue the instruction 
to a higher grade. Everywhere singing academies, instrumental classes, and 
musical societies for private and public performance are established City 
and state officials provide means, and assist in the performances in chapels 
and choirs, and in public instruction. Our book trade supplies works of art 
of all times, more numerously, eommodiously, and cheaply than ever ; and 
the construction of musical instruments is improved with the advance of the 
mechanical arts. 

Such is the wonderful power of music to open all hearts, to gain sympa- 
thy and support from those even, who, by deficient education or organization, 
are unable to participate in its joys, who bring their offerings to her fane, 
and then pleased, but unendowed retire. 

How has music acquired this influence, and how does she requite our 
love and devotion f 

She has the power, she is all-powerful in man, beoause she grasps him in 
all his fibres and nerves, corporeally and spiritually, the whole body and 
soul, sensibilities and thoughts. The roughest natures tremble at her dread 
clangor, while none resbt her soft and captivating tones. Her corporeal effect 
is irresistible, magical, for the simple corporeal sensation suggests already 
that these tremblings of the nerves reach the inmost depths of the soul i 
that this corporeal charm is rendered holy and consecrated by its connection 
with the foundation of our existence. He who has drawn from his soul its 
most delicate, most powerful, most secret feelings, who has conunanded them 
at wiU, who has cast a light into the unknown depths of the mind, and there 
passed a dreamy consciousness ; he who has seen in this undulating play of 
the soul, aspirations, visions, and the deepest ideas, erect as the commanding 
spirits, — who knows that our existence would be incomplete without the 
world of sounds, such a one comprehends that the spiritually sensitive 
pleasure in music leads on only to make oar sensibilities more delicate and 
more excitable, to civilize and fructify the inmost foundations of the mind, 
and to manifest to our souls the highest expectations, a new invisible world 
of ideas, a new aspect of existence. 

But its nature is two-fold, like that of man — it is corporeal from matter, 
and spiritual from the mind. Its influence may elevate us from a rough, 
hard, and useless condition, to humanity, sentiment, and action — it can soileu 
and correct our sensibilities, awaken our expectations, enable us to soar above 
the purest humanity into the region of tie god-like; and, in this inward 
elevation, fill us with the real working po»er of goodness. But this same 
influence of sounds may bury us in the seductive waves of corporeal sensa- 
tion, always existing, though concealed; it may efface all noble feelings 
and sustiuning power from the soul, and abandon us to thoughtlessness, in- 
firmity of purpose, and the ever-destroying attractions of the senses, in 
whose train follow the strange twins — satiety and insatiability ; and, lastly, 
the fearful loss of interest in every thing. 

How does the dangerous and well-loved art repay our love and gifts t 

Every thing in art is pure, and noble, and good. Our weakness is to 
blame if her gifts turn to poison ; if we, being arrived at the threshold of 
her temple, lie sinking there ,* if we hear her voice in our souls, but forsake 
her consecrated halls, and lose ourselves in the outer courts, destined only 
for the offal of the beasts of sacrifice. 
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MUSICAL GOSSIP. 

If any coraposftr in this country has one or two Symphonies ready 
which he desires to have performed, a chance from Vienna is ofl'ered to 
him. The Society of the Friends of Music of the Austrian Empire, in 
Vienna, have concluded to warrant the performance of two new Sym- 
phonies in the first months of 1862, and solicit us to extend the invitation 
to native and foreign composers in this country. The conditions are as 
follows : 

1. The Symphonies must not have heen performed nor published. 

2. They must be sent to the committee (Vienna, Tuchlauben) ; and 
not arrive later than the last day of the present month. 

3. The Symphonies must be sent in full score, without the name of 
the author, but with a motto, and a sealed letter containing the name 
a^d address of the author, and bearing on the envelope the same motto. 

8. All the Symphonies will be sent to the following five judges, who 
will decide which of them are worthy of a performance : Dr. Ambrop, 
in Prague ; Ferd. Hiller, in Cologne ; Dr. Franz Liszt, in Weimar ; Karl 
Reinecke, in Leipzig, and Robert Volkmann, in Pesth. 

4. The performance will take place early in 1862. The Symphonies 
to be performed remain the property of the authors. They will be 
denoted in the programme with the motto chosen by the authors. Im- 
mediately after the performance, the sealed letters will be opened, and 
the names of the authors will be made public. 

6. All the nnsncoeesful works will remain in the office of the Society, 
and it will be hereafter announced when they can be reclaimed. 

Two interesting concerts took place at Miss Potter's Young Ladies' 
School, in Farmington, Gonn. The following programmes will explain 
the character of the concerts : 

1. BoDAto (pAthetique) in C mlnoTy op. IB^Butkoven ; Mr. William Mason. 2. Sonata 
for Piano and Yiolln, in A vntjoT— Moeart ; Messrs. Wm. Mason and Theo. Thomas. 8. 
Grande Polonaise from the Triple Concert, for Piano, Violin, and Violoncello, opt 66— ^e<Ao- 
v&n ; arranged for two Pianos ; Misses M. Rhodes, E. Willlaros, M. Blchards, L. Morriam. 
4. Bomanxa In F major, for Violin, op. 50 — Beethoven; Mr. Theo. Thomas. 0. a Valse— 
Gaprioe, h Mazourka, for Piano ; Mr. Wm. Mason. 6. Rcndo BrilUiante for Piano and Violin, 
op. l(i—8ehv!bert; Messrs. Wm. Mason and Theo. Thomas. 

1. Fogoe in £ minor, for VKxMo-^JTandel ; Mr. Wm. Mason 9. Grand Sonata for Piano 
and Violin, op. l^^Raff; Messrs. Wm. Mason and Theo. Thomas, a Overture, the Fingal's 
Qvft—3£endeUtohn ; arranged for two Pinnos ; Misses M. Richards, L. Merriam, M. Rhodes, 
K. Williams. 4. LeTrille da Diable— Senate ponr Y\o\on—TarHni ; Mr. Theo. Thomas. 
G. Romanzeti fOr Piano, op. i^Schumann ; Mr. Wm. Mason. 6. Sonata for Piano and 
Violin, in F mi^or, op. 24^Beathaven ; Messrs. Wm. Mason and Thea Thomasi 

EUROPEAN ITEMS. 

The old warfare between the new and the old method of Harmony 
and Thorough Bass, has been renewed in some of the European musical 
papers. Most of tlie partisans of the new school are guided by the 
principles and ideas of M, ffatiptmann, but we are afraid this latter 
theoretician can exclaim with Eegel: "Of all my scholars but one has 
understood me, and this one has misunderstood me." 

A insw symphony, with chorus, entitled " The Emperor Charies V*>" 
is now creating some sensation in mnsical circles in Holland. It was 
performed at a concert given some little time since, in Amsterdam, by 
the local section of the Society for tlie Promotion of Musical Art. The 
programme on the occasion consisted of the above-mentioned symphony, 
followed by Spohr's oratorio " Der Fall Babylons," neither of which 
works had ever previously been performed. The composer of the sym- 
phony is a Herr W. F. Thooft. It was written in consequence of a prize 
being offered by the Society for the Promotion of Musical Art, for 
a work in which the vocal portion should be symphonioally combined 
with the instrumental. One of the conditions imposed on all competi- 
tors for the prize was, therefore, that there should be no separate instru- 
mental portions, as in Beethoven^s Ninth Symphony or Mendelssohn's 
" Lobgesang ; " but that the vocal and instrumental music should, in 



every instance, go hand in hand. Of course, under such circumstances, 
an especial book was necessary. Dr. Heye wrote a libretto^ entitled 
"Immortality," but only one person set it to music, and his composition 
was far below the requisite standard of excellence, so that the prize was 
not awarded at all. In 1867, another libretto was selected. It was en- 
titled "The Emperor Charles V.," the author being Dr. Wap. Two 
competitors set it to music, and one of these, W. F. Thooft, carried oft 
the prize of 200 florins. Although' the libretto is, in many instances, 
admirably adapted for treatment as a symphony, the composer's task 
was no easy one ; since, as a rule, the poem is worked out dramatically, 
and the music had, therefore, to be as dramatic as possible, and yet to 
partake of the nature of the symphony. 

Giuseppe Stanzieki. — This young composer, whose sad and prema- 
ture decease was lately announced, was born at Naples, where his father 
was engaged in the manufacture of pianos. Lablache was one of the 
first to encourage the natural talent manifested by Giuseppe at an early 
age. Subsequently Giuseppe went to Vienna, where his reputation wa« 
increased. He next proceeded to Paris, where the infantine prodigy 
grew up to be a man, but without casting off the figure and delicate ap^ 
pearance of childhood. Several illnesses, one of which would have 
been sufldcient to carry him of^ combined to attack this feeble being. 
The only circumstance that softened the pain of his last^moments waa 
the fact of his dying totally delirious, asking for his coat to go out, and 
after he had received the last sacrament, protesting that to do so was 
the most pleasing thing imaginable, and that, in future, he would con- 
fess every Sunday. It was in this state of joyous fever, so to speak, 
that he unconsciously breathed his last. 

Ambboise Thomas, the French composer, is engaged on an opera in 
four actSj called Hamlet. The text is, of course, not by Shakespeare, 
but by two Frenchmen. 

In continuation of the acoount of mnsical preparations for the Great 
Exhibition of 1802, in London, it may be announced that Signor Costa 
has undertaken to conduct the performances, and that the Laureate has 
been applied to for the English poetry, which is to be set by the repre- 
sentative of England, whom we hope shortly to"name. Matters, therefore, 
are in a fair state of advancement!; it rests with those commissioned to 
prove themselves worthy of the occasion. 

One hundred and seventy public concerts, in ten weeks of six days 
each— such, in London, we are informed, are the statistics of two and a- 
half musical calendar months of this year of grace 1861. 

Th« prizes for Part-songs offered by the choral societies of Paris have 
been adjudged, on competition, to MM. Daussoigne M6liul, (now a pro- 
fessor resident in London,) L6once Cohen, and Adolphe Blanc. — Sixteen 
new compositions (for male voices only, of course) have been sent tu the 
committee of the monster meeting at Nuremberg, about to take place, 
by Herren F. Lachner, Hiller, Otto, and Abt, among others. 

Midway betwixt Mdlle. Piccolomini and Madame Bosio, says the 
London AthensBum, stands Mdlle. Patti as representative of " La Tra- 
viata." She is generally considered to have made a decided step in 
public favor by her performance of tlie repulsive part. From this she 
expunges the picaroon element, — apparently (who«an wonder?) want- 
ing means or will to express it. Rate her where we may, Mdlle. Patti 
is no singer to the stalls, no actress eking out deficiencies, as did the first 
Traviata seen in England, by nods and winks, and an air of sauciness, 
approaching immodesty, which was all the worse because it was as- 
sumed. But the new Violetta in her first act is colorless. In her 
second and last one there are good moments — in the chamber-scene par- 
ticularly, some of her attitudes are natural and effective. Her acting is 
spoken of, first, because we think it better than her singing. It might 
have been expected that Mdlle. Patti would make the most of her one 
opportunity of bravura in the first act ; but she gave it feebly, without 
that sharply-cut accent by which alone some semblance of character 
can be imparted to it. Much is said of the youthful promise of her 
voice. To our ears it is already worn and over-developed to a state 
when some mouths of complete rest might be judiciously afforded to it. 
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A FARMER I WILL BL 



A SONG FOR BOYS. 



Words by WM. B. BRADBUBY. 
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II am a hale and hear-ty boy, As one would wish to see, And of- ten, though a lit - tie chap, I think ; what shall I be ?" 
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2 All scenes of na-ture I admire, None else so smiling seem, The shsrdj nook, the flow - er • y grove, And little silver stream 
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But those who lead a city life, These beauties sel - dom see ; If ev - er I should be a man. If ev - er I should 



^ 



-# — h 



i r^- | /:/ l,:c?s 



J ! ^-Js— 15- 



? 



Spdtr 



Digitized by 



Google 



es 



i 



/T^ f 



^^^i^p^Tf 



=f 



ijc 



£ 



:^-i 



I 



i 



be a man, A far - mer, a far - mer, a far - mer I will be, A far - mer, a fisu: - mer, a fiir - mer, 
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3 I love to look at pleasant fields, 

I love the balmy breeze, 

I love to hear the little birds, 

All walkings in the trees. 
And those who lead a country life 
Such things as these may see, 
If ever I should be a man &c. 



4 I love to furrow up the ground, 
And cultivate the soil, 
I love to see it springing forth. 
The good and luscious spoil, 
For fields of wheat and corn, indeed, 
I dearly love to see, 
If ever I should be a man &c. 



5 I would not be a doctor. 
The sick to cure or kill ; 
I would not be a lawyer, no ! 

To. talk against my will ; 
I may not be a preacher, 
Tho' I like him of the three. 

If ever I should be a man &c. 
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TIME IS WINGING US AWAY. 



Aifetuoso. 



E. A. PERKINS. 1861. 
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As it stands, gain of volume would only lessen such charms «s it pos- 
sesses. But it is Utoi)ian to fancy foresight in any one concerned 
strong enongh to withdraw lier from present triumphs for the sake of 
future ones. Mddle. Patti gave on Wednesday a welcome proof of her 
versatility by singing the vei-ses of *'God Save the Queen," with excel- 
lent spirit and neatness of pronunciation. 

Mdlle. Patti*8 Zerlina is also much admired. But to our thinking, 
the peculiar quality of her voice teUs not pleasantly in Mozart's music. 
This day week the tones sounded more than usually fatigued and thin, 
although they had the advantage of being grouped with those of a voice 
beginning to depart in one of her playfellows, and in another with, pos- 
sibly, the least attmctive organ on the stage, — which, to boot, was out 
of order. The new Zerlina sang her duett and her two airs correctly, 
it is true; but without that mixture of simplicity, elegance and measure- 
ment, in right of which Sontag is to be recollected as the best singer of 
Mozart. ** La ci darem," ** Batti, batti," and " Vedrai carino" were erir- 
coredy as is canonical ; but, in spite of the high reputation of the new 
Zerlina^ we believe that the encores might not have come to pass, had it 
not been for the warmth of M. Faure in the duett, and the assistant- 
singing of MautWe byplay in the airs. Never was any thing seen more 
originally comical than Signor Roncoui in this part. Mdlle. Patti's 
acting was, in our opinion, too old and knowing. We cannot as 
yet disencumber ourselves from the impression, that there is some- 
thing in her style of the phenomenon, from whose precocious talent 
there has passed away a bloom not to return. This is not in the tone 
of the hour, we are aware, — and shall be too glad if time bring with it 
cause for change of opinion. As the young lady stands before the pub- 
lic, she is inevitably exposed to criticisms of a minuteness, which, to 
those who do not, or will not think, may for the moment appear only 
so much cavilling. She is, unquestionably, ready for various occupation, 
since to-night she is to appear in " Martha." 

Musical Akt -Union. — ^Eight years ago the New Philharmonic 
Society did its taste and courage credit by bringing forward Oherubinrs 
first " Requiem." Of the impression made by it on every real lover of 
music, tliere could be no doubt. When we are all dead and buried, 
there is a chance of its being " discovered " by the sympathy of a gen- 
eral public more refined and thoughtful than ours of to-day. In the 
mean time, solemn and sublime as it is — the noblest "Requiem" in 
being — no choral society has reproduced it till the other evening, when 
the Mvsieal Art- Union ventured the desperate deed, with an increase 
of recognition of its grandeur on the part of all who heard it for a 
second time, — with a new and deep pleasure for those who have been 
till now too exclusively disposed to consider Mozarf s Swan-song as the 
Requiem of Requiems. We pay dearly for our adoration of a few names 
in England when it can shut our hearts against such a work as Cheru- 
bim's. Without reprinting what was put forth on the occasion of its 
last performance, the Anthenaum could hardly analyze this "Requiem" 
anew. Suffice it then to assert, thkt nothing so superb, so devotional, 
80 satisfying to the artist, of whatever school or creed he be, so sympa- 
thetic to the mourner, so unassailable by Time, exists in funereal music. 
We are satisfied that after a few repetitions it will assume its right pro- 
portions, and stand on its own colossal pedestal, even in the eyes of 
Protestant England. It is not possible for us to receive a deeper im- 
pression from Art than such as the hearing of yesterday week stamped 
anew. The gravity, the pathos (not excluding variety), the science, as 
unforced as it is limitless, the thorough adaptation of sound to text and to 
purpose of this " Requiem " must groio on every hearer. The JUuaieal 
Art-Union deserves the warmest thanks and the most earnest support 
for assisting to make such a masterpiece known. The "Requiem," on 
the whole, was very well performed. Some of the movements, how- 
ever, were taken by Kerr Klindworth, the intelligent conductor, as they 
were by Herr Lindpaintner in 1858, at too fierce a speed. The fugue 
alia eapella^ for instance, marked in the full score aapoco allegro^ which 
means "rather quick," yet metronized as 120 to the minim. These 
rival directions fly in the faces of the other ; and every conductor (as 
his experience and musical sentiment prompt) should be encouraged in 
exercising private judgment in all such matters. 



It was a mistake, after a performance in every respect so engrossing, 
to introduce two solo pieces, even though the one was as good as Bee- 
thoven's Romance in F, played by Mr. Blagrove, and the other, Mozart^s 
Cantata (violin ohhlirjato\ with no less clever a singer than Madame 
Lemmcns-Sherrington. There should have been a pause and not a dis- 
traction, betwixt a work so st^endid but not severe in its pomp as the 
" Requiem," and a piece of fantasy such as the absolute novelty of the 
evening, Herr Gade's Cantata^ " The Erl-King's Daughter." 

If contrast between the two main features of the concert was the 
desideratum^ it could hardly have been more completely attained than 
by the introduction of the Danish composer's music in neighborhood to 
Oherubini's. Of it., we can only s])eak, for the present, in general terms. 
Nothing more intensely Northern can be conceived than the legend of 
the ballad and the humor of its musical treatment. The tale of the 
knight, who, on the eve of his bridal, is lured back to Elf-land, by re- 
membrance of what he saw on the haunted hill, — who only returns 
home to die in the morning light — is well known. When treated in a pro- 
longed form, its supernatural ghastliness becomes monotoiious ; and we 
consider it, therefore, as difficult for musical illustration as the more 
tremendous " Leonore," of Bilrger. After such a perfect specimen of a 
ghost-ballad as Schubert's well-known song has been produced, it might 
have been more discreet in a younger composer to abstain from any 
other family subject of the kind. Herr Gade's tendencies, however, 
have always lain in the direction of a dreamland, lit up (if the &ncy be 
permitted) by the pure and gleaming Aurora Borealis; and the prevalence 
of one tinge of color in his music has stood betwixt him and the uni- 
versal success to which one of such original and gracious genius might 
else have arrived in these days of famine. We prefer this composition 
to any others by Herr Gade with which we are acquainted ; without any 
sacrifice of individual fantasy, his melody is in " The Erl-King's Daugh- 
ter " more distinct than is often the case with him. His writing for the 
voices is good— in the part-music especially so. A Morning-song is de- 
lightful by its simple breadth and tunefulness. In many of the numbers 
the musical four-line phrase is too often repeated, even though narration 
be the excuse ; but the harmonized tune which opens and closes the 
legend is graceful and effective. The singers are the Death Spirit, " the 
Erl-King's Daughter " (soprano) ; the Knight's Mother ; (contralto) and 
the Bridegroom Knight (basso). The orchestra is richly and ingeniously 
handled, with a fair regard to variety. The Cantata^ in brief, is one 
which we would gladly hear again, though its picturesque and refined 
beauty may not be appreciated as it deserves by our matter-of-fact au- 
diences. On some future day, then, we may advert to certain details 
which set it above the generality of contemporary works. It was per- 
formed in a manner creditable to the young society. The solo parts 
were taken by Mesdames Lemmens-Sherrington and Laura Baxter, 
and by Mr. Santley, who sang the principal part very finely. — This 
closes a first series of the most interesting orchestral concerts which we 
have lately attended. 



BOSTON. 

July 29, 1861. — Dkak Review: — ^Entering our Music Hall last Tuesday 
afternoon, a scene, unrivalled by any thing of the kinde ver witnessed here, 
except, perhaps, on the occasion of the visit of the Prince of Wales, a few 
months since, presented itself to us. On a temporary stage, erected above 
the old one and reaching to the second balcony, sat 1,800 children of both 
sexes, pupils of the Public Schools of the city, making that end of the hall 
look (as a very poetic lady at our side remarked) like a *' gigantic flower gar- 
den." The hall was very tastefully decorated, and the appearance of the 
whole was surpassingly beautiftd, reminding one of those bowers of art and 
beauty into which only the poets of Greece in olden times were especially 
privileged to enter. The occasion was the sixty-eighth annual School Festi- 
val, and the children were to perform the musical part of the programme^ 
(which was no mean thing, as the abundant applause of the audience 
testified.) Wo have heard children slug before, but never before have we 
heard them so successfully attack so difficult mueic. The prograomie was as 
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follows : The Lord's Prayer» (chanted in unison to Tallis's Gregorian in F;) 
St. Ann's, a three-part song of Abt, (sung by the members of the girls* High 
and Normal Schools ;) *' Cast thy burden upon the Lord," from Elijah, (with 
organ and orchestral accompaniment;) the ** Hallelujah Chorus,** from the 
Messiah ; Luther's Judgment Hymn, and the Old Hundreth. There — we feel 
proud of such a programme as that, taking into consideration that it was all 
done by a choir of thirteen hundred school chUdrenf whose ages would probably 
not average twelve years. And it was done in a manner, too, which would 
reflect credit upon experienced chorus singers. Carl Zcrrahn, who drilled 
the children and directed the performance, deserves and receives the greatest 
credit for the success of the undertaking. It did seem a little strange to hear 
Handel's " Hallelujah ** (altered, of course, to suit young voices) sung with so 
much precision and effect by such a choir. We need hardly say it was 
heartily encored. 

Expressing our surprise before the performance to the Superintendent of 
the Schools, at the character and difficulty of some of the pieces on the pro- 
gramme, he remarked, ** I presume you will say you never heard children 
sing, even the simplest airs, in a better manner." We have no hesitancy in 
saying the worthy official's prediction was perfectly fulfilled. This Festival 
was the fourth at which the music has been performed by children. It has 
proven to be an important feature in the exercises, and will undoubtedly 
continue in coming years to ooeupy the same prominent position upon the 
programme. 

The other exercises on the occasion were addresses by the President, Dr. 
A. B. Hall, Hon. Josiah Quiney, Jr., Rev. Dr. Randall, and Mayor Wightman. 
The latter, at the close of his epeeoh, presented a handsome bouquet to each 
one of the medal scholars, numbering 327. 

P. S. — Gilmore has recently commenced upon his fifth season of Popular 
Promenade Concerts, at the Music HaU. B. 

P. S.—Wilhehn Schraubstftdter, of the " Orpheus," and a very successful 
teacher of vocal music in this city, left us last week, for Europe. 

CHICAGO. 

July 11.— Dkar Revtow :— The Philharmonic Society of this city gave its 
eighth and last eoncert for the season, June 22. The orchestra of thi« society 
numbers about thirty of our best musicians, and is under the direction of 
Hans Balatka, formerly of Milwaukee. Its aims are similar to those of your 
N. Y. Philharmonic, and although the past season was its first, it was well 
patronized, and bids fair to become one of our permanent and popular insti- 
tutions. 

The 2d inst. Miss Tdlinghast gave an organ concert at St Paul's Church, 
which was one of the most delightful of the kind I have ever attended. The 
following was the programme: 

1. Overtnre to Anna Bolcna, (Organ)— Z>oni»««<. % Prelode and Fuga, No. 8, of the aet 
dedicated toThoa. Attwood, Oonipoeer to n. B M.'8 ChapeN RoytX-^MandeUMohn, 8. Strike 
tbe Lyre— 7! Cook€; sung by Meaara Ballingall, Leonard, Pullerton, and Cox. 4 National 
Hymn, with Variations for the Organ— i^iiiJb. 5. Ob Thon to whom this Heart— W. V. Wal- 
lace; annj? by Mrs Mattlson. 6. Grand SonaU for the Organ. Allegro Mod e Sortoeo; 
Adajtio; Andante Recit; Allegro ABani WvKCQ—Mendeh%ohn. 7. Pity oh Saviour— /S^a- 
deUa ; aobg by Mr* Mattiaon. 8. Andante from 0. MaJ. Sym., arranged for tbe Organ— 
Beethoven. 9. Fantaaia for the Organ, on Latherls Choral • Ein Feste Berg ^—SchelUnherg. 
I When I inform you that Miss Tillinghast played Rink*s variations upon 
**God save the King" with the utmost smoothness and the greatest ap- 
parent ease, you can judge what a wonderful command for so young a lady, 
she has over the pedals, as well as other resources of this noble instrument. 
The truth is, she not only possesses great talent, but is an enthusiast in the 
practice of her art. By request she performed before the last piece upon 
the programme *'Col. Ellsworth's Requiem March,** composed by A J. Vaas, 
leader of the band that accompanied Ellsworth And his Chicago Zouaves last 
sumqiMr on their eastern trip, and recently published by Root & Cady. 
Though it« position upon the programme was a trying one, it did not suffer 
by it It is tolerably easy, is an admirable organ voluntary, and one of the 
best sombre marches for the piano I have ever heard. Mrs. Mattison sus- 
tained her well-earned reputation of being the best contralto singer in the 
North-west She is a great favorite here and wherever she is known. It is to 
be hoped that Miss TOlinghost will favor us with more such entertainments. 

Vioo. 
NORTH READma. 

I vas agreeably surprised on arriving here to find a pleasant little class 
of teachers assembled at the Normal Musical Institute Builduig, for we were 
led Ui suppose, by letters from headquarters, that there might not be a ses- 
sion this Summer. 



I know of some who would be here had they been sure *' school would 
keep." However, the fewer the better for us, especially in the voice-train- 
ing. Singing alone so much as we do in a small class, combines the advan- 
tage of individual attention and instruction with the important one to us 
teachers of observing the manner of correcting the various faults, and re- 
moving the various difficulties of the different voices. It is certainly better 
for us than mere private instruction would be. We have not seen Dr. Mason 
yet, but are told that we may expect him in a day or two. He will be very 
welcome, although the other teachers are occupying our time fully and 
profitably. 

Our exercises are much as in previous sessions, with the addition of some 
extra musical talent at North Reading this Summer, and some uncommonly 
fine moonlight evenings at Willow-farm. One of the Old Onk. 



Itisallsnwas* 



THE CHARITY CHILDREN IN ST. PAUL'S 
CATHEDRAL. 

After their temporary emigration to Sydenham it was pleasant to find 
the charity children once again assembled under the magnificent dome of 
that cathedral which, time out of mind, has been the scene of their anni • 
versary festival. It was at one period believed in many quarters that the 
doors of St Paul's were closed forever to these interesting gatherings, but 
the sequel has proved that this was entirely a misapprehensioD, and that the 
removal last summer to the Crystal Palace was necessitated by the changes 
and repairs within the walls of the sacred edifice, in connection with the 
evening services under the dome, and other important innovations — the re. 
moval of the old organ of Father Smith, and the erection of the (all but) new 
one of Mr. Hill, among the rest* At any rate the wmi versary was celebrated 
yesterday to the edification and delight of thousands upon thousands of peo- 
ple, who came not merely to join in the service, but to welcome the juvenile 
choristers back again to their proper domain. Never was the meeting held 
under more auspicious circumstances ; nor could it possibly have afforded 
more unalloyed satisfaction to those who enjoyed the privilege of witnessing 
it Mr. Arthur S. Newman, the able and zealous architect of the Society of 
Patrons, had a double task of preparation. Every thing was to be done 
again, — the scaffolding to be entirely remodelled, improved acconmioda- 
tion to be furnished, as well for the children as for the public, and a new 
pulpit to be erected for the conductor, besides other provisions rendered in- 
dispensable by the recent alterations in the interior of the cathedral. All 
this has been accomplished with the very best results ; and not only are the 
children now heard better, but they are seen better in the bargain — a cir- 
cumstance not likely to be r^retted. The ^* coup ctail/* which has been so 
often described in enthusiastic terms, was, perhaps, more imposing now than 
on any previous occasion ; and, as the singing not of the children solely but 
of the gentlemen and boys of the united choirs iu an equal degree — was, for 
various reasons, much more steady and effective than formerly, the gratifica- 
tion of all who take an interest in this important feature of the Cathedral 
service was complete. The new conductor, Mr. Buckland (one of the vicars- 
choral), who, in conjunction with Mr. George Cooper, the talented sub-organ- 
ist, has been training the children in the interim, is evidently well fitted for 
his post. His method of beating time is more precise and intelligible than 
that of his respected predecessor, Mr. Bates, of Woodford, and he exhibits, 
moreover, equal promptness and decision wherever those qualities are most 
needed — as, for example, in beginning and in leaving oft 

The whole of the musical arrangements were, as usual, under the super- 
intendence of Mr. Goes, organist of St Paul's, who has so often entitled 
himself to honorable mention at these onniyersaries, and who was never more 
successful in obtaining an efficient execution of the responses, psalms, and an- 
thems on the present occasion. The mognifioent new organ, at which — with 
the able co-operation of Mr. €koi^e Cooper — ^Mr. Goes presided, was, as 
may be readily believed, an important auxiliary ; while the trumpets and 
drums— stationed, according to custom, in the immediate vicinity of the 
organ, and represented by those thoroughly experienced performers, Messrs. 
T. Harper, Irwin, Stanton, Jones, Mocfarlane, and Ciiipp— were as useful as 
ever in promoting vigor and precision of the '* attack." The order of the 
service, so far as the musical part was concerned, presented no change. Be- 
fore prayers the children gave the (old) 100th Psalm — *' All people that on 
earth do dweU ** — with marvellous parity of tone. Such a ohorol unison is, 
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Indeed, unparalleled as it is peculiar. The contrast between the solo verses — 
for instance, the second and third, the former of which was delivered by the 
boys, the latter by the girls alone, — and those, like the first and last, upon 
which the whole body of voices (close upon five thousand) were engaged 
with a sonority that baffles description, was of the remarkable features 
of tills remarkable performance. " Before the sermon," the 113th Psalm (new 
version) — *' Ye saints and servants of the Lord " — set to a tune by J. Gran- 
thany, which, composed nearly a century since (1774), has, nevertheless, 
little that is venerable about it, was chiefly worth notice on account of the 
*' Hallelujah ** at the end, which, though in the same key, does not seem to 
belong to it. ** After the sermon " was quite another affair. Dr. Croft's tune 
to the 104th psalm (old version), ** My soul praise the Lord ; speak good of 
His name," written as far back as 1702, is one of the finest psaLn tunes ex- 
tant It was well and powerfully sung by the children, « sort of antipbonal 
effect (really "effective") being obtained by allotting the second verse to the 
girls on one side, and the third to the girls on the other side of the organ, 
which, moreover, afforded a grateful and delicate relief to the first and fourth 
verses, upon which all the voices, boys and girls, were simultaneously employed. 
The exertions of the united choirs were all that could be wished, although 
the result of their singing would, we think, be even yet more impressive if 
the scaffolding was arranged so as to place the choir of adults a little higher 
above the tvebles (boys), by which a more thorough assimilation of tone 
would undoubtedly be obtained. Their prog^ramme was blameless, if by no 
means novel Dr. Crotch's double chant ** in C," for the " Venite,** substi- 
tuted a second time for the familiar '* Jones in D,** with deference to Haydn, 
who admired (and is said to have patched up) this *' composition ** of the 
then organist of St Paul's, and with deference to His Majesty George IIL, 
who also entertained for it a sigual predilection, probably because it was 
very easy to sing — is superior in every sense to it« long-established pre- 
decessor. Even this, however, might be improved upon, if Mr. Goss would 
set about it " Boyce in A," for " Te Deum," and *' Jubilate " (rendered to per- 
fection by the choir), though originally composed for that excellent amateur, 
Geoi^e lU., might also be exchanged with advantage; and if there is any 
foundation for a rumor that, before next anniversary, something new (from 
Mr. Goss's own pen?) will be in readiness— something, too, in which the 
oliildren can take part — weoay hcre^vit length an opportutilty of judging 
what the experience of modem art is able to contrive with such an excep- 
tional combination of resources. Nothing could possibly be more oppro- 
priate, nothing more welcome. The children who yesterday gave the 
responses of old Tallis (organist to no less famous a potentate than " Good 
Queen Bess") so well, joined with such unonimity in tlie " Gloria Patri" to 
the Psalms, and — most difficult of all — were favorably conspicuous, by the 
side of the practiced musicians of the choir, in Handers Coronation An- 
them, " Zadok the priest,*' and in the mognificent ** Hallelujah " (Mestiah) 
of the same immortal composer (the time of which was most judiciously 
moderated by the organist) would, sorely, not sink under the burden of this 
fresh task, which could easily be accommodated to their recognized means. 
Failure is possible, doubtless ; but, even with that untoward eventuahty in 
the back-ground, the experiment at least should be tried. The fact that con- 
temporary art, native or foreign, has attempted nothing whatever for such a 
ceremony, is not very creditable to either. It seems scarcely probable that 
the effect of this multitude of young, fresh, and telling voices, heard, for 
example, in the unison — '* The kingdom of this word is become the kingdom 
of our Lord, and of His Christ," — and other points of the ** Hallelujah,*' 
should not have inspired some composer with an idea worthy of the occasion. 
Why, moreover (to quit the subject), should not the children, as well as the 
members of the choir, join audibly in the Confession, Creed, and Lord's 
Prayer? The result could only enhance the solemnity of these impressive 
parts of the service. The prayers were " entoned ** by the Rev. Mr. J. V. 
Povah, and the lessons read by the Rev. Mr. W. J. Hall, (Minor canons.) 
The sermon, delivered by the Bishop of Bath and Wells (Lord Aukland) — 
who selected for his text a significant passage in St Matthew — " The poor 
have the Gospel preached unto them,*' — (chap. 11, verse 6)— was unusually 
brief, but excited marked attention on the part of all those who were near 
enough to the preaoher to catch the words that flowed with unimpeded elo- 
quence from his lips. 

One word about the organ, which among the recent acquisitions of the 
Cathedral is certainly one of the most eminently serviceable, and for that 
reason if for no other, ought not to be left the most incomplete and unsightly. 
It is beyond question one of ^e finest instruments of modern English manu- 



facture, but although it contains 60 sounding stops, much more is wanted to 
make it aU that is desirable, and all that is capable of becoming — larger bel- 
lows, for example, and a steam engine (water-power being perhaps the most 
costly), as a substitute for eight men, whose united and arduous exertions are 
now required to supply the necessary wind. Other improvements (to specify 
which would be trenching too closely on professional technicalities) are no 
less indispensable, if the organ is to be worthy of its original design, and of 
the place it occupies. How these are to be brought about, however, with 
nearly £600 still owing to the mere charge for removing it (from the Panop- 
tion) and re-erecting it where it stands, remains to be seen. The friends to 
the charities, the advocates of the evening services, and well-wishers in gen- 
ej'al, to our noble Cathedral (to say nothing of the lovers of music, and espe- 
cially of sacred music, to which the organ is so powerful an adjunct) migh t 
do much to promote this object, and to assist the children's anniversary as 
well, much more, in fact, than — rather, perhaps, from ignorance than indiffer- 
ence — they have hitherto shown any inclination to do. The unprecedented 
success of yesterday's meeting may, it is true, bo the means of drawing 
public attention to the matter. — London Timet, June 14. 



OIMAROSA AND PAESIELLO. 

BoME interesting anecdotes relating to Cimarosa and Paesiello have re- 
cently been conmiunicated to the foreign journals by Paoini the elder,* a 
musio-publisher in Paris, who is old enough to remember both those re- 
nowned Italians. 

It is well known that Cimarosa, on his way home from Russia, whither 
he had been summoned by the Empress Catherine, passed through Vienna. 
The Emperor Joseph II. (Mozart*s somewhat niggardly patron)— himself an 
amateur performer upon the double-bass — ^requested Cimarosa to leave some 
memento of his risit Yielding to his Majesty's entreaties, Cimarosa com- 
posed '' II Matrimonio Segpreto." It is singular enough that the story of each 
of the three operas produced in that particular year turned upon marriage: 
1st "Le Nozze di Dorina," music by Sarti ; 2d. "Le Nozze di Figaro,'* by 
Mozart ; and^d. ** II Matrimonio Segreto, by Cimarosa. Mozart's opera par- 
tially failed, owing to the intrigues of Salieri aAd the Italian singers. That 
of Sartl (now forgotten) was* popular for a time ; that of Cimarosa achieved 
one of the most brilliant art-successes on record. Its charming melodies, and 
the vivacity of its action, produced s^ great an effect, that, at the end of the 
performance, the Emperor, in his enthusiasm, ordered refreshments to be 
served to the musicians, and then expressed a wish that the opera should be 
repeated. In obedience to the imperial humor, the audience, after a short 
repose, resumed their places, and the artists went through the whole per- 
formance a second time. The public did not leave the theatre till daybreak. 
Such an incident was without precedent, and (the length of our modem 
operas taken into consideration) is not likely to occur again. 

In Naples " II Matrimonio Segreto ** was brought out at the Teatro d§i 
Fiorentini, where tragedy, comedy, and opera huffa used to be alternately 
represented. The *' troop** of Florentine singers comprised so many artists 
of distingpiished merit, that the theater was called after them, and henceforth 
always bore the name of " Teatro dei Fiorentini.** Cimarosa's opera made a 
deep impression, and created, indeed, an extraordinary degree of excitement 
At the air, ** Pria che spunti in Ciel I'Aurura,** the whole audience spon- 
taneously rose, and commenced applauding with enthusiasm. The singer 
was a tenor, named Benelli, brother of that Benelli who was known in Paris 
about seventy years ago. Although very young, Pacini the elder was pres- 
ent on this memorable occasion. An uncle of his rented a box at the Fioreii- 
tini, spacious enough (which was frequently the case with the boxes in the 
Italian theaters) to accommodate as many as twelve persons. All the mem- 
bers of the Pacini family assisted at this performance, of whieh they retainecl 
a lively remembrance. 

A few years previously, at this same Teatro dei Fiorentini, Paesiello's 
universally admired opera, " La Nina Pazza d'Amore,** was first represented. 
About this work Pacini the elder has a story worth telling. " La Ifina," it 

• Anlolne-Frwipols-Gafitan-Audier Pacini, born at Naples, the 7lh of Julj, 1778, was • 
popll of the OooMTVitory of that city, and learned harmony and countCTpoInt onder Fenaroll^ 
Pacini aettled in Paris in 180S, giving leasons In elnglng. He bmugbt out at the Th6Atre 
Feydeaa two operas: "Iwbelle et OerUode,'' (1905,) and ** Point d'Adversaire, (1806.) He 
aabaeqaently eaUblisbed hia publishing busiiieaa, which his great age does not yet prevent 
him from raperlotendlng 

One of his srfna, M. Kmlllen Pacini, is the anthor of several Hbrettoa, and translated, for 
the Grand Op*«ra, *• Der FreisohQtx.'' " Loufaa Miller,'* •* 11 TroTatore," etc 
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appeals, waa in rehearsal, and the Neapolitans talked of nothing else. Prince 
Talleyrand, the French Ambassador, not having the patience to wait for the 
first public performance, requested Paesiello to get up a toires at his own 
residence, soliciting the honcr of an invitation for himself and some of his 
friends. Paesiello consenting, readily obtained the co-operation of the sing- 
ers and musicians at the theater. He lived on the third floor of a house in 
the street of the Santo Spirito ; and the Prince, burning with impatience to 
hear the new opera, was punctual in attendance. The first yioUnist at the 
Teatro Mercieri being Pacini's instructor, he was taken under his auspices to 
Paesiello's. Pacini was enchanted with the opera ; as was no less so Prince 
Talleyrand, who regaled the performers with a sumptuous banquet. 

When *'I1 Matrimonio Segrelo^was played in Paris, Parlamagni, the 
Lablache of the period, was anxious to interpolate a duet composed for him 
by Farinelli, in the opera of "Teresa e Claudio,"* which he sang admirably, 
and which had produced a marked sensation in Italy. Farinelli was the 
best pupil in the Conservatory, and was Pacuii's master for tolftggio. Pacini 
was at his studies when Farinelli composed the duet, *' the violin's obUgaXo 
accompaniment to which,** he declares, " is still ringing '* in his ears. The 
duet, though wonderfully popular in Italy, created little effect in Paris. 
The cause of this was probably the substitution of new words " which gave 
the music a wholly different expression." No doubt. We should have pre- 
ferred, however, more of Paesiello's opera and less of Farinelli's duet — ^fiddle 
solo, notwithstanding. 

Pacini became acquainted with Cimarosa on leaving the Conservatory, 
(about the same time as Spoutini.) He learned (or tried to learn) composi- 
tion under "the famous Fenaroli,** who was also originally Cimarosa's mas- 
ter. (" The famous Fenaroli " reminds us of " the great Tritto.") Whenever 
Fenaroli was pleased with a composition of Pacini's, he would tell him to 
show it to Cimarosa, who used to " advise" him with regard to the scoring. 
" The composer of " II Matrimonio Segreto," adds the venerable relator of 
anecdotes, " is always present to my eyes, and his voice still vibrates in my 
ears," (M. Pacini's ears are impressionable. What, nevertheless, with the 
voice " vibrating," and the fiddle " ringing," they must be somewhat per- 
plexed.) *' Rossini," says M. Pacini the elder, " adores Cimarosa." When- 
ever I mention the name, he puts the most minute questions about the ap- 
pearance and character of the old master. (Cimarosa died rather young, by 
the way, for an '* old " master.) All the existing portraits of Cimarosa are, 
it seems, in Rossini's possession, added to which, he has had the likeness of 
the celebrated Neapolitan composer painted on the ceiling of his villa. 

There is some remarkably pleasant '^ chit-chat" in these Pacinian anec- 
dotes — and this, in spite of occasional touches of drivelling senility. The 
" old man eloquent " at times verges upon the twaddle. — Jkmdon Mxuical 
World, 

* FariDellfs first drsmatlo work. 
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MUSIC FOR THE ARMY. 

E HAVE JUST PUBLISHED A SELECTION OF MUSIC, AREANQED IN 
Four Parts, for MALE VOICES, from the '♦Toung Mea's Slnglng-Book,** entitled— 

PATRIOTIC songs; 

Containing the following :—8tar-SpangIed Banner, Hall Colombia, Firmly Stand My 
Native Land, The Source of Joy, Freedom's Day, Men of My Conntry, Never Forget the 
Dear Ones, Up, Brothers, Up, The Might with the Right, Come Soft and Lovely Evening, 
and Ood Speed the Bight The whole making a Pamphlet of IG octavo pagea, and Sold 
for SIX CENTS. 

Also, 

A HTIHN AND TUNB BOOK FOR THE VOLUNTEERS* 

The Sabbath-Schftol Hymn and Tone Book contains more than 200 appropriate 
Hymns, witli Tunes (mel<xlies only), selected from the Sabbath Hymn and Tune B(xik. 
This little book has been pronounced by the Chaplains of several Regiments as Just the 
book wanted. It is supplied, at wholesale, at the cost of manufoctore ; or Six Dollars per 
100 copies. 

A copy fi)r examination, by mall, TEN CENTS. 

Published and for Sale by 

MASON BROTHERS, 6 4 7 Meroer Street, New York. 

r) TBAOHEES OF MUSIC, AND THOSE WHO ARE PREPARING TO BECOME 
SUCH. 

THE NORHAL MUSICAL I^iSTITrTE, North Reading, Slass. 

The Thirteenth Term of this Instftntion will commenoe on Wednesday, JtUy 16, 1861. and 
continue riout weck^ under direction an.l instruction of Dr. Lowkll Mason, Messrs. Wm 
B. Bradbuky, and Org. F. Root, with the assUtanoe uf such other competent instructors as 
may be found desirable. 

The loadinsr object of this School Is, to afford aid to ?uch persons, male or female, as desire 
to prepare themselves for teaching, or who wish to uiake higher attainments in the art of 
teaching Vocal Music 

The instructions will be specially adapted to the wants of all such as wbh to teach in 
aemlnaries and schools, or in classes, Juvenile or adult, formed expressly to receive musical 
iistructiun 

In carrying out the object of the Institute, the exeroisea will be divided into the following 
Departments : *^ 

1.— Thb Art of Trachino, especially as applied to the elementary principles of vocal 
inuMo. 

%. — Hauiokt and Mubioal Composition. 

8.— VooAL Trainino, or CrLxivATioN OF THR Voict, and the application of the same 
in training choirs and singing-classes generally. ' 



4. — Practicb of Chorus, Class. Choir, and Congregational Music. 

The Prlncif>a1s desire to do all in their power in aid of the great work, oeconying so much 
thought and effort at the present day, of raising the standard of leaching fr«»m the mere 
mechanical aod formal to thst which is at once 8lmi>le and natural, aud which, when prop- 
erly carried out. can not foil to be thorough and auccossfUl. 

Trrms —For all the class exercises (payable in advance), $25. For half the term, $15. 
For a leas time, $5 a week. 

No expense for b<toks. 

Board, about $3 a week. 

It is important that those who ^intend to be members of the School should give early 
notice of the fact— directing to *' Normal Musical Institute,^* North Reading, Mass. 

LOWELL MASON, 
WM. B. BRADBURY, 
GEO. F. ROOT. 

Foe full parUoalars please send for a Circular. 



"DRADBURY'S NEW SUNDAY-SCHOOL SINGING-BOOK, 

THE GOLDEN CHAIN, 
Is now Ready. Piice, $12 per hundred IVI80N, PHINNEY & CO.. New York. 

Send four red stamps for a specimen copy, to 

WM. B. BRADBURY, 421 Broome Street, New York. 



MR. W. O. PERKINS, of Boston, Mass., will conduct a limited number of Musical Con- 
Tentions the present season, upon reasonable terms. Please address as early as con- 
venlent 8-6m 

OLIVER DITSON & CO., BOSTON. 
VOCAL MUSIC. 
Up with the Flaq of thr Stars and tiir Stripes. War Song. Ravnkilde. 25o.— All 
Hail to tor Stars and Stripes; or. The Dyiho Volunteer. Song and Chorus. L. 
O. Emerson. 25c.— Our Banner shall Watr Forbvkr. National Song and Chorus. 
T. H Howe. 25c--Olort, Haixklujah. Popular Refrain, as Sung by the Federal 
Volunteers. 26c— I am Returnino to Ther, Annie— Answer tx)*«rm Leaving Thee 
in 8..rrow, Annie." George Barker. 25c— Oitk Good Ship Sails To Nioiir, Mt I:a>vk. 
Song. E. Berger. 25c 

INSTRUMENTAL MUSIC. 
Orotwb Moi (Trnet in Me.) For Piano. J. Ascbcr. 25c.— Darliko Nelly Gray. Varle<l. 
R, Schroeder. 80c.— La Rkvbille. Grande Marche MlllUlre. Carl Mayer. 40c — 
Star-Spanolbo Baknbk Quiokbtbp. J. W. Turner. 25c.— Castles in the Air. 
Valse Brillianto. R. Fitzgerald. 25o. 

BOOKS. 
TfiE Saorrd ST»ji; OB, UkioSt COLLcoriov.oFtTiinBoit Mono: CoiMlsting of Psalin Tanet, 
Anthems, Sentences, and Chants. For the Use of Choirs, Singing-Schools, Conventions, 
Musical Associations, &c By Leonard Marshall. $1. 



MASON & HAMLIN, 



MANUFACTURERS OF 
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THK Unrlersijrned beer to infonn their friends and the public that they 
have REMOVED to their new and enlarged manufactory, and that,.with the aid of irii- 
proved machinery and increased facilities they are now pro<lucinff Instruments which they 
are confident will more than sustain the retiutation already acouired. 

Their Mclodeons and Harmoniums have been awarded the first preminm at every 
FAIR where exhibited in competition with others, (twbnty six of which have been received 
during the past five years,) and they are highly commended by distinguished musicians in 
this country and in Europe. 

Descriptive catalogues sent to any address, and orders respectAiIly solicited. 

4 IthSffS & HAHLIN, Boston, Mass. 



J. SCIIUBERTH & CO., 
Publisurrs and Dralrrs i» 

Foreign & American Music 

St Nicholas Hotel Buildings, 

98 Spring St., wear Broadway, 

Neiv Tork* 

Catalognes of their own publications may 
be bad gratis, 10- 



JUST ARRIVED. 

SCHUBERT'S SONGS. Vol 5. |2 75 
Price of the five vols., $12 00. 
Thr Art of Violin Plating. A collection 
of the best works for this instrument, from 
Corelli (1668) to our own times. Edited by 
C. Witting. 
Part I. 6 Sonatas, by CorellL 10 eta. 



Part IL 8 Sonatas by Francesco Qemini- 
ana. Three Sonatas and the celebrated 
Claccona, by J. S. Bach. Capriccios, by 
Pletro Locatelli. T5 cts. 

Violin Scuool, by Dr. Voloimac; $1. 

Potpourris from Martha, Whitr Ladt. 
Obrron, M agio Flutr, Robrrt, Fra Dia- 
voLo, The Huournots, Frrischutz, Roubo 
AND Juliet, Tanniiavbsep, and Zavpa. 
Each, 25 cts. 

JUST OUT. 

TnR Star-spanglrd Bannrb. Parapliraae 
Brillanta pour Piano. Par H. A, Wollen- 
haupt. Price, 50c. 

THEODOR HAOEN, 

Agent for JloUe's Mutio, 
6 & 7 Mercer atreet, (Care Haaon Bros.) 
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TO THE 



MUSICAL PUBLIC. 



The weU-known MUSIC STORE, No. 88 COURT STREET, BOSTON, 
(directly opposite the Court House,) for many years occupied by Mr. Henkt 
PBumss, and more recently by Mr. Elus Howe, has been purchased by 
Messrs. OLIVER DITSON A CO., and will in fnture be conducted as a 
branch of that house, under the name of the junior partner, the style of the 
firm thus being JOHN O, HAYNES A OO. 

Special efforts will he taken to make this a FIRST-CLASS MUSIC 
STORE, in eyery respect. 

A SPLENDID ASSORTMENT OF 



KM 




AND 



MUSICAL MERCHANDISE 

will be kept constantly on hand, together with a large and well-selected 

assortment of 

(particularly San Vmbrellaa, now so much in denuwd with Ladles.) 

PARASOLS, CANES, &o. 

Particular attention will be given to furnishing 

BANDS AND ORCHESTRAS 

with every article required in their formation. 

FqU setaof lustrmnentt^tor BnuM and ReglmeiMal B»Ub 

supplied on demand, and warranted in every respect, 
and at the very lowest fbicis. 

The BRUM BIJMIVESS (an important department in war times) 
will be a specialty with us. The 

mm mm mt mm book 

Department will be equally complete, and aflbrd to Teachers and Amateurs 
an ample stock to select from. 

Musical Ihstrumbnts, Umbbkllas, Parasols, Canes, Ac. NEATLY AND 
PROMPTLY REPAIRED. 

JOHN 0. HATNES & CO., 

33 COXTBT ST., opposite the Court House, 



THE 



BUGLER'S CALL BOOK; 



OONTAININO ALL TOE 



INFANTRY GENERAL CALLS, 



A2n> 



OALLS FOR SKIRMISHERS, 

USED IN THE UNITED STATES ARMY. • 



PEICE, 25 OtB. Sent by Mail, Post Paid, to any Address. 

PUBLISHED BY 

OLIVER DITSOli & CO., BOSTON. 



HOLLE'S CHEAP MUSIC 

JUST AMKMYKn, 

Scbobert's Songs. 4th rol $2 50. Singly* 

from 10 to 25e. each. 
Dassek's Compositions for Piano (17 pieces 

for two and 3 pieces for four hands.) $8 00. 

Singly, from 10 to OOo. each. 

Mozart 18 Duos for Piano and Violin. $8 65. 

Singly, from 10 to SOo. each. 
Bmnner. Operatia Potponnls. (New Selee- 

tlon.) 250. each. 

THB WORKS FOB PIANO-FORTE BY 
Beethoven, Moaat, Haydn, BflCb, Cle- 
ment], Weber, Hnmmel, Csemy, Berlin!, 
Herz, Cnuner, Eahlan, Diabelli, Wollen- 
hanpt and others, at about one third ol 
their nsnal prices. Apply for catalogoeai 

Beetboren^s Trios for Piano, Violin, and Vio- 
loncello, $6. Singly, from 80 to 76o. per 
Trio. 

Schabert's Songs. 8 vols, (large size and print 
French and German text) Each toL 
|3 75. All three $7 50. Singly, from 10 
to 87c per number— containing seyeral 
Bongs. 

W oilenhaupt Sparkling Diamonds. 50o. 

•* Song of the Syrens, Waltz, (Sec- 
ond Edition.) 75a 

Theo. Hagen. Faribol. Marceaa de Qenre. 
80c 

Mnsio sent by mail, free of postage, on receipt 
of the marked price. Mnaio of every de- 
■eriptlon, foreign as well as American, 
for sale by 

THBODOR HAGEN, 

Agent for Hollo's Music, 

5 «ft 7 MSBCER STKSST, {Care Maton 
£rotAer$.) 



THE 
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(A NEW EDITION.) 



WM. DOEHLEB, 
SOLO VIOLINIST 

AND 

TEACHER ^ TIOLIN & PIMO, 

Care of THEODOR HAQEN, Esq., 5 & 7 
MERCER STREET. 



HARPS! 

JF. BROWNE, Mannfkotnrer Ware- 
■ room^ 709 Bboadway, New York, be- 
tween Fourth street and Washington Place, 
near the New York Hotel. 
Prices and descriptions forwarded by mail. 
Strings of the best quality, and every requi- 
site for the Harp. 

J. F. Browne would call attention to his 
large and choice collection of 

HARP MUSIC, 

both foreign and own pnb1icatifln& Just pnb* 
Ibhed, '* 40 Studies.** in four Numbers, funn- 
ing, with the ** Fiist Six Wbkxs,** a complete 
general course of Instruction for the Harp. 
2.1y 



O. AWDRE A CO., 

IMPORTBRB OF 

FOREI&N MUSIC 
1104 Chestnut St, PhiladelpMa. 

A large assortment of Amkuoan Music con* 
Btantly on hand. 4. 



B. C. BLODGETT, 

TEACHER OF THE 

PIANO AND ORGAN, 

ALSO OF 

Harmony, Single and Doable CJounter- 
point. Canon, and Fngue. 

7- Addrers, HALLET. DAVIS k CO. 



THIS WORK IS A 

DESCBIFTIVE CATALOGUE 

(257 pages,) 
Containing an analysis of nearly 

5,000 MUSICAL WORKS 

Publhihed by 

RUSSELL A TOLMAN. 

PreBxed to which are sketches of the lives of 
the following distinguished oomposera : 

JOHN SEBASTIAN BACH, 
LOUIS VAN BEETHOVEN, 
GEORGE FREDERICK HANDEL, 
FRANCIS JOSEPH HAYDN, 
WOLFANG AMADEUS MOZART, 
SIGISMUND THALBERG. 

It is a book of great value to all interested 
in Music, and to Teachers and Aniatenrs re- 
siding in the country it is indispensable. 

THE MUSICIAN'S GUIDE difTtrs ma- 
tcrially from any other work of the kind ever 
published. To the title of every c«iiniM«ltlon 
are appended a /Igure and a letter 'I he fig- 
ures, numbering from 1 to 7, Inclusive, indl- 
cate, according to a scale which may be found 
in this work, the character of the piece, wheth- 
er it is difficult or easy. The letters, which 
are the Musical Alphabet, and extend from A 
to G, Inclusive, show the key in which it is 
written : i. e., the letter Ab signifies that the 
composition is in four flats ; G, that it is writ- 
ten in one sharp, &c 

EXAMPLE. 

HmtoTpUM Mv. SmeuU,. ConpoMr. PHm 
QonM to tiitt benrt so koMly, (C) 8 8aHi. V6 

The above pleoe is in the key of 0, and the 
figure 2 indicates Second Class. 

It will be apparent to all that in this way 
every piece Is as thoroughly described as if it 
was explained and commented upon by itself, 
while by the adoption of this plan, the whole 
Catalogue is brought within the oompaa» of a 
pamphlet, which can be mailed at a trfling 
expense to any part of the world ; and enables 
parties at a distance who are unacquainted 
with the music to select pieces of any descrip- 
tion, or for any particular pnrposc 

THE MUSICIANS GUIDE also containa 
a Description and Price List of Musical In- 
struments of every description, such as 

PliNO-FORTES, HELODEONS, 
G-XJIT.AJRS, 

BRASS IRSTRBMEKTS^ 

VIOUKB, FLUTES, ftc., 
And a variety of valuable information not to 
be found in any other work of the kind n..w 
published. 



9* It may be hod gratis, on application 
to the publishers, or will be forwarded to any 
address in the United States, post paid on 
receipt of six cents in postage stamps to da- 
fray postage expensesL 

RUSSELL & TOLHIN, Pvlbttihen, 
291 Washington St., Boston* 
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THE DIAPASON; 

A. ITE-^T OOLLEOTIOlsr OF OUXJUOH I>.ffXJSIO. 

BY 

G-EORG-E F. ROOT, 

O^mponet of "The Haymaken," "TJie Flower Queen," "The Shining Shore," "RoMOie, the Prairie Flower," etcj Author of "The 
Sabbath Bell," "The Shawm," "The Academy Vocalist," etc. 



The beat evidence of the manner in which Mr. Root's new book is received by the public is afforded by the fact that we have already had occasion te 
send to press thibty-kigut thousand cx>piep, though it is yet in the beginning of it« first season. 

It contains about half a$ much again more matter than any other of the new books, affording room for great variety and completeness in all ita 
departments. 

It contains an ample and careful selection of the old, toelt-knotm tunes, which are so generally considered indispensable in Siuging-Sehools as \irell as 
Choirs. Mr. Root succeeded in making arrangements with the proprietors of the copyrights of these to use all that he desired. 

Yet its New Tunis are of course its main feature. These are from a variety of sources, including a large number fk>m Mr. Root which have never 
before been published. There are also liberal contributions from Dr. Mason, Mr. Bradbury, and other eminent composers. 

Nearly one Uundbed Anthems and Set IMeces, most of which are new, are included in its pages, affording the most ample variety for special occasions 
and the ordinary church -services. The Singing School Department is very full, including over three hundred Exercises and Secular Pieces for Practice, 
more than two hundred of which are Songs, Part-Songs, Glees, Rounds, or other pieces set to words. This portion of the work includes also a brief Manual 
for Musical Instruction, prepared expressly for it by Dr. Lowell Mason. 

By a new arrangement, the music is nearly always printed with but one part on a staff, while two-thirds of the tunes are on large typa, and all on very 
clear, distinct type. 

Siugle copies sent by us to teachers for examination, by mail, jK)st-paid, on receipt of Seventy-Five Cents. 

Price in New Yorii, $8 per doaEen. 



THE PEOPLE'S TUNE BOOK: 

A CLASS-BOOK OF CHURCH MUSIC FOR CHOIRS, CONGREGATIONS, AND SINGING-SCHOOLS. 

BY 

LOWELL MASON, Dr. of Music. 

Besides containing many excellent new tunes, the Psopek's Tuns Book forms especially one of the beet collections of the most useful and popular old 
tunes ever issued, and, with its large, clear type, with one part on a staff, and but two tunes on a page, cannot fail to be very popular as a Singing-School 
Book, as well as for Choirs and Congregations. 

Price in New York, $6 per dozen. 



HASTINGS' CHURCH MUSIC. 

BY 

THOMAS HASTINGS, Dr. of Music. 

The many friends of Dr. Ilastings will welcome this work, which collects in one volume the choicest results of the labors for two score years, of this 
•minent composer of Church Song. It has, indeed, been prepared at the suggestion of friends, who desired to possess in one volume those pieces which 
have proved most popular and useful in all the author's previous works. Like the Peopls^b Tunc Book, it is printed from clear large type, two tunes 
on a page. Every Choir and Musical Association should have a set of this book. 

Price in New ITorii, $6 per dozen. 



BRADBURY'S ANTHEM BOOK: 

4, COLLECTION OF ANTUEMS, CHORUSES, OPENING AND CIX)SING PIECES; ADAPTED TO THE WANT3 OP CHOIRS, MUSICAL 

ASSOCIATIONS, CONVENTIONS, Etc., 

BY 

WILLIAM B. BRADBURY. 

The want of a new Anthem Book which should contain a greater variety of pieces for the various occasions of ordinary or special religious senricoB 
than it is possible to include in an ordinary collection of Church Music, has led to the preparation of the present volume, which coUeota together the 
favorite old pieces, and presents many new ones, especially such as are suitable for opening and closing worship. 

Retail price. $1 ^5. 

ppr Ofttalogoes of our numorotu Mnaloal Pnblioations sent to any address on application. 

M^SOOSr BROTHERS, 

6 & 7 MEECES STBEET, HEW TOSK. 
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5 CEirrS SINGLE.] 



PUBLISHED FORTNIG-HTLY, BY MASON BROTHERS. 



[VOL. XIL-Ho. 17. 



Ni;W YORK, SATURDAY, AUGUST 17, ISC)!. 



THE NKW YORK MUSICAL REVIEW AND 
MUSICAL WORLD, 

(Beitiff (he union of these two long-establUhcd and loeU-known Mwticcd Journals,) 

IS PUBLISHED FORTNIOHTLY — 

Each nnmber containing sixteen quarto pages, Including: four pa^cs of now music. Titb Re- 
viKW AND World alma to be a comprehensive, able, and impartial musical )onriiAL 

MUSICAL INTELLIGENCE 

From both homiftphores will be p.isted op with care and diUgonoe. Especially we mean to 
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CARL MARIA VON WEBER. 

FROM THE GERMAN, BY THEO. HAGEN. ; 

Webkr was born December 18th, 1786, at Eotin, in Ilolstein. He 
gave, at an early period, proof of liis manifold talenta, wliich, fortunately 
for him, were soon recognized by his parents and well cultivated. For 
music and the fine arts in general he seemed to have a most decided pre- 
dilection, in which he was much encouraged by his father, who, although 
an amateur, played the violin finely, and took great interest in every 
thing relating to art and science. 

Being closely kept to his studies, and to such enjoyments as were 
oflfered at bis parents' house by a circle of distinguished people, the boy 
was often left to himself, and taught to find in his own self, as well as in 
Paiuting and Music, the resources of his pleasure. But, if his father 
wished him to study, he nevertheless soon endeavored to make him 
acquainted with Life and its necessities. It is for this reason that he 
often changed his residence, thus interrupting the monotony of his 
studies. 

It was in Ilildburghausen, in the years 1796-97, where the Court 
Organist, Ilau^chkel, gave him the fir>t thorough instruction in piano- 
fone piayiu^^ and where he made yuch good progi-es.*, that his father 
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thought fit to take him for liis fnrther instrnotion to Michael Haydn, in 
Salzburg, hrother ot the celebrateil cpinposer. Hut this leaclier failed 
to raise t^ympatliy in Weber, who later coi»t'i'S>ed that he learned little 
from him, in spite of the greatei*t etforu. The fault must be less atiri- 
buted to Haydn than to the circumstance that Weber was too young 
for such a teacher. 

That, at this time, he should have, nevertheless, tried his hand at 
some compositions, is a matter of course. He wrote, amongst others, 
Six Fughetti, which were, for Jiis encouragement, published in 1798, at 
his father's expense. They found favor with a critic in the Leipzig 
Musical Journal^ a circumstance which added greatly to the satisfaction 
not only of the father but also of his son. 

At the end of the year 1798 Weber was taken to Munich, where 
Vallesi instructed him in singing, and Johann Nepomuk Kalcher in 
composition, who, according to Weber's own statement in later years, 
had a great influence upon his musical education. ** I owe," he said to 
a friend, "far the greatest part to the clear, careful, and progressive in- 
struction of Kalcher, my command over the resources of Harmony, 
especially with regard to four-part writing." He justly thought that 
this command was as necessary to the composer as the knowledge of 
orthography and prosody to the poet. 

Under the eye of Kalcher he composed, at that time, an operetta— 
**The Power of Love and Wine." He also wrote a Mass, Sonatas for 
Piano, Variations, Trios, Songs, etc. But all those experiments of his 
youth were destroyed by a large fire which broke out in the house of 
his teacher, and which made such a deep impression upon the young 
composer, that he, for some time, felt little inclined to renew liis musical 
efiforts. 

It was at this time that great sensation was created in Germany by 
the invention of lithography, by Senne/elder, in Munich. Strange to 
say, this invention took such a hold of Weber's imagination, that he 
cherished the idea to improve upon it by a better machine, and that he 
even went so far as to go to Freiberg, where the materials for his pur- 
pose were better at hand. But he soon found out that the execution 
of his plan required less imagination than a practical knowledge as well 
as a mechanical ability. He therefore returned soon to his beloved occu- 
pation — composing. He wrote an opera, words by Mr. von Steinsberg— 
**The Forest Girl"— which, in 1800, was performed, with some sUcceBs, 
in Freiberg and other places. But this result was less satisfactory to 
"Weber than one might have supposed. "My opera," ho said, "circu- 
lated more largely than was agreeable to me. It was given fourteen 
times in Vienna, translated into Bohemian in Prague, and also success- 
fully performed in St. Petersburg, although it was a highly premature 
work, in which, perhaps, here and there, I had given proof of invention, 
and the second act of which I had written in ten days." 

In Salzburg, whither he had traveled, in 1801, in family matters, he 
composed "Peter Schmoll and his Neighbors," which was very well 
received by his old teacher, Michael Haydn, who gave him a highly 
flattering certificate to that purpose. Conductor J. Getter, in Salzburg, 
too, was highly satisfied with this work, as may be best seen from the 
conchiding words of his certificate: "Really, writ mature ut, Mozart." 
But, in spite of the eulogistic remarks of the two eminent men, the 
opera had no success, which is not at all surprising, considering that 
both excellent musicians knew hut very little of what was required for 
the scene. Nothing but the overture of this opera has been preserved 
and published. 

But if Weber had little success with his compositions he had so much 
more as a pianist. During a tour, which he made with his father, in 
1802, he gave concerts in Leipzig, Hamburg, and in several towns in 
Holstein, and everywhere created sensation, by the precision and the 
bravura of his playing. In spite of the many interruptions in his studies, 
caused by concert-giving, he always returned to them, and read every 
thing which related to harmony and thorough-bass. That he, too, should 
soon discover the inconsistencies of the old methods, can be easily ima- 
gined, from what we know of his sharp and inquiring intellectual powers. 
Moreover were his doubts sustained by the inquiries of a sohol^ of his, 



a physician, who always wanted to know the Why? of every rule,— a 
curio>ity which the teacher, in a great many instances, was unable to 
s.itisfy. 

Weber went, in the same year, to Vienna, in order to become per- 
sonally acquainted with those great masters, whoso compiisitions he had 
admired and studied; and still, in later years, he .spoke with warmth of 
the cordial reception he had received at the hands of Father Haydn. 
However, the man to whom his nmsical genius should owe most was 
not Haydn, but Abbot Vogler. This theoretician was one of the few, 
who felt more satisfaction in finding out a new path in composition, 
than to tread in the beaten track. He was, of course, assailed for his 
daring, by the great and small lights of his time, but, as most of the re- 
novators, he knew how to conquer prejudice and jealousy by his deeds. 
But, unfortunately, his personal eccentricities were welcome food for liis 
enemies, to ridicule not only the man but his system, and it is chiefly 
owing to those personal qualities, that even now his reputation is not 
shining in that pure light which his merits justify. 

Weber was one of the few who know how to appreciate this man, 
as may be seen from his article " A Word upon Vogler," written in 
1809, and found in his posthumous papers : " It is a well-known fate of 
great men," he says, in this article, '*not to be acknowledged during 
their lifetime, to die, possibly, of starvation, and, after death, to be raised 
to Heaven by hungry publishers. Man never longs for that lying next 
to him, he values only what is lo?t, and thus the world will deal with 
Vogler. Some stare at him, because they cannot fathom the depth of 
his intellect; others defame hini; because they cannot understand him, 
and feel themselves endangered by his new theories and his opinions 
about the monoiH)ly of the unfailing Counterpoint and the traditional 
Thorough-bass. Vogler, the first who in music proceeds systematically, 
diflfers, of course, with a good many other great men. It is true, his 
pystern is not yet clothed in the most intelligible form; but, does any 
one of the critics take the trouble to study his system or to modestly 
learn from the author what is meant by it ? They read it quite arti- 
ficially, find a few apparently strange expressions, and immediately begin 
to ridicule them, in order to have the readers on their side, and thus, 
nothing is left to the author but the consolation that it will be different 
after his death. By dint of constant defamations these fellows have 
brought it to this, viz., that a great many amateurs see in Vogler only 
the learned and dry, very dry composer. And how unjust is this? 
How fluent are all of Vogler's melodies, and how does he know to 
raise the apparently insignificant theme by his heavenly treatment I " 

It was Vogler who advi.-ed Weber to leave oflT composing for some 
time. The young man followed this advice, and studied two years under 
his new master, which, according to his own statement, benefited him 
greatly. He composed, during this time, but a few trifles, and arranged 
the piano score of Vogler's opera " Zamori." 

After he had finished his studies, he was appomted Conductor of the 
Gpera at Breslau, which gave him so much occupation that little time 
was left to him for composing. "But," he said, "I had time to digest 
those principles of my art I had learned, until that which was original 
in me would break to light " He found, however, leisure to alter some 
of his former works, and to compose the greater part of the opera 
" Rubezahl," text by Prof. Rohde. 

In 1806, Weber changed his somewhat laborious task at Breslau 
with an appointment at Carlsruhe, given to him by Prince Eugene of 
Wftrtemberg. Here he composed two symphonies, several concertos, 
and pieces for wind instruments, especially some trifles for clarionet and 
bassoon, for the orchestra of the Prince, all of which were, unfortunately, 
lost, in consequence of the war. Forced by circumstances, he resolved 
again upon a tour. He went first to Stuttgart, where he made some 
valuable acquaintances with distinguished poets and musicians. Id 
Stuttgart, he also composed, besides a cantata by Rochlitz — '*The First 
Tone" — his opera "Sylvana" (1809). The text, by Hiemer, was an 
alteration of bis former oi)era, ** The Forest Girl." The work was fin- 
ished in February, 1810. 

(To he continued.) . 
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NEW YORK, AUO-UST 17, 1861. 



ERRATUM. 

Bead od tbe first page of the Song " A Farmer I Will Be," in our 
last Dumber, ^^Music,^^ instead of ''Words by Wra. B. Bradbury." 



CRITICISMS BY LOUIS SPOHR, 

ON OLE BULL. 
In a letter to bis friend Speyer be speaks thus about this violinist: 
" Ole Bull lias recently given two concerts at tbe theater,* and tbe 
public were very mucli pleased with him. His playing of chords, and 
the snreness of his left hand, are admirable, but, like Paganini, he sacri- 
fices too much of the noble instrument to artificial trifles. His tone is 
bad, in consequence of his poor set of strings, and he cannot make use 
of the A and D string but in the lower position, owing to the flat brid<?e 
of his violin. This causes a great monotony in his playing, if he cannot 
fire off his artificial feats. We experienced this during the performance 
of two quartets by Mozart, at my house, in which he took part. How- 
ever, he plays with much feeling, although with little cultivated taste." 



ON ETCHARD WAGNER. 

"The Flying Dutchman," by Wagner, was to be performed at Whit- 
suntide, in Weimar. Spohr had received the libretto from Dresden, 
which he found so very satisfactory, that he called it "a little master- 
work," and regretted " not having found such a good one ten years ago 
for his own use." After having been, in the rehearsals, made better 
acquainted with the opera, he wrote to Mr. Lader: 

"This work, although it touches hard tbe boundaries of tbe new 
romantical School, d la Berlioz, and gives me, on account of its numerous 
difiSculties, much labor, is, nevertheless, highly interesting to me, as it is 
evidently written with full enthusiasm, and does not prove, in every 
measure, the intention of the composer to create sensation or to please 
everybody, as is now so often the case in operatic music. There is 
much imagination in the work, it is well written for the singers, the 
ideas are thoroughly noble, and if tbe score oflfers enormous difficulties 
and is somewhat overladen, yet it is full of now eflfects, and will surely 
become quite clear and intelligible at the performance, in the larger 
space of the theater. At the end of this week the rehearsals in the 
theater will commence, for which I feel a great anxiety, as I want to 
experience the infiuence of tbe fantastical subject, and the still more 
fantastical music, when performed on the stage. So far, however, I think 
I am right to say, that I consider Wagner the most gifted of the dramatic 
composers of the present times." 



ON WAGNER'S »♦ TANNHAUSER." 
"We are rehearsing 'Tannhauser,' and the opera will be given for 
the first time on the stcond day of Whitsuntide. The opera contains 
much that is good and beautiful, but also some ear-oflending music. 
For the violins and bassos it is of a difficulty never before experienced 
by me." 

After the first performance had taken place, Spohr wrote again to 
his friend Hauptmann: 

"Last night we had 'Tannhauser' for the third time, and again the 
house was full. The opera has, by its serionj^ness of purpose, as well as 
its contents, gained many friends, one of whom I must count myself, if I 
compare it with other operas of the last years. I am now used to that 
which I did not like at first, only the want of rhythm in some places and 
the often-recurring want of well-rounded periods, I cannot digest." 



• iDOaiBeL 



Spohr felt such an interest in Wagner's productions that, in expecta- 
tion of tbe permission by tbe management to perform " Lohengrin," he 
intended to have some of its scenes performed in the concerts of the 
next following winter, to which effect he wrote the following to his 
friend Havptmann in Leipzig : 

" If you will send us something for our concerts, I beg you to send 
the music to " Lohengrin." I have been corresponding this summer 
with Wagner, and he knows that I am anxious to have <^he opera per- 
formed here. He, consequently, will have nothing to say against a pre- 
vious performance of some scenes. I will also write to him about this 
on a proper occasion, but I should not like to renew the correspondence 
without being able to ask him, at the same time, for the score for oar 
theater, which, I think, I can do next summer, for the occasion of the 
birthday of the Elector." 

This expectation, however, was not fulfilled, for the Electoral per- 
mission was not granted, in spite of the repeated inquiries by Spohr ; and 
thus it happened that he never heard this opera, although he repeat- 
edly endeavored to do so, in Oassel as well as abroad. 



ON BERLIOZ. 

*'In the opera by Berlioz,* which I heard this summer in London, 
there are fine details; but, as soon as one begins to feel interested in 
them, something odd and hard-sounding turns up, so that all pleasure is 
gone. Especially do I hate his constant speculating upon strange and 
unusual instrumental effect^ because he always spoils by them such of 
the happy inventions, dramatic as well as melodious, his opera un- 
doubtedly contains. This, I think, it was, what the public in London, 
who received him very well in the beginning, felt, more and more in the 
course of the performance ; so that, at the end, it broke out in a general 
hissing, a circumstance which has never before been witnessed at the 
Italian Opera in London, and, too, in the presence of the Queen I " 



TRAVELINO SKETCHES. 

Leipzig, July^ ISfil, 
It is several years that I have not written to you. Since then I have 
been traveling in a great many countries, Micawber-like, hunting for 
something "to turn up," but in vain I I found everywhere the same 
passions ; the same jealousies ; the same miseries ; the same world of 
artists which like any other world moves around its own self. And 
thus I have come back to my dear, old, good Leipzig, where the people 
drink just as much as ever their Gose, and where, after all, some new 
sensations occasionally do "turn up." It is true, those of the olden 
times have pretty much passed by, the startling news relating to the 
music of the future and its apostles, with which 1 used to entertain you 
years ago, are no more, for the music of the future itself has become a 
fixed fact, a thing of the present, one of the old German institutions. 
The Germans have done as Spohr did, they have become used to Wag- 
ner, and accept Wm as a necessity ; but for this very reason is his time 
and prime gone, and a new man is eagerly looked for. But do not 
think that Wagner's merits will be so soon forgotten, or that the new 
man could hold his ground without adhering to the sound principles of 
the former. Look at all the «ew operas which have been brought for- 
ward in Germany : there is not one in which not a better regard for 
dramatic truth has been attempted than before ; there is not one which 
docs not show in some way or other the influence Wagner has exercised. 
And those operas in which this influence is least felt, fare worst with 
the pubJic. It is for this reason that the new man cannot do without 
Wagner ; but he must have something besides Wagner's intellectuality 
and talent, he must have common sense, a thing which has been sadly 
wanted with German musicians since Mendelssohn. If Wagner had had 
common sense, he would have been the accepted master of the age. Do 
not think it is melody or harmony, or what you may call it. Wagner 
possesses as much of both as any composer living. But what he wants, 
is common sense, the talent to begin at the right time, and to stop at 
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t4ie right time, or rather the capacity to follow his own genius and a 
little less his system. Dear me, when I come to think what Mendels- 
Bohn,iwhat Meyerbeer owe to this common sense, not only in application to 
their music, but also in their social intercourse, I cannot but regret that 
a man of Wagner's powers should fail for want of it ; and it is tliis com- 
mon sense which the Germans are longing to see in their composers 
as a rare flower of which they have been deprived for years. They 
have been bored so long with systems, and sesthetics, and philosophical 
problems, they have been talked to so much about music, that we can- 
not blame them if they want at last to hear some of it. If I had the 
power I would line every composer who would write articles on music 
for the newspaper. It is this which has ruined more talenta in Ger- 
many for the last twenty years than any thing else. I have known 
many a fine and healthy talent in this country, who became worn after 
having once dabbled in newspaper articles. I am not opposed to the 
musical student reading as much as he can about music as well as about 
other things useful to know ; let him also mingle in life and learn to 
know what is life, but do not let him become a musical critic or a jour- 
nalist. His peace, his enthusiasm will leave him ; in a short time 
he will become as sour and philosophical, as — Berlioz has become the 
celebrated critic and composer. I know in some instance's tliis com- 
bination will help a man, but it will never help art. Not that a com- 
poser ought not to be a critic for himself; on the contrary, self-criticism 
makes a great composer, as we have seen with Gluck, Beethoven, and a 
good many others; but do not let him commence his career by writing 
articles. All this is a modern invention, which in one or two instances 
may not become fatal, as in that of Schumann (although in my opinion 
this tone-poet would have left still better works, and perhaps never 
ended in a lunatic asylum if he had not exhausted h'la best powers by 
editing his journal), but as a general rule it will be disastrous to the 
composer as well as to his art. 

Do not feel surprised at this digression from my original purpose. 
Having lately been in the principal cities of Germany, I could not help 
being impressed with the change I saw in musical circles, and which I 
have tried to give utterance in the above remarks. Moreover, there is 
for tlie present nothing musically going on in Leipzig worth mentioning. 
I shall therefore in my future letters relate what I saw in Vienna, Ber- 
lin, and other cities, until the time comes when concerts, operas, and the 
cesthetical clubs of Leipzig will again require the services of your 

8. V. W. 

— •-•• 

MLLE. TITIENS. 

Now that Madame Grisi is about to abdicate the imperial throne of 
tragic Song, the public has no one to look up to as her immediate suc- 
cessor but Mile. Titiens. No two artists, in many respects, can be more 
unlike than the Italian cantatrice and the German songstress ; but in 
passion, feeling, abandonment, energy, power of voice and grandeur of 
style, a comparison may be made and established. In certain characters 
Grisi has left no one to fill her placo. These will b^ found mostly in 
Rossini's operas, such as Semiramide^ Mnetta^ ('* La Gazza Ladra,") Des- 
demona, ("Otello,") Pamira^ ("L'Assedio di Corinto,") Eltna, (**La Donna 
del Lago,") &c., to which we may add Elvira in "I Puritaui," written 
expressly for her. In not one of these parts has anybody created an 
impression since she sang them. They all belong to the repertory of 
pure Italian singing, of which Giulietta Grisi was undoubtedly the 
greatest mistress since Pasta. That Mile. Titiens could not contend 
with her on her own Ansonian soil no one will .deny. Her means, her 
education, her instincts, all forbade. There is, however, one exception — 
" Norma," in which the German singer may challenge comparison with 
the Italian, and in which she occasionally surpasses her. In the French 
and German repertories the younger artist has a decided advantage 
over.the elder, in possessing a voice of such extent as to be enabled to 
execute the music of the composers without alteration of any kind. 
Everybody knows that Mile. Titiens has not only one of the most mag- 
nificent and powerful voices ever heard, but also one of the most extra- 
ordinary in compass. To sing the music of Donna Anna^ Fidelia^ Val- 
entine^ <ibe,y without transposition or change, and to sing it with power 



and effect, is granted to few artists. Mile. Titiens is one of these great 
rarities; and therefore, without any great stretch of compliment, we 
may assert that, putting aside the Rossi nian repertory, she is destined 
to wear the mantle of Grisi, which that time-honored and renowned 
singer is about to let fall from her shoulders. And let those who ad- 
mire all that is grand and heroic in the lyric drama rejoice that Madame 
Grisi has left a successor at all. But for Mile. Titiens, for all we know 
at present, with Madame Grisi would be removed from the lyric stage 
Donna Anna, Valentine, N'orma, Lucrezia Borgia, and other characters 
of the lofty tragic stamp. We may accept Mile. Titiens, therefore, as a 
compensation for the loss of Madame Grisi, and doubly congratulate 
ourselves that we have obtained a successor who treads so close upon 
the heels of the original. — {London Musical World.) 



MUSICAL EDUCATION AND INSTRUCTION. 

dt dr. marx. 

(Continued.) 

remarks on the present state of music. 

Much has happened which is calculated to disturb and distress, in our 
time, the pure enjoyment and the legitimate progress of art. The waves of 
political events beat awfully in the minds of men, and into all forms of social 
and inward life; but slill there is wanting in the masses a uniting, eleyating, 
and spiritually exciting idea. Overwhelming circumstances and recollections 
have called forth, on the one side, vehemence of desires, and the habit of im- 
petuously changing impressions ; and, on the other, their opposite conditions 
— relaxation and a deep want of quietude of mind, and of a cessation of 
mental struggle. In both relations, materiality — as the element of more 
powerful excitations and effects, or as the soft tranquillizer of mind by lulling 
the senses — has obtained a height of command unknown to art; and the 
spectacle more than once witnessed before is now repeated — that in such 
moments, when the tension of the German mind and character of their own 
peculiar feelings becomes relaxed, and collapse in the masses of the people, 
a foreign hand, especially the frivolity and fluttering prosaicalness of France, 
or the enervating sensuality of Italy, assumes the scepter. Tlien it is, so far 
as regards music, at the opera, that the foreign productions gain an easy and 
sure victory by display and exaggeration. How many wiles are employed 
to charm the senses in those exhibitions, to distract and intoxicate the mind 
of the spectator, and to cloud his judgment as to the real matter before him ; 
and how can all the other branches and departments of art remain unin- 
fected by such an influence, when they proceed from the theater — the highest 
and most commanding position of the arts. 

If, on the one hand, we must confess the degrading direction to materiali- 
ties of the foreign operas, a direction which in these times derives so much 
influence from our being accustomed, and, indeed, forced, as it were, by the 
public and political circumstances of the West, to keep our eyes on that quar- 
ter, as to the dial-plate of disturbance in Europe ; so, on the other hand, we 
will recognize the positive advantages we have from them (which have been 
but too much neglected by our musicians and poets) in the more urgent en- 
deavor to produce dramatic, or, at least, scenic animation and effect from 
combined personal situations in more common relations, and in the public 
and ordinary events of life. Only when, through the real poverty, degrada- 
tion, and error of the foreign opera, our musicians shall have recognized tliis 
element, and have adopted it with dignity and truth in the German opera, 
will our art herein also celebrate it^ inevitable triumph. 

Until that period the foreign style will be predominant, will be loved ; it 
will draw after it the artistic requirements of the multitude, and will satisfy 
them. The inevitable consequences of this dominion are, outward attractions 
and excitements of the senses, external magnificence with internal poverty 
superficial contentment in lieu of soundness and depth, a yielding to unwor- 
thiness, and a base condescension of dignity position to a mere parade of 
effect. Degraded music, a mere matter of amusement, is dragged every- 
where ; it pursues us into our gardens and at our meals ; and, in endeavoring 
to fill up the void in desolated social intercourse, it alike deafens our ears to 
all rational converse, and deadens our feelings to the true powers of art. 
Loss of character and significance pervades all its branches, and is followed 
by increasing loss of interest The more we depart from the idea of the 
whole, from the meaning, from the conception of art and the unity of artistic 
works, the more decided is the progi'css of that disorder, — that inward de^ith 
of art occasioned by considering the means as the principal, and neglecting 
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the end. Thus, those foreign seductive operas have been able to attain their 
influence over ua. We have been blinded by the authority of their origin, 
and by the fame of their highly-gifted eingers; by the extraordinary raea:is 
employed to produce eflfect ; by the very ridicnlousness of some of these in- 
cidents, such as a sale by auction, a tender, sentimental post-boy, not to men- 
tion more recent instances, which, from their utter novelty on the opera 
boards, are absolutely startling. On the other hand, we are ourselves re- 
proached, and not without some reason, with not being sufficiently attentive 
to our means, a bad habit of which we trust bitter experience will correct 
us. 

Hence, music assumes to us at present an aspect which is by no means 
satisfactory. 

We have abundance of mitsicy hut little pleasure /rom it. We obtain from it 
distraction and amusement, where we might derive thought and elevation. 
Thus it is with our fashionable opera, where its frequenters are swooning 
with giddiness for a moment, and then are left empty, and in another mo- 
ment forget it So in our concerts, whose utmost effort is to display an ex- 
traordinary artist, creating astonishment, the most fruitless of all states of 
the mind. So in our public music, which, without moving our sympathy, 
destroys our conversation. So it is, in fine, in our social parties, where con- 
fined to heartless school exercises, or ill-judged repetitions of fashionable airs, 
instead of producing the enjoyments of art., it causes more embarrassment, 
envy, and tediousness than we are willing to confess to each other, or even 
to ourselves. 

We willingly avert our eyes from the unpleasant spectacle. It is not, 
however, her© the place nor our objact, to pronounce a judgment; but we 
should certainly wish to call the attention of those to the subject, who feel 
an interest in art, and in popular education. And, indeed, notwithstanding 
the corruptions and weaknesses which we have lamented, we must be total 
strangers to the feelings of our kind, not to acknowledge and honor the most 
earnest and promising exertions and struggles, the strong adhesion to the 
works of the elder masters, from Beethoven back to Gluck and Sebastian 
Bach, the most extraordinary, although perhaps technical industry of ex- 
ecutants, the zealous competition of youth for scholastic and universal culti- 
vation, so indispensable to artists, all of which has never been so conspicu- 
ous as in our times. There is to be observed, however, in all this very 
praiseworthy labor and exertion, a considerable degree of unconsciousness 
or indifference as to matter and object, which must be overcome before ihe 
proper fruits can be expected ; and which presents to our view, occasionally, 
de{)th and supcrficialness, genuine and spurious art, in equal estimation ; 
while the undistinguishing pursuit of good and bad is honored by the name 
of impartiality, and discrimination is denounced as illiberality. 

A widely-spread activity, of great promise if well conducted, prevails in 
the track and propagation both of the good and of the spurious, but the in- 
dividualizing, animating idea, the leading consciousness, the highest power 
of art, have still to be drawn out from their deep recesses. 

Many noble-minded and earnestly-thinking people have viewed in this 
confused whirlpool of struggling powers, the death of that art which has 
been the bright sunny ray of their lives, in Bach, or Gluck, or Mozaii;, or 
Beethoven ; but we will hold fast to the conviction that art is a necessity of 
human nature, and is therefore equally imperishable. On the same ground, 
we conclude that^ in any particular nation, music cannot be destroyed and 
lost but with the nation itself; although both together may undergo moments 
of error, delusion, or failure. A well pondered review of the history of 
music teaches us this; and an elevated contemplation of what our nation is, 
and of what music requires and can expect from it, upholds, in times of un- 
deniable retrogression, those hearts which beat for something beyond the 
fleeting moment. 
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{QaaHfied according to the System adopted in the Mkthod for Piako-f obte, l>y B. A. 
Wottenhaupt and Theodor Sagetiy published in our last volume. The Method^ icdh 
many additiMiA, will be published separately, early in September.) 

Us S Walker, Pkitadelphia, 

FiBST Pkkiod. 
Ti» CoHTBABANB BcHomsoHB. Sept Winner. 25c 

This piece la diatlnguished by a very ftinny picture. 
Columbia, the Gem of thr Ocbait. Arranged by Cbarlos Grobe. *, 25c 

A very good arrangement. 



DoDOLAsFoNBKAL March. George W. Hewitt 26c 

Tbis mnrch answers well its purpose. 
Sr. Pbtkbsbubg. Qnadrtlles on Boasian Airs. Charles D' Albert 50c 

The airs ore quite pretty. 

For Four IIamds. 

GuiLLAUMK Tbll. Arrangement No. 8. By J. A. Getze. 50c 

FOR PIANO AND VIOLIN. 
Fifty Parlor DincTrs. By 6ep. Winner. 

Tratneanx Mazurka, Zonave^s Quickstep, Jovial Bcbotlische, Mnsldora Mazurka, Star- 
beam Mazurka. Each 25c 
A good selection. The arrangements are easy and useful 

VOCAL MUSia 
Ok to tub Battlb. Henry G. Thunder. 25c 

Bbd, WniTB, AMD Blue of *01. Duett and Chorus. A. Bachmano. 26c 
Our Native Flao. Solo and Chorus. C. Collins, Jr. 25c 
Ellsworth. A Tribute to bis Memory. W. J. Lemon. (Colored.) 80c 

Patriotic Songs of tbe times. 
Loyb's QuiDiNO Star. D. W. Bellsle. 25c 

According to the title-page, tbis is "■ an exquisite song; 
Must I Werp? C. Vosa. Arranged by C. Everest 25c 

A good melody. 
Tms Cozy Nook. Alice Hawthorne 25c 

Simple, but good. 

EVERBST^S VOOAL IkSTBUCTOR. $1. 

A practical Method, wblcb answers well the purpose of tbe author, viz.:— '♦To ftimleh a 
short and easy Method, whereby the pupil may readily acqidre a thorough knowledge of the 
rudiments of music, learn to read by note, and cultivate tbe voice After a careful study of 
this Method, the use of Conerne's Vocallzer is recommended, thus forming a complete and 
progre9sive school for the pupil." 

S. Brainard *& Co., Cleveland, 

First Period. 

Pkhtb Bokakob Orioinalb. J. BummeL 25c 

Fausta. J. Bummel. 25c. 

Theme dr Loitzino. J. Uummel. 25c 

Norma. J. Bummel. 25c 

Lb Ninr db Noel. J. Bummel. 25c 

Good little pieces for teaching purjtoMC 
Sbrbnadb Waltz. J. P. Wclss. 26c 

, Melodious and graceftil. 
Zouaves' Battle March. Wm. Dressier. 50c 

A spirited and well-made march. 
Thb Gibl I Left BbhimD Mb. Varied. By Wm. Dressier. 85c 

Tills piece will find a great £ivor among teachers. 

Sboobb Pbbiod. 
EiuiES DB Pbblbb. CbariesVoas. 75c 

Very brilliant and fluent A showy piece. 
Lbs Anobs du Pabadib. Jules Egghard. 40c 
A good tremolo study. 

VOOAL MUSIC. 

The Stkipbs abd toe Stars. Adapted and arranged from th© Star-Spangled Banner. By 
Wm. Dressier. 25c 

With Guitar AoooMPAMuiBifT. 
♦• Thou art so Near akd yet so Far.'' Alexander Belchardt 85c 
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A Poor Scholar, Brooklyn,— ?\easa let me know through the columns of your paper, 
whether It is possible for one to reach the seventh period of Wollenhaupt^ & Hagen's 
Method for the Piano, (published In the last year's volume of the Worid & Bevlew,) 
without the aid of a teacher, and if not, at what period a teacher Is neoeeaary. I know 
all the scales and several pieces, have heard some operas, and have lately bought Btehard- 
son'S Method. I am also a subscriber to your InterestlBg paper. This is the extent of 
my knowledge of music Please give me some advice tn the matter, as to what books 

are beet, Ac It Is very difficult to answer your question without knowing 

your mental and musical abilities. If you possess talent and self-criticism, we think you 
may be able to acquire the object of your wishes. As to books, we refer you to the 
method in question. 

G. B. L, Provldence.—'as.ve you the Eoriews for 1865 and '56, oontalning tbe Pestalozzlan 
course, bound ; and If so, at what price per voL, and how &r into '57 does the oonr«e ex- 
tend ? Yes. Price, per vol, $1 50. It extends two numbers Into '67, which 

cannot be had singly. 

MUSICAL, aossip. 

Op tbe 1,200 Poems and Compositions which were sent to the 
National Hymn Committee, not one has been found worthy to receive 
the prize. However, a selection of the best, or rather of those which 
appeared best to the Committee, has been made, and will be published 
by Rudd & Carlton in this city. 
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One of the neatest and most elegant editions of the " Star-Spangled 
Banner," with illustrations hy Darloy, music arranged by Mr. Francis 
n. Brown, /rom an arrangement hy Mr. A. W. Berg^ is the one published 
by Mr. Gregory. Price, 25 cents. 

A OR AND complimentary concert was given to Mr. W. A. Powell, at 
Scranton, Pa., by the members of the Scranton and Hyde Park Choral 
Societies. The concert, under the auspices of the Hyde Park Literary 
Society, was conducted by Mr. Powell, and highly successful. 

EUROPEAN ITEMS. 

Mr. Aptomas, the distinguished harpist, has been performing in con- 
certs in London with great success. 

Ax excellent pianoforte arrangement for four hands, of Schubert's 
Grand Quartet in 0, op. 163, has been published in Vienna. The name 
of the arranger is August Roese. 

Basle. — A performance of J. S. Bach's " Johannes-Passion " was 
lately given here. It was not only the first performance in Basle itself, 
but the first that had ever been given in Switzerland. The attendance 
was very great, several of the visitors having even come from Paris, to 
be present on the occasion. The solo parts were sung by Herr Julius 
Stookhausen, and K. Schneider (from Wiesbaden), assisted by excellent 
amateurs, ft chorus of 150 voices, and a fine orchestra. Especially praise- 
worthy was the feeling of veneration for the great composer, which in- 
duced the committee to exert themselves tt> the utmost in onler to re- 
store such instruments as the *^ viola d'amore,'' etc., in use in Bach's 
days, but now fallen into desuetude. The rehearsals for the performance 
were going on for six months previously, and the highest praise is due 
to Herr E. Reiter for the energy and untiring perseverance he displayed 
during the entire proceedings, as well as to Herr Rippenbach-Stehlin. a 
perfect Maacenas of music, fur the great liberality with which he enabled 
the Oommittee to meet the exceedingly heavy expenses they had incurred. 
Indeed, had it not been fbr this gentleman's assistance, the performance 
could not have taken place. 

St. Petersburg. — The Russian Society of Music have offered a valu- 
able prize for the composition of the best stringed quartet. Last year it 
was a cantata, *'The Festival of Peter the Great," and of seven com- 
petitors two obtained prices. The Society have now established classes, 
the terms for attending which are fifty silver roubles. Moreover, a plan 
for the foundation of a well-organized Conservatory has been submitted 
for the approval of the government. Measures have likewise been taken 
for establishing in all the principal towns throughout the empire branches 
of the parent society. 

Dresden. — ^From the annual report just issued by the committee of 
the Tonkunstlerverein, it appears that the society comprises 120 mem- 
bers, who performed last year 59 instrumental works, of which 48 were 
played by them for the first time. 

Abdul Azu^ the new Sultan of Turkey. Events would seem to 
justify the more favorable opinion previously formed of the new Sultan's 
character. * That hi« tendencies inclined towards the old Mussel man 
party, the choice of Namik Pasha, to which I shall presently advert, 
must be taken to imply. Yet one of his acts would negative the pre- 
sumption of a blind fanaticism. Signor Guatelli, the late Sultan's band- 
master, has been in the habit of giving lessons on the piano to Abdul 
Aziz Efiendi. On the day afttr the accession of the latter his music 
master called at the palace. He was at once admitted to the presence 
of the new sultan, who aslfcd him to what he was indebted for the honor 
of the visit " I have come to give your majesty your lesson on the 
piano," was the answer. ** You know," rejoined the sultan, " a pasha 
cannot condescend to give lessons in music." Signor Guatelli was thus 
informed for the first time that he had been raised to the rank of Siva 
Pasha Marco Bey. His imperial majesty's physician, another Christian, 
has been raised to the same rank. 

Paris. — Tl^e storehouse of scenery of the Opera, was destroyed by 
fire Friday, July 19th, containing 188 sets of scenery beside other prop- 
erties; the loss amounting to 750,000 francs. The scenery of ^^Semirar 



mis,""Tannhaaser," "La Sylphide," " La Juive," " Orfa," « La Reine 
do Chypre," was destroyed, but that of the operas now being played was 
kept in a different place, so that there will be no interruption of the 
performances. 

Messks. Puttick & Simpson, in London, had, lately, a more than 
usually important sale of musical instruments. Among the prices 
realized were £81 for a Stradivarius; £48 for another violin by the 
same maker; £84 for an Amati violin (formerly the property of Sir W, 
Curtis). The violoncelli fetched lower prices ; an instrument attributed 
to Joseph Guarnerins brought £50; another, by Stradivarius, was 
secured by Signor Piatti for £40. 

New operas by MM. Semet and Grisar are in preparation for the new 
Theatre Lyriqne, in Paris; also, a grand (Biblical?) opera, by M. Hal^vy^ 
"Nog," in which, says the Univers Musicaly Madame Viardot will take 
the principal part. The same authority announces as forthcoming a ver- 
sion, for the new theater, of Dr. Marschner's ** Templer und Judinn." 
It states, too, that ** Les Troyens," by M. Berlioi, is not, for the present, 
to be given at the Grand 0|>6ra. The reappearance there of Madame 
ViarJot in "Le Proph^te" has been a great success. It is her opera. 
In the hands of no one else 1 as the part of Fide% ever been efiective, or 
appeared probable. The sensation excited has been real enough to 
decide the adjournment of the production of " Alceste "; and may, pos- 
sibly, bring on the production of " L'Africaine," since it is notorious that 
M. Meyerbeer '* waits for the echd*' with a timidity hardly consistent 
with the consciousness of creative genius. Handel (and Mendelssohn) 
were of different stufiT, and cared less for the materials of interpretation 
than to multiply outlets for such inventive faculty as they possessed. 



SPRINGFIELD, MASS. 

August 3, 1861. — Thirteen Students of Yale College, traveling for 
pleasure, looked in upon us last Saturday, and by the following Programme 
you will notice what kind of concert they gave us : — 

Pabt I. — 1. Opening Choras; Choras.— -2. Boatman^s Song; Chorus.— 8. Plaj On; Qaar* 
tctte.-4. Laariger (College Song); Choru.\— 5. Red, White, and Blue; Sdio and Cbi.rOB. — 
PJano Solo.— 6. I-Eel (College Son k); Solo and Choni8.—T. Battle Prayer ; Solo.— 8. Latzow; 
Chorus.— 9. CallJohn; Qaartette.— 10. Star-Spangled Banner; Chorus. 

Part II.— 1. Echo Chorus; Chorus.— 2. My Last Cigar (College Song); Chorus.— 8. Nel- 
lle*8 Grave; Quartette— 4. *Gar1baldi Hymn; Chorns— 5. Midnight Maslo<innslo original); 
Chorus —Piano Solo.— 6. Upidee (College Song) ; Solo and Chorus.— 7. Serenade; Quartette. 
—8. Song fbr the Times; Solo and Choru8.—9. La Marseillaise; Chorus.- 10. Parting Song; 
Chorus. 

I regret that autlfor'a names are not given ; however, eome of the unmen- 
tioned presented themselves like unbidden guests to those who knew, but 
least expected them. No. 1. The music was chorus of Druids from Bellini's 
" Norma." Poor Bellini died young. That " progress man,** Heinrich Heine, 
used to teaze the delicate maestro Sn Paris, so that the man of sweet sounds 
disliked meeting him. This opening chorus made me think of the pale com* 
poser, and the great critic, and of Tagliafico, Susini, the ponderous Formes, 
and other orovesi — of Druid, priests, and virgins of the tribe, and of one 
priestess who u^ed to preside at the evening sacrifice and invoke the moon, 
and *' boss the crowd,** while, recreant to her vow, she loved a haughty 
Roman ProcooMil. But stay, what has all this to do with No. 1. by Yale 
College Boys? Nothing. Only the boys called up association, and associa- 
tion made my old quill rather sociable with familiar ideas. No. 2. Some- 
body's rather indifferent music married to " See o'er the sea.** No. 8. A 
slow thing, rather good. The voices well balanced. Nos, 4. ^^ Lawriger 
Iforaiiui quam dixisU venmtJ'* This was encored heartily. The stately Lalia 
moved with majestic gait. Never did patrician vowels united to plebeian con- 
sonants, tesound with better effect through the music Hall of the good, inde- 
fatigable Tilly Haynes. By the bye, Haynes is an institution. What would 
Springfield be without him f He encourages actors, concert-givers, minstrels, 
and all who give suitable amusement ; and is ever ready to attend to the comfort 
of visitors to the Hall. There he goes ! The Hall isn't crowded to-night, 

* The Qaribaldl Hymn, which was the greeting to Garibaldi in his receptiona tbrougbont 
Italy, was brought to ihla country by Col. Terry. The words were written for the 2d Begt 
of CoDoecticut Volunteen^ by Miss fioee Terry, of Hartford. 
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Arranged ttom SCHTTBEBT, Op. 114. by B. C. BLOBQISTT. 
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PLEASURE. L. M. 



SOPRAlfO 



Words and Music by S. W. TUCKEB, 
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There heaven's e - ter - nal beau - ties ope, And nought can blight my fond - est hope. 
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DELIGHT. C. M. 



Words and Music by 8. W. TTTCKEB. 
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1 What heavenly bliss will toon be mine, Ere earthly toils are o'er; I'll fly to that e- the-rcal olimc, Where sorrow comes no more. 

2 My longing soul will soon un-loose, The bonds tlmt bind it here. And in that land will I repose Where drops no falling tear. 
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8 A ma^jBion bright aa ra-bies are For- ev - er shall be mine; And on my brow that gnid-ing star E - ter • nal- ly will shine. 
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4 These transient scenes no more allure, My epir-it here be - low I long to reach my home so pnre, That home dtvoid of woe. 
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GLORIA. 



For the Musical Review, by P. J. KKPPNEB- 
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yet he looks as pleasant as usual, ready to acootnmodate gentle people, and 
equally ready to give a hasty passport to " folks who don't know how to be- 
have properly." Bravo Tilly I keep up the reputation of Music Hall, and 
here's luck to you. So be it. But, retowmons a not motdofu. The Laurigcr 
took me back to abbeys, cloisters, and sombre walls, and to our own Cathe- 
dral at home. IIow solemn is vespers in the tropics ? Ti» sunset. Evening 
shadows are playing on the walls. I see the stooping figure of the sacristnn 
moving slowly down towards the Baptistry. Now he returns up the middle 
aisle, and soon that arch singer, the Franciscan Padre Romero, entones the 
reverential word which begins a seeming dialogue between Cantor and Can- 
toris. I hear his manly tenor voice on the reciting note of Gregorian No. 8, 
intoning ** Judicabit nationibus, implebit ruinas, conquassabit capita in terra 
multorum.** S'gnificant words at the present time. Memory of vespers in 
the Antilles, why crowd upon me now? Is it because the "Yale Boys" 
pronounce that dead language, with few exceptions, so much like the Fran- 
ciscan, or is it that that student with the shaved head and large ears singing 
with all his might reaemWes Adrian, the jester of my class, whose talent for 
devouring cocoa nut cakes was marvellous ? The Lauriger is over a second 
time, and the heat is intense, at least where I happen to be. No wonder 
that I long to go 

** To that CalhedraU bonnd1«e8 as oar wonder, 

Whme qaenchless lamp^the sun and moon enppljr, 
Its eh4j1r, the winds and wavoa, its organ, tbonder, 
Its dotne» the aky.^ 

No. 6 was accompanied by a miserable square thing, alias piano. It 
reflects against the musical taste of this said-to-be musical place, that a 
grand piano is not to be had for love or money. Why not keep one in the 
Hall, and charge so much for its use? Surely the many ladies who find 
delight in the charms of Piano-music, might with propriety move iu this 
matter, and obtain an instrument worthy of the exertions of solo performers. 
Mr. Kingsbury, a young organist from New Haven, played Burgmuller*s 
•* Carilloneur de Bruges" very acceptably, and later in the evening. Ascher's 
'* Danse Espagnole,** which was re-demanded and responded to by Baum- 
bach*s hackneyed " Silvery Shower." These were quite good enough for the 
place and the occasion. I do not wish to be misunderstood, therefore hear 
and mark. Some time ago an excellent pianist played three solos of the 
first quality, one of these bearing the signet of the greatest pianist He was 
coldly greeted. Why? Simply because his auditors in general could not 
understand his excellence nor the artistic nature of what he played. A 
chemist may tell his chemical secrets to a carpenter, but could the latter 
turn them to any use before being prepared to accept them ? What are 
minor sixths with both hands played distinctly from one end of the piano to 
the other, chromatic thirds, the beauty of the Cantabile^ and the piquancy of 
the Staccato, the flowing, wave like Arpeggio^ and the impressible octaves 
played in MarfcUato style, to a people who are mere children in legitimate 
piano music? In how many houses here do we hear sonatas? What is 
more truly pianistic than the sonata? The mant/ teachers of piano forte play- 
ing in th)8 small place need to be studying under good mosters, instead of 
teaching others to play in some sort of way, that, which in polite circles is 
not regarded as the right thing. And those who now content themselves 
with merely learning pretty little tunes for amusement, will find, should 
they ever launch into the stream of elegant and fashionable Metropolitan 
life, that the standard of excellence in this line !s elevated higher than that 
which now waves over our beniglited musical atnM)«phere. 

No. 6 was very amusing. The solo singer recited rather hastily, and 
the others rushed to the response like waves ogainst a solitary rock. 

No. 7 was sung by the Prime Basso of the troupe, a young man of good 
appearance, and deep sonorous v<ace. There was very little of the Caniabtle 
in his style, bat I hel that one has no business to criticise amateurs; but 
when amaieurs receive money at the door, or sell tickets to their petformnnce, 
what then ? 

No. 8. Well, here is half of a Castilian maxim, ** Silence is Gold." No. 
9. Sm fftnerisy — this was the best piece of the evening. It was a trio in which 
old Momus played a vei^ prominent part. John was called on to sing a song, 
and the motivo was the tune of Old Folks. In the first train John laid down 
the time while sol-fa-ing the melody, — the others accompanying, but dissent- 
ing from the would-be maestro^s theory ; in the second they supported the air, 
while John revenged himself with a Buffo accompaniment, styling them 
blunderheads. Thalia and Momus, what a pair I No. 10. Everybody knows 
the S. S. Banner. Suffice it to say that the writer haa never yet heard it 



sung uniformly alike by any two sets of singers. The boys sung it heartily 
and the audience responded con amore. How we love our own, whether it 
be faultless or not! Is it impossible to write better music to the admirable 
words of this hymn ? Is it a hymn ? Has it the majesty worthy of such a 
name? 

No. 1, of Part the Second, was made up of melodies from operas. The 
young men did full justice to it. The Echo was brought out with great effect. 
No. 2 reminded me of a popular minstrel music. In shadow, if not in sub- 
stance, the negro goes everywhere. 

Some of these days, some uprising American composer will produce a 
Quartette for string instruments with the Banjo, instead of the Viola, and 
here and there motivos will stand out, reminding the listener of Alabama 
Joe, Kentucky Home, and ('* cela va sans dire ") Dixie, to be sure. When 
will that day come? When might shall have ceased to be right, perhaps. 
No. 8 was the sweetest thing of the evening, — ** Nellie's grave." It was 
loudly re-demanded, and would you know who commenced the encore? 
" Alone I did it." It was an easier task than that of conquering the Yolscians. 
Coriolanus took up his sword for the attack, but an insignificant musical re- 
porter, scribbler, or note-taker, laid by his pencil and paper, and with bare 
hands commenced to ask again for that which gave him so much delight. 
In the form of an Anglican double-chant was the music, with a minor ending 
at the close of the first strain. The reciting note was well sustained by the 
four voices, and Oh, the cadence I 

How beautifully in tune do you sing, gentlemen of Tale College, " Ye 
matchless four." I thank you for those chords, whose mellifluous blending 
still linger in my ear. Of The Garibaldi I will speak at some future time. 
I cannot discuss its merits after one hearing, *tis sufficient to say that it is 
vigorous. And what Italian music is there that lacks vigor! Even Lucrezia 
Borgia, weeping in " M'odi modi," lacks it not The appeal is vigorous, 
though pathetic. But you may say the situation demands vigor, for the ex- 
treme hour is near. Well, then, I will try to come vigor also, for my extreme 
hour is near. The mail will soon close, then all the **m'odi m'odi." on 
bended knees, will not coax the stern officials to receive and forward tliis 
to you. 

In the place of No. 6 a eoi^ was introduced, by request, "Springfield 
Mountain.* Very funny. Something about an old fellow going on the 
mountain and was bitten by a *' pesky old sarpient," — a cruel sar-pi ent. 
The audience laughed heartily. Momus grinned all over his broad old face, 
and all hands were pleased. 

A chanson de pays appeals readily to a mixed audience. Association i-* ac- 
tive in such. In music, at least, the past is more powerful than the present or 
the future. The S. S. Banner and Yankee Doodle will call up more warriors 
than Viva TAmerica. The National Hymn Committee could not, out of 300 
hymns, find one worthy of their selection, because the memory of the Past is 
dearer than the efforts of the Present. Wagner cannot get lii^ *' Music of the 
Future" appreciated, because the Music of tbe Past has such a powerful hold 
on the affections of tbe people. 

I have only time to say that No. 6, " Upidce," was a parody on I>»ngfel- 
low's Excelsior, — very amusing, well sung, justly encored, and kindly re- 
sponded to by all. The Serenade, No. 7, was sweet, but rather somniferous, 
OS Davison, of the Ijondon Times, used to say of the " II Balen del suo Sor- 
riso" The '*&ong for the Times'" was done with solo and chorus, and con- 
tained some severe bits on Floyd, Cobb, and Davis, and many words of praise 
for "Uncle Sa-mu cl.*' 

The MarscillaiHC, and Parting Song were both rather tamely sung. 'Ihe 
former demands fire of intonation, such as burns on tbe lins of the Frenchman 
when he says — " Tremblez, Tyrans.** The gentlemen of Yale deserve great 
praise for cultivating their voices aud talent for part-singing. They sing 
well together, and s»eem to enter into their different parts con gusto. In a few 
months, however, they must part. The little groups will disperse, and in 
different directions will gu forth each of that harmonious band. Later, amid 
the cares and turmoil of business, memories of musical fellowship will not 
CO r e back in vain. May that little band not meet again after the lapse of 
years? QitienSabe? 

BOSTON. 

AuGtsr 12, 1861. — ^Dbae Review : — We can hardly refrain fi-om giving 
your readers a little account of an exceedingly interesting trip to the Normal 
Musical Institute at North Reading, which we made last week in company 
with quite a number of friends, members of the Eliot Choir of Newton. Ar- 
rangements for the trip having been made previously, the dismal, diuzly. 
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gloomy aspect of the weather which met our eyes on Ihe morning of the day 
appointed, could not in the least dampen our enthusiasm ; and eo at about 
half-post six in the morning, our party, consisting of ten ladie** and four gen- 
tlemen, embarked in an omnibus from Newton Corner, and amid the merry 
jestings attending the packing of so much humanity and dry goods into the 
yehiele, this lovely villnge faded away into the distance behind us. Hour 
after hour sped away in song and chat, village after village was passed, each 
contributing its share of the incidents and ever-varying experiences of the 
excursion, and after losing our way to the extent of some seven or eight 
miles (without tJiis the trip would have lacked the essential element of en- 
joyableness), we arrived about noon, at the above-named place, which is so 
well known to your readers as not to need a word of description. That 
veteran in the cause of American Psalmody, Dr. Mason, met us as we drew 
up before the Institute Building, and kindly welcoming us, went with us into 
the school just in time to hear the close of Mr. Root's morning vocal training 
exercises. Mr. Il's genial, musician-like manner of class- teaching is too well 
known to require a syllable of comment, but we were more than pleased to 
see how much stress he lays upon the musical ideas contained in compositions. 
A '* Normal ** can hardly fail of musical growth and development in every 
direction. After discussing an excellent dinner at Mrs. Campbeirs ("the 
house over the way "), we went into the school again, and, by the invitation 
of Mr. Root, took part with the class in the performance of some glees and 
choruses. A couple of hours spent in rich musical enjoyment passed quite 
too rapidly, and at half-past five we were obliged to take leave of our kind 
friends and start for home again. " All aboard " once more, and the " Nor- 
mals ** out in full strength to see us off, we mutually sung and cheered until 
intervening hills shut us each out from the other's view, and so, in the 
pleasantest manner, closed our deeply interesting visit. 

It is sincerely to be lamented that the stringency of the times should have 
reduced the size of the class so much as to make it a matter of prudence to 
discontinue sessions for the year after the first half of the originally intended 
term, for we cannot hesitate in the opinion that no school in our country 
offers equal advantages with this one to teachers and those who wish to 
study thoroughly the ordinary branches of musical art and science. Hope 
for a larger class next year. 

Nothing of importance in the musical line has occurred here since our 
last. Mr. Gilmope is indefatigable, and really get6 up good programmes at 
his Saturday eve promenade concerts. By the bye, speaking of Gilmore in 
my last letter, your type made me either commit the unpardonable error of 
doubling the post-script, or of announcing P. S. Gilmore as Mr. Postscript 
Gilmort. Hope condign punishment will rest upon the author of so malicious 
a misrepresentation. B . 

NORTH READING. 

If any person who is fond of singing, glee singing, common tune singing, 
elementary school singing, chorus singing, solo singing, choir singing, congre- 
gational singing, four voiced singing, Ac, and who has made sufficient progress 
to join in such singing himself, wishes to spend a couple of months in a quiet 
village, where the air and water are pure, where the woods are lofty and 
shady, where the people are kind and attentive, and where huckleberries 
are plenty and good, and especially if any one desires to become thoroughly 
acquainted with the true principles of teaching, whether singing op arithme- 
tic, or any thing else, either as mother or father or primary school teacher, or 
common school teacher, or any other kind of teacher ; and also if one wishes 
to irfiprove his vocal powers either in their application to speaking or singing ; 
and yet, most of all, if one wishes to get aid in qualifying himself for the work 
of teacher of vocal music in classes, or to lead a train or to drill a choir, or 
to become acquainted with the nature of tunes, the facts of musical science, 
or of conventional musical usage, both in song and in the nomenclature and 
notation of the song science, then let him come to North Reading, in Massa- 
chusetts, and attend the Normal Musical Institute held here, under the di- 
rection of Dr. Mason and the other teachers of the school. 

The writer of this (one of the pupils this year) has attended other schools 
professing to be for the especial benefit of teachers; he has been through with 
courses of lectures and teachings, with which at the time he was well satis- 
fied, and which were better than he had before seen ; but he must say that 
fop clearness, thoroughness, and wide extent of instruction, he has never 
seen any thing approaching to this school. Those who have attended this 
school need no minute description of teachers or teaching, and those who 
never have had this advantage could receive no adequate idea of either by 
mere description. A charming entertainment was given recently to the 



class by a distinguished pianist (Mr. Blodgett, of Boston). He was accom- 
panied by some friends who sang with us. Mr. B. gave us compositions of 
Chopin and others of the classics, in a style that delighted and astonished us 
all, both teachers and pupils. 

We have also had pleasant visits from old Normals who have dropped in 
fop a longer or a shorter time. Our time is drawing to a close. ** Canada" 
has gone back to his work in Montreal ; could not stay longer although he 
almost cried when he left us. One of the N. H. boys too has gone, and we 
must all fallow soon. Alas I that these delightful weeks will fly away so 
fast. 

P. S. Sunday Morning, August 11. — Since the foregoing was written, a 
deep gloom has been thrown over the whole community. Not only the 
Normals but all the citizens of the place are called to mourn the departure 
of Mr. Stephen Smith, who died suddenly about eight o'clock this morning, 
of some convulsive, spasmodic affection. He will be well remembered by all 
the former pupils here, for he was always seen in the Post Office and store, 
and a man more kind, attentive, courteous, gentlemanly, and always at his 
post, always obliging, is not to be found. We went to church this morning, 
every countenance told of sadness. Every one knew of the death, and every 
one felt as if a message had come direct to himself. "Be ye also ready, fop 
in such an hour as ye think not the son of man cometh." The religious ser- 
vices all had reference to the event, the reading of the 90th Psalm, the 
prayer, the hymn, and the sermon. The tune Windsor was sung to a hymn 
funereal, and at the close of a very appropriate sermon on the value and un- 
certainty of life, the fine tune Hereford, majestic, solemn, and grand, was 
most effectively sung by a large choir, composed mostly of members of the 
class. A Tbacheb* 



MEMOIRS OF MY LIFE. 

[MEMOIBEN MEINES LEBENS.] 

By Dr. J. F. Castelll (Prague.) 

Thb writer of this autobiography has had many of the opportunities of 
Lorenzo da Ponte, and we might have expected a somewhat similar story. 
He has lived in Vienna the whole of his long life, and since 1801 has been 
writing for the stage. The number of his dramatic works amounts to a 
hundred and ninety-nine ; for some years he was the poet of the Karnther- 
Thor theater ; he knew all the singers and some of the composers of the 
Austrian capital; he remembers a character who figured importantly in the 
life of Mozart, and the first performance of the ** Zauberflote.** He knew 
Sontag, and Weigl, the composer of a popular German opera, **The Swiss 
Family,** of which he wrote the libretto ; Zacharias Werner, the dramatist ; 
and Theodor KSrner, the patriotic poet. He collected more than 200 songs, 
1,800 snuff-boxes, a mass of books of plays, portraits of actresses, autographs 
of actresses, and all the playbills of Vienna since the year 1600. But, out of 
all these materials. Dr. Castclli is very far frum constructing a living picture, 
and his life and portrait furnish us a reason. He was most part of his life an 
employe, and his portrait gives us the thorough bureaucratic face of a German 
Beamier. The love of adventures for which Da Ponte*s life was chiefly remarka- 
ble, figure very slightly with Dr. Castelli ; he once loved an actress who was 
false to him, and once a young Hungarian who could not spell correctly. 
The chief interest of his autobiography lies in the illustrations of manners 
and customs of the former time, and the occasional allusion to well-known 
names which now seem to belong to the past. 

A long ai\d interesting sketch of Schikaneder, the author of the text of 
Mozart's '* Zauberfldte,*' the manager who produced it, the critic who gave 
Mozart instructions how to write for the public, and the good friend who 
cheated the composer of the profits of the opera, will be relished by all 
students of the Life of Mozart. Any one familiar with Mozart's operetta, 
** The Impresario,** will remember many traits of Schikaneder*s character 
which Dr. Castelli folly confirms : 

"Schikaneder,'* he says, " was, strictly speaking, a natural poet; if he had 
received soientifie training, he would have better satisfied lesthetical law*. 
The verse in his operas was, truly, enough to make one's hair stand on end, 
and was full of contradictions. Read through the text of the ' Zauberflote,* 
which only a Mozart could have set to music. He was a pitiful singer, 
because in his operas he either wrote the music of all the passages he had 
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to sing himself, or dictated it to the composer. Thus several of the airs in 
the * Zauberflote * are by Scbikaneder himself ; Mozart made them works 
of art by his wonderful instrumentation. The bass Sebastian Meyer told me 
that Mozart had at first written the duett between Papageno and Papagena, 
when they first meet, entirely different from the way it stands at present. 
Both cried out in astonishment * Papageno!* — * Papagena I* But when 
Schikaneder heard this he called out to the orchestra — ^ Tou Mozart I that 
is nothing; — ^the music must produce more astonishment; both must look at 
each other in silence, then Papageno must begin to stammer — '* Pa-papapa- 
pa-pa ; " Papagena must repeat this till at last both have spoken the entire 
name." Mozart followed the advice, and the duett had always to be re- 
peated so. Further, when the Priests came together in the second act, at 
the rehearsal, there was no accompaniment to the scene. Schikaneder, how- 
ever, desired a pathetic march to be composed for it. On this Mozart asked 
the musicians for their parts, and wrote at once the splendid march which 
now stands there. It is laughable to relate what Schikaneder said to a friend 
who complimented him on the success of the 'Zaubei-flote/ and on his 
share in the work. He replied — * Yes, the opera has succeeded, but it 
would have succeeded much better if Mozart had not spoiled my ideas as he 
has done.* " 

Of the first performance of the opera, Dr. Castelli says : " * The Zauber- 
flote* was first given on the 80th of September, 1791. On the playbill it 
was simply stated, Herr Mozart will to-day direct in person.'* 

It is, however, natural that Dr. Castelli should not tell us much about 
Mozart, whose death took place in the tenth year of the autobiographer's 
life. The account of Weigl is more detailed, and the history of the '* Schwei- 
zer-Familie,** may be worth repeating : 

**I must here observe that I may call the text of the * Schwoizer Familie,* 
in the fullest sense, my work, for I only took the idea from the French ; the 
characters, tlie scenes, the dialogue, the situations, and the distribution of songs, 
were entirely my property. If this is called adaptation or translation, 
there are very few original works in the world. When I brought the first 
act to "Weigl, he thought it had succeeded fully, and some parts pleased him 
so tliat he set to work to compose without waiting for the other two acts. 
But will any one believe that he did not like the splendid air of Emeline, 
the air which is the sun of the first act, and he doubted if he would set it 
to music f It was not till some others had read the first act, and saw the 
capabilities of the air, that, at their earnest prayer, he set it to music ; and 
then he had to compose it three times over before he contented himself. I 
must here obpcrve that Weigl, in all his operas, as soon as he had composed 
any piece, would play it over on the piano to those two friends for whom he 
always wrote the best parts, and would ask their advice. I now worked at 
the other two acts of the opera, and then read the whole at WeigPs house to 
himself and his two fi-iends. It pleased them thoroughly. I thought I had 
now completed ray work, but I had not by any means. The poet must go 
handin hand with the composer, if they would bring into the world a capa- 
ble child. Weigl soon asked me to put a couple more verses in one place, or 
to strike out a couple in another ; one time he wanted verses with a single, 
another time with a double rhyme. At the rehearsals one speech must be 
shortened, another lengthened. At last^ on the 14th of March, 1809, the 
opera was given in the Kiimther-Thor, and received with enthusiasm. It 
wad not a success, it was a jubilee. Now that I had earned so much honor, 
how did I come off in the pecuniary question f It has long and justly been a 
subject of complaint in Germany, that dramatic writers receive so little payment 
for their works, while authors in France build themselves country houses, and 
touch yearly rents of 20, 60, 80, 100,000 francs. The *Schweizer-Familie* 
had a European reputation, partly from the excellent music of Weigl, partly, 
also, from my text. It has been given in every theater of Germany, and has 
succeeded in every one. In Vienna it was given more than a hundred times. 
It has been translated into French, PaUan, Russian, and Danish. Guess 
what I received. You v;ill never guess. I got S florins ($4.) True I got 
100 florins in bank notes, but to bring the bank-notes to the level of silver, 
you had to divide first by five, and again by two and a half.** 

Dr. Oastelli's adventures with his patriotic songs were as unfortunate as 
his librettos could have been. On one occasion he was refused permission to 
print a song of his own which another wa^ allowed to pirate. At the time 
of the French invasion of Austria, a patriotic eoog waa the cause of Dr. 
Cantelirs proscription. He applied to the Emperor of Austria for help, but 
the Emperor, on hearing that be had written a war-song, asked who had 
told him to do so. The mention of the Censorship, which forbade him to 



print his own works, yet suffered another to pirate them, leads us naturally 
to the most amusing passage in Dr. Castelli*s autobiography, his chapter on 
the Viennese Censorship. 

The first censor of whom Dr. Castelli had any experience, was a certain 
Hager, whose reverence for the name of God was so profound, that he only 
allowed the name to be employed in the Court Theater. All the suburban 
theatera had to substitute Heaven, and once a rhyme of Dr. Castelli*s was 
cruelly murdered, sacrificed to the Censor's reverence. The precision of 
Censor Hagar in all delicate matters was equally commendable, and not even 
the stage directions escaped his observation. When it was written " He 
kisses her,'* the Censor would alter it to " He gives her a kiss.** The pro- 
duction of Schiller's **Don Carlos** was long forbidden, because Don Carlos 
loved his stepmother; in "The Robbers,*' the Miher was turned into an 
uncle, and a stupendous effect was produced by the cry of " TJnclecide,** 
substituted for Parricide. A composer wrote a sonata to the manes of Hum- 
mel, but there was a law of the censorship that no Dedication might be 
printed without the permission of the person to whom it was offered. Ac- 
cordingly the Censor asked the composer to produce the permission of the 
nuines of Ilnmmel. Another time a censor struck out a long quotation from 
Montesquieu, and re-wrote it in the opposite sense, and, probably, in a dis- 
similar style. But it had to figure as a quotation from Montesquieu. Dr. 
Castelli was twice fined for disrespectful remarks on the language of the 
official journal of Vienna, though his remarks appeared in Dresden. The 

Imperial Royal Vienna Gazette placed among its deaths, *'Marianna H , 

Lady in-waiting to Her Majesty the Empress, born Holzl," and Dr. Castelli 
observed, " According to this wording, the Empress's maiden name was 
Holzl.** Next time, an Academy was announced for the benefit of ** The 
in-the-town hospital-grown-poor citizen?,** and the Doctor remarked it must 
be an ill-conducted hospital in which citizens grew poor 1 

The first volume of Dr. Castelli*8 autobiography brings us to the year 
1818. Two or three more volumes are promised to bring the life nearer to 
the memory of men still living. 



ONSLOW. 

Cherubini*8 snocessor at the Institute was George Onslow. 

Onslow had written several works for the Op6ra Comique : ** L*Alcade de 
la Vega,*' (1821); "Le Colporteur," (1827); and "Guise, on les Etats de 
Blois,'* (1837). 

Of these three works the best is "Le Colporteur,** which obtained some 
success on the German stage under the title of '*Der Hausirer." It is to be 
regretted that his labors for the stage did not meet with greater encourage- 
ment Onslow is one of the musical glories of France, occupj^^ing, as he in- 
contestably does, the highest place among those of our composers who have 
written chamber music. 

I would fain be allowed even to observe, in a passing way, while touching 
on this subject, that his works are not held in suflieient estimation. I do not 
see, except' very rarely, in the programmes of the public performances of 
chamber music, which have sprung up, it is agreeable to say, in such multi- 
plied numbers of late, the quartets an'^l quintets of Onslow; and yet they 
have an original stamp, spint, movement, heightened by modulations of 
piquant effect, a merit which justly places them in the highest class. 



Oun readers may, perhaps, take an interest in following, through its dif- 
ferent phases, the ascending progress of the diapason during the last two 
centuries — a progress which has just been summed up in an ingenious piece 
of workmanship, by M. Emile Pfeiffer, of the firm of Pleyel, Wolf & Co. 

Under the form of a vertical instrument, in fi*ont of which are nine 
keys corresponding to nine diapasons, M. Pfcifler's invention e- hibits in four 
synoptical tables the principal lyric works represented on the French stage 
from 1680 to 1859. 

ITie first commences with Lully*s " Armide,** sung to a diapason giving 
810 vibrations, according to the first scientific experiment made by Sauveur, 
and quoted by M. Lissiyous,* in the notice he read before the SocitU d^En- 
couragement. 

In a similar manner, if we strike all the keys in succession, we perceive 
in an ascending progression, eight principal epochs, corresjwnding to the first 
representation of *'Les Danaides,'* (1784-818 vibrations;) *' Richard Coeur 

♦ It Is to this leftmed natural phlloBopher that the opera, alo. will be Indehtc^l f.»r the 
important Improvement which has recently been mad« In the arrangenunt of tbo " float." 
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de Lion,'* (n8r>-820 vibrations ;) " Adolphe et Clara," (1799-838 vibrations ;) 
"La Vestale," (1807-848 vibrations;) *' Guillaume Tell," (1829-800 vibra- 
tions;) •* Robert le Diablo," (1831-805 vibrations ;) " Le Pre nux Clercs," 
(1833-868 vibrations;) and lastly, "Faust," (1859-S93 vibrations.) 

In tlie intervals between these epochs we find exhibited the other master- 
pieces which have added fresh glory to the French Opera, and which were 
the productions of Rameau, GlQck, Piccini, Berton, Lesueur, M6hul, Cheru 
bini, Dclia-Marin, Nicolo, Boicldieu, Rossini, Carafa, Auber, Ilerold, IlaU-vy, 
Arabroise Thomas, Verdi, F61icicn David, and Gounod, in the chronological 
order in which they were brought out. 

We see that, from 1807 to 1859, the upward progresfiion was greater than 
before. This necessarily required the reform which the French Commission 
properly adopted, when they restored the diapason to the elevation at which, 
within a few vibrations, it stood at the time of the production of ** Guillaume 
Teir* and ** Robert le Diable.'' 

We believe that M. Pfeiffer intends to send his work to his Excellency M. 
Lvoff, Master of the Russian Court, and director of the Imperial private 
bands, an eminent composer and musician, to whom Russia owed the adop- 
tion of the normal diapason, even before it was generally introduced into 

France. 

• • • 

The music-mistreES is giTing a lesson to the young lady of the house. Tlie 
mother of the young lady is seated in the room — which opens into the 
counting-house — to take care that the hard-worked teacher does not waste a 
minute of the hour. Suddenly she hears the following dialogue : — 
Music-Mistress. " F sharp, Miss ; F sharp ! " 
YouxG Lady. " But it is F, and not F sharp in the music." 
Music Mistress. '*That is wrong. Take your pencil and make a sharp 
before the note/* 

Mama, {Kpeakinq to Pafer/amiliaa through the open door in the counting-house,) 
"There, my dear, you hear that? But it is just like you. When yow buy 
mupic, you take anything that is offered. The publisher leaves out the sharps 
an«l flata. Of coui-se I It is so much extra profit 1 " 



^getial |[otites» 



MUSIC FOR THE ARMY. 

TTTK HAVE JUST PUBLISHED A SELECTION OF MUSIC, ARRANGED IN 
' ' Font Parts, for MALE VOICES, from tbo " Young Men's Singing-Bouk,'' entitled— 

PATRIOTIC SOXCiS ; 

Containing tlie f..l!owing:— Star-Spangled Banner, Hall Columbia, Firmly Stand My 

Naiho Land, The Source of Joy» Freedom's Day, Men of My Country, Never Forget the 

Dear Onc^ Up. Brothers, Up, The Might with the Right, Come Soft and Lovely Evening, 

and Ood Spcwl the Right, The whole making a Pamphlet of 16 octavo page^ and Sold 

for SIX CENTS. 

Also, 

A HYITIN AND TUNE BOOK FOR THE VOLUNTEERS. 

The Sabbath-School Hymn and Tune Book contains m«»re than 200 appropriate 
Hymns, with Tunes (meUidles only), selected from the Sabbath Hymn and Tune Book. 
This little book has been pronounced by the Chaplains of several Regiments as Just the 
book wanted. It l^ supplied, at wholesale, at the cost of manubcture ; or Six Dollars per 
100 copies. 

A co{)y for examination, by mail, TEN CENTS. 

Published and for Sale by 

MASON BROTHERS, 5 & 7 Mercer Street, New York. 



TO TEACHERS OF MUSIC, AND THOSE WHO ARE PREPARING TO BECOME 
SUCH. 

THE NORMAL MrSICiL IXSTITUTE, North Reading, Mass. 

The Thirt^-enth Term of this Institution will commence on WftJne^dai/, July 16, 18G1. and 
continue kioiit weok^ under direction an»l instruction of Db. Lowell Mason, Messrs. Wm. 
B. Bradbukv, and Oko. F. Root, with the assistance of such other competent instructors as 
may t>e found desirable. 

The leadine object of this Schofil Is, to nflfonl aid to puch persons, male or female, as desire 
to prepare tliemi»eives for teaching, or who wish to uiake higher attainments in the art of 
tcaclilng Vocal Mu^lc. 

The instriicticnA will be specially adapted t<» the wants of all such as wbh to teach in 
seminaries and scliools, or in uias-ses. Juvenile or adult, formed cxpre^ly to receive musical 
ijstrucll-.ii 

In carrying out the object of the Institute, the exercises will be divided Into the following 
Depnrtnieiits: 

1.— Tub Akt or Teacuino, especially as applied to the elementary principles of vocal 
music. 

2— Harmony and Musical Coupositiox. 

8. — VocAi, Tkainino. or CuLTivATiox isT THK VoiCK, and the application of the same. 
In truininir choirs and stn^Ing-ela«^se.H eenerally. 

4— I'KAfTKK of Chorus, Class. Choir, and Congregntlonal Music. 

The Prinelpuls desire to do all in their power in aid of the great work, occupying so much 
thoujrlit and etfort at the present day. of raisin;: the standard of leachlnsf from the mere 
meclianical and formal to that which is at once simple and natural, and which, when prop- 
erly carried out cftti not fill to be thort)Ui:li ami succe.«<^fil. 

'Tkbms — For all the elnss exercises (payable lu advance), $25. For half the term, $15. 
For a lu^ time, $0 a week. 



No expense for bonks. 

Board, al'out ^3 a week. 

It Is important that tli(»powlio intend to be members of the School ^hould give early 
notice of the Jact— directing to "Normal Musical institute,'' North U.ndins. Ma«s. 

LOWELL MASON. 
WM. B. BKADIiUliY, 
GEO. F. ROOT. 

For full particulars please send for a Circular. 



T>RADBURY'S NEW SUNDAY-SCHOOL SINGING-BOOK, 

THE GOLDEN CHAIN, 
Is now Ready. Pilce, Sl2 per hundred IVISON, PHINNEY & CO., Now York. 

Send four red stamps for a specimen copy, to 

WM. B. BRADBURY, 421 Broome Street, New York. 



MB. W. O. PERKINS, of Boston, Mass.. will conduct a limited number of Muj-lcal Con- 
ventions the present season, upon reasonable terms. Please address as early as con- 
venient 8-6m 



^HE ADDRESS OF GEORGE B. L00MI8 FOR THE PRESENT IS '' BEyNJNO- 
T02,\ NEW YORK." 



Iffrtnig^tls |hilUtin of ^eto l«stt. 

LEE & WALKER, PHILADELPHIA. 
The Contraband SciiomscnK. Sep. Winner. 25c— Columbia, thr Gkm or Tire Oct.a^' 
Arranged by C. Grobe. 25c.— Douglas Fchkral MAitcn. O. W. Hewitt 25c— St. 
Petbbsbitrq QiTADRiLLES. Charles D'Albert 50c.— Guillaume Tell. Arrangement 
No 8. For four bands. By J. A. Getze. 50c. 

FOR PIANO AND VIOLIN. 
Fifty Pahlor DcErre. By Sep. Winner. Each, 25c. 
VOCAL MUSIC. 
Ok to thr Battlk. H. O. Thunder. 25c.— Red, Wiiftk, asd Blue or '61. A. Bachmann. 
25c.— OoR Native Flao. C. Collins, Jr. 25c.— ELifiWORrn. W. J. Lemon. (Colored.) 
50c.— I.ovk'h GiiiDiNO Star. D. W Bel Isle. 25o — MirsT I Wrbp? C. Vom. Amused 
by C. Everest 25c.— The Cozv Nook. Alice Hawthorne. 25c 
8. BRAINARD & CO., CLEVELAND. 
Petite Romance Originat.e. J. Rummel. 25c— Fausta. J. Rummel. 25c— Tubmb dk 
Loitzi:«o. J. Rummel. 25c— Norma. J. Rummel. 25c— La Niit dk Nor.u J. 
Rummel. 25c.— Serenade Waltz. J. P. Wolss. 25o.— ZouaveV BATfLr. Marci!, 
Wm. Dres.^ler. 50o — The Girl I Left Behind Mf- Varied. By Wm. Dressier. 85e. 
— Emmes D£ Pkbles. Chaa» Vo?s. 75c— Lb Anoks du Par apis. Jules Egghard. 40^ 
VOCAL MUSia 
The Stripes and the Star& New Version of the Star-Spangled Banner. Arranged by W. 
Dressier. 25c— "Tuoa art so Near and tkt so Far." With guitar, ."^c 



MASON & HAMLIN, 




MANUFACTURERS OF 



mjlMiSWJWtJJjSi 



TFIE Urulersisrned besr to inform their friends and the pnhhc that they 
bnve REMOVED to their new and enlarged manufactory, and that with the a«d of Im- 
proved m.-ichinery and increa-scd fHcilities, they are now pro<fuclntf Inslrumenta which they 
are c<>nfl(l« nt will' more than sustain the re[»utation already acquired. 

Thfir Mblookons and Harmoniums have been awardetl the i\n* premium at evert 
FAiK where e.xhibiied in competition with others, (twenty six of which have been received 
during the past five years.) and they are highly commended by distinguished musicians In 
this country and In Eurojie. 

Descriptive catalogues seut lo any address, and onler* respectfhlly solicited. 

4- MASON & HAMLIH, Boston, Mass. 



k LADY WISHES A SITUATION AS 
■^^ MUSIC (piAKo or piano and okoak) 
TEACHER In some sendnary, for which sha 
will 

TAKE LESSONS ON THE HASP, 

and a very small salary. Best of references 
given. Address for two weeks MtjsjCAL Re- 
view and World office to MISS LYMAN, 
or to B««ton Post Office. 



J. SCIIUBERTH & CO., 

PUBLISnERS AND DeaLKRS IN 

Foreign & American Music 

St Nicholas Hotel BuildlDgs, 

98 Spring St., near Broadway, 

Neiv ITorli. 

Catalogues of their own publications may 
b« bad gratis. 10- 



JUST ARRIVED. 

SCHUBERT'S SONGS. V<.1. B. $2 7B. 
Price of the five vols., |12 00. 
Thk Art op Violin Playino. A collection 
of the be>t works for this instrument, fn»m 
C«)reUI ( 1 658) to our own times. Edited by 
a Witting 
Part I. 6 Sonatas, by CorellL i5 eta. 
Part 11. 8 SonaUis by Francesco Gouiini- 
ana. Three Sonatas, and tlie celebrated 
Ciaccona, by J. S. Bach. Capriccios, by 
Pietro Locatelll. T5 eta. 
Violin Sciiooi., by Dr. Vt»lckmar. SI. 
PoTPOURKis from Martha. White Ladt, 
Obrkon, Maoic Flutk, Robert. Era Dia- 

TOLO,TuK HuGUKNOT*, FRKISCUtTTZ. EOMEO 

AND Jlliet, Tan.nuacbbkb, and Zampa^ 
Each, 25 cts. 

JUST OUT. 

TnK Stab-spang LRD Bannkb. Paraphrase 
Brillante jMMir Piano. Par H. A. Wolli^n- 
baupt. Price, 60c. 

THEODOR HAGEN, 

Agent /or HoIWh Music 
5 & T Mercer street, (Care Mason Bros.) 
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A NE^W GLEE BOOK. 



THE UNIOl^ STAE: 



A COLLECTION OF 



Operatic Chornses, Glees, Quartets, &c., &e.. 



FOR THE USE OF 



CONVENTIONS, SCHOOLS, CLUBS, AND THE SOCIAL CIRCLE. 

EDITED BY B. F, BAKER AND W. 0. PERKINS. 



Away, my Gallant Bark. ... 

Away, the Morning freshly breaking. - 
Behold, how brightly breaks the Morning. 
Ohoogh and Qrow. ... 

Oome out, this Joyous Summer Day. 

Deserted Wife. 

Fisherman's Glee. ... 

ForesterS; Sound the Ohoerfol Horn. - 
Hail, Smiling Mom. ... 

Hosanna. ..... 

Home Again. - - - . 

Hark, the Lark at Heaven's Gate Sings. 

Hail Columbia. 

Happy and Light of Heart. 

Last Rose of Summer. 

Marseilles Hymn. ... 

My Sighs shall on the Balmy Breeze. 

Oft in the StiUy Night. 

Phantom Chorus. ... 

Row the Boat. (Catch.) 

Shells of Ooean. .... 

Sabbath Bell. (Quartette.) - 

See, the God of Love descending. 

Star-Spangled Banner. 

Silver Moon. 

To the Mountain away. ... 

The Welcome Back. ... 

Tramp Chorus. .... 

The Storm-King comes forth. - 

They Played in Air. (Quartette.) 

Victoria, Victoria. - - 

When Daylight's going. - . - 

Wind, Gentle Evergreen. 

Tes, tis the Indian Drum. (Round.) - 



W. O. Pekkws. 
Opera of '* Masaniello." 

(( u 

From " Guy Manneeino.'* 



. Stevenson. 

- - - Bishop. 
- Spoffohth. 

Prayer from ** La Juive." 

Pike. 

- Cooke. 

" Amilie." 

- - De Lisle. 
"Lucia." 

"La Sonnambula." 

Cheery. 

B. F. Baker. 

Stevenso.v. 



*'Amilie.** 

B. F. Baker. 

Bishop. 

"Erxanl'' 

- •^FhaDiavolo." 
*'La Sonnambula." 

Bishop. 



PEICE, 50 Cents. $5 per Dozen. Mailed, poit-paid. 

PUBLISHED BY 

OLIVER DIT80N & CO., BOSTON. 



The Subscribers would call attention to the fact, that they have made 
arrangements for manufacturing Brass and German Silver Rotary Valve 
Musical Instruments of every description. 

The American made Instruments have acquired great celebrity for their 
superior tone and finish, more perfect action, and greater reliability. The 
principal obstacle in the way of their introduction into general use, has been 
that imported Instruments, which are of an inferior character, have been 
offered at a much lower price. 

The arrangements, however, we have made for their manufacture, will 
enable us to furnish them at prices at least 16 t<> 20 per cent less than the 
rates heretofore adopted, and but little in advance of the imported Instru- 
ments. At the same time, we are confident of being able to supply Instru- 
ments equal in every respect to any manufactured in this country, and much 
superior to those which are imported. 

Price Lists furnished on application. 

JOHN C. HAINES & Co., 
83 COUKT ST., opponto the Court House, Boston, 



HOLLE'S CHEAP MUSIC 

jrirST ARRITE1>. 

Sclinbcrt's Songs. 4th vol. $3 50. Singly, 

from 10 to 25c Mcb. 
Dossek's Ck)inpo«iUoDS for Piano (17 pieoM 

for two and 2 pieces for four bands.) $3 50. 

Singly, from 10 to 60c. each. 
Mozart 18 Duos for Piano and Violin. $8 65. 

Singly, from 10 to 80c. each. 
Brunner. Operatis Potpourris. (New Solee- 

tlon.) 25c. each. 

THE WORKS FOR PIANO-FORTE BY 
Beethoven, Mozart, Haydn, Bach, de- 
menti, Weber, Hummel, Ciorny, Bertini, 
Herz, Cramer, Kuhlan, Diabelli, Wollen- 
hanpt and others, at about one third of 
tbeir ttsaal prices. Apply for catalogues. 

B«ethoven*8 Triot f«ir Piano, Yiolln, and Vio- 
loncello, S5. Singly, from 80 to 75o. per 
Trio. 

Schubert's Songs. 8 vols, (large size and print 
French and German text) Each vol. 
$2 75. All three $7 5a Singly, from 10 
to 87a per number— containing several 
Songs. 

W oilenhanpt Sparliling Diamonds. 50c. 

** Song of the Syrens, Waltz, (Sec- 

ond EdiUon,) 75c. 

Tbeo. Hagcn. Faribol. Marcean de Genre. 
80c 

Music sent by mail, freis of postage, on receipt 
of the marked price. Maeic of every de- 
scription, foreign as well as American, 
for salo by 

THBODOR HAGBN, 

Agent for Holle's Music, 

5 <ft 7 MERCER STREET, (Cars Maton 
BrotAers.) 



THE 



^aijSitott'jsi ^nik 



(A NEW EDITION.) 



WM. D0J3HLER, 
SOLO VIOLINIST 

AND 

TEACHER OF TIOUN k PIANO, 

Care of THEODOR HAG EN, Eso, & & 7 
MERCER STREET. 



HARPS! 



JF. BROWNE, Manufacturer Ware- 
• poom^ 709 Bboadway, Now York, be- 
tween Fourth street and Washington Place, 
near the New York Hotel 
Prices and deftcHptlons forwarded by mall. 
Strings of the best quality, and every requi- 
site for the Harp. 

J. F. Browne would call attention to his 
large and choice collection of 

HARP MUSIC, 

both foreign and own publications. Just pub- 
lished, ** 40 Studies.'' in four Numbers, form- 
ing, with the ^* FiKST Six Wxkks,'' a complete 
general counse of Instruction fur the Harp. 
2-ly 

O. ANDRE A CO., 

IMPOltTEBS OF 

FOREIGN MUSIC 
1104 Chestnat St, Philadelphia. 

A large assortment of Amuuoan Mnsio con- 
stantly on hand. 4- 



B. C. BLODGETT, 

TEACHER OF THE 

PIANO AND ORGAN, 

ALSO OF 

Harmony, Single and Double Counter- 
point, Canon, and Fugue. 

7-: Address, HALLET, DAVIS ft 00. 



THIS WORK IS A 

DESCBIPTIVE CATALOGUE 

(257 pages,) 
Containing an analysis of nearly 

5,000 MUSICAL WORKS 

Published by 

RUSSSLL & TOLMAN. 

Prefixed to which are sketches of the lives of 
the following distinguished composers : 

JOHN SEBASTIAN BACH, 
LOUIS VAN BEETHOVEN, 
GEORGE FREDERICK HANDEL, 
FRANCIS JOSEPH HATDN, 
WOLFANO AMADEUS MOZART, 
SIGI3MUND THALBERG. 

It is a book of great value to all interested 
In Music, and to Teachers and Amateurs re* 
siding in tlie country it Is indispensable. 

THE MUSICIAN'S GUIDE differs ma- 
terially ftom any other work of the kind ever 
published. To the title of every ooniposltion 
are appended a yiQvra and a leittr The fig- 
ures, numbering fh>m 1 to 7, inclusive, indi- 
cate, according to a scale which may be found 
in this work, the character of the piece, wneth- 
cr it is dlllicult or easy. The letters, which 
are tiie Musical Alphabet, and extend from A 
to G, inclusive, show the key la which it is 
written: i. e., the letter Ab signifies that the 
composition is In four flats ; O, that it is writ- 
ten in one sharp, Ac 

EXAMPLE. 

Come to thia heart •<) lonoly, (C) « Sorti. vK 

The above piece is In tiie key of C, and tbs 
figure 2 indicates Second Clasa. 

It will be apparent to all that in this way 
every piece is as thoroughly described as if it 
was explained and commented upon by itself, 
while, by the adoption of this plan, the whole 
Catalogue is brought within the compass of a 
pamphlet, which can be mailed at a trifling 
expense to any part of the world ; and enables 
parties at a distance who are unacquainted 
with the mu>ic to select pieces of any descrip- 
tion, or for any particular purpose. 

THE MUSICIAN'S GUIDE also contains 
a Description and Price List of Musical In- 
struments of every description, such as 

PUXO-FORTES, JIUXODEONS, 

OXJITA.RS, 

BRASS IMSTRttMEKTS^ 

VIOLINS, FLUTES, &c, 

And a variety of valuable information not to 
be found in any other work of the kind now 
published. 



%sr It may be had gratis, on application 
to the publishers, or will be forwarded to any 
address in the United States, post paid on 
receipt of six cents in postago stamps to de- 
tnj postage expenses. 

EUSSELL A TOLMAN, PnbUshen, 

291 Waahinston St., Bo«toxu 
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THE DIAPASON; 

BY 

OEORG-E F. ROOT, 

Composer of "The Haymakers," "The Flower Queen," "The Shining Shore," "Rosalie, the Prairie Flower," eta 5 Author of "The 
Sabbath Bell," "The Shawm," "The Academy Vocalist," etc. 



The best evidence of the manner in which Mr. Root's new book is received by the public is afforded by the fact that we have already had occasion to 
send to press TniBTy-KiOHT tmovsand copiks, though it is yet in the beginning of its first season. 

It contains about half as much again more matter than any other of the new books, affording room for great variety and completenees in all its 
departments. 

It contains an ample and careful selection of the old, wellhnown tunes, which are so generally considered indispensable in Singing-Schools as well as 
Choirs. Mr. Root succeeded in making arrangements with the proprietors of the copyrights of these to use all that he desired. 

Yet its New Tuxes are of course its main feature. Those are from a variety of sources, including a large number from Mr. Root which have never 
before been published. There are also liberal contributions from Dr. ISIason, Mr. Bradbury, and other eminent composers. 

Nearly one HrNDBED Anthems and Set Pieces, most of which are new, are included in its pages, affording the most ample variety for special occasions 
and the ordinary church-serviced The Singi.ng School Department is very full, including over three hundred Exercises and Secular Pieces for Practice, 
more than tteo hundred of which arc Songs, Part-Songs, Glees, Rounds, or other pieces set to words. This portion of the work includes also a brief Manual 
for Musical Instruction, prepared expressly for it by Dr. Lowell Mason. 

By a new arrangement, the music is nearly always printed with but one part on a staffs while two-thirds of the tunes are on large type, and all on very 
clear, distinct type. 

Single copies sent by ns to teachers for examination, by mail, post-paid, on receipt of Seventy-Five Cents. 

Price in IVeir YovVl^ $8 per dozen. 



THE PEOPLE'S TUNE BOOK: 

A CLASS-BOOK OF CHURCH MUSIC FOR CHOIRS, CONGREGATIONS, AND SINGING-SCHOOLS. 

BY 

LOWELL MASON, Dr. of Music. 

Besides containing many excellent new tunes, the Peopek's Tunk Book forms especially one of the best collections of the most useful and popular old 
tunes ever issued, and, with its large, clear type, with one part on a staff, and but two tunes on a page, cannot fail to be very popular as a Singing-School 
Book, as well as for Choird and Congregations. 

Price in New York, $6 per dozen. 



HASTINGS' CHURCH MUSIC. 



BY 

THOMAS HASTINGS, Dr. of Music. 

The many friends of Dr. Hastings will welcome this work, which collects in one volume the choicest results of the labors for two score years, of this 
eminent composer of Church Song. It has, indeed, been prepared at the suggestion of friends, who desired to possess in one volume those pieces which 
have proved most popular and useful in all the author's previous works. Like the People's Tune Book, it is printed from clear large type, two tunes 
on a page. Every Choir and Musical Association should have a set of this book. 

Price in New Yori^, $6 per dozen. 



BRADBURY'S ANTHEM BOOK: 

A COLLECTION OF ANTHEMS, CHORUSES, OPENING AND CLOSING PIECES; ADAPTED TO THE WANTS OF CHOIRS, MUSICAL 

ASSOCIATIONS, COISVENTIONS, Em, 

BY 

WILLIAM B. BRADBTJRT. 

The want of a new Anthem Book which should contain a greater variety of pieces for the various occasions of ordinary op special religious services 
than it is possible to include in an ordinary collection of Church Music, has led to the preparation of the present volume, which collects together the 
favorite old pieces, and presents many new ones, especially such as arc suitable for opening and closing worship. 

Retail price. $f SS. 

^gr OatalogoM of our muiiaroiu Muaioal Publioatloiis sent to any address on applioation. 

M^SOlSr BROTHERS, 

6 & 7 MEBCEB STREET, HEW TOBK. 
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PUBLISHED FORTNIO-HTLY, BY MASON BROTHERS. 



IVOL. XIL-No. 18. 



NEW YORK, SATURDAY, AUGUST 31, 1861. 



THE NKW YORK MUSICAL REVIEW AND 
MUSICAL WORLD, 

{Being the union of these two long-e.^tablished and vxll-known MunccU JournalSy) 

IS PUBLISHED FORTNIQHTLT — 

Each namber containing sixteen qaarto page.% inclnding four pages of new music Tm Rb- 
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Anthem.— Bless the Lord, O .My Soul. Wm. Aubrey Powell «» 

Rock Me to Slet\p, Mother. Words by Florence Percy. Music by Daniel Kane O'DonnelL 71 



CARL MARIA VON WEBER. 

FROM THE GERMAN, BY THEO. HAGEN. 

(Continued.) 

Webeb, having been elected one of the Chamberlains of the Eiog of 
Wurtemberg, stayed nearly a year in Stnttgardt, chiefly occupied with 
ills musical studies; but, aa might have been easily expected, Court ser- 
vice did not suit the nature of our composer; he fell soon into Royal 
disgrace, and had to leave the capital of Wurtemberg. Without sure 
means of existence, he turned his eyes upon Mannheim, where the dis- 
tinguished theoretician Gottfried Weber resided, and with whom Carl 
Maria became soon intimately acqcainted. 

The friendly relations between these two men are best proved by 
their correspondence, only interrupted by Weber's death. The letters 
on the part of the composer, written from various places in Europe, 
mostly contain some spicy and interesting remarks and criticisms on the 
then living masters and their works. 

Weber had not been long in Mannheim, when he resolved to under- 
go a tinal course of studies with his former teacher VogUr^ who held an 
appointment at Darmstadt. For his fellow-students he had Meyerbeer 
uud Guu.»bacher. with whom he, as well as his friend Gottfried Weber, 
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formed a kind of Musical League, for the purpose of upholding and 
advocating in their art every thing pure and good. They also intended 
to puhlish a musical journal, in order to better advocate their cause, but 
this intention was not carried out. It is even asserted by some daring 
and dissatisfied critics of the present, that one of the founders of that 
league has, later, occasionally forgotten to be guided in his works by the 
above principles. 

Weber, in order to obtain the means of bis living, had to give con- 
certs, mostly in the neighborhood of the place of liis studies — ^Darm- 
stadt. But this did not interfere with his plans for composition. It was 
in Frankfort, wh^re he fibished the first allegro of his concertQ, and 
where his opera "Sylvana" was performed witli success. **'Sylvana' 
has pleased," he said, in one of his letters to Gottfried, ^'and created 
sensation; for, people say, the music is not by Wenzel Muller,* and not 
stolen from anyboby else. A couple of sonjw from the opera will be 
published shortly." He further wrote: "My concert will not take 
place before the end of October. I am now engaged upon a very bad 
Job, six little sonatas for piano and violin; they give me more trouble 
than so many symphonies; but what can I do?" 

These very sonatas, however, although evidently written for the 
purpose of deriving some pecuniary help from them, found no grace in 
the eyes of the publisher, Mr Andr6, in Offenbach, who returned tliem 
with the remark, that " they were too goocL^ the music ought to be more 
trashy, the violin part not obligato." Weber, like a true artist, replied, 
that he could not and would not write in such a manner. 

With regard to his concerto, he wrote, in September, 1810, from 
Darmstadt: "My Piano Concerto is quite finished. Yes, I have even 
copied it, for here a copyist charges twenty kreutzer per sheet. As soon 
as I have finished the sonata?, I shall compose * Abu Hassan/ " 

This was a little opera, in one act, which was published in Darmstadt, 
in print, toward the end of 1810. 

In 1811, he went to Berlin, where he heard an oratorio by Meyer- 
beer, "God and Nature." **A glowing fire, a hearty loveliness, and 
especially the true power of the rising genius, are evident in this mnsic," 
he wrote, and, after having analyzed tlie different choruses and arias, he 
concluded his letter with the following observations: "The scoring is 
well planned, original, and never overladen. All the melodies, even the 
softest, remain in the boundaries of the severe style. May Meyerbeer 
continue in the path of art with that energy, industry, and modesty, 
which, until now, one could so highly esteem in him, and we may 
prophecy that art will reap rich fruits of this genius." 

The otmcerts he undertook, in 1811 and 1812, in Munich, Berlin, 
Weimar, and other cities, gave, of course, rise to a great many criticisms, 
not only in his letters to his friend Gottfried Wtber, hnt also in journals. 
It really seems that at least at that period Weber octupitd himself quite 
as much with literary as with nmsical composition, and we can hardly 
help noticing the similarity of his proceedings with those of his follower 
Richard Wagner, as well as of another member of the romantic school, 
Robert Schumann. 

In 1813, Weber was called to Prague, to the post of a c<mductor of 
the opera. Although he gave his whole heart to his new occupation, 
yet he found time to compose several of the songs which Theod(»re 
Koerner had written under the title "Lyre and Sword," and which 
had mostly reference to the wars with Napoleon, then raging. Weber's 
Songs met with great success, but ho thought, in his own opinion^ only 
a few for four voices- hfd any merit in them. The then prevailing en- 
thusiasm for the overthrowing of the French tyranny caused him to 
compose the cantata, " Struggle and Victory," words by Wohlbrtlk, a 
composition full of inventive powers, but yet bearing traces of want of 
experience and finish. Weber, not much satisfied with the constant 
opposition against his tendencies for the German opera he met in Prague, 
left his charge in 1816, resumed his traveling, and was a year later 
called to found the German opera in Dresden, a task which could prob- 
ably afford no artist a greater satisfaction than him. It was January 

* A T617 fiiTOrito compceer of operatic trlfle«» wbleh hare entertained tbe German pnbHo 
for more ibaa balfa ceatnry. He wat bom In 1767, and died In 1885.— Ed. Hubioal Bit. 

AHD WOUD. 



80th, in 1817, when he opened the theater in Dresden, with MehuVs 
Opera: "Jacob and his Sons." A few days before he addressed the 
public in a programme, calling their attention to the difliculties he had 
to contend with, but also assuring them of his earnest desire to over- 
come them. He further informed them that he would issue, before the 
performance of a new opera, some notices upon its history, its charac- 
ter, and its merits and shortcomings, in order to prepare the public for 
a better understanding of the work. Of these notices, which somewhat 
remind us of the programines now generally distributed in the concerts 
in London, Weber wrote eighteen, which have been preserved in his 
literary works. 

To the satisfaction he felt in the pursuit of his new duties, was added 
in the next foUowinj? year the happinese of married life. It was the 
well-known actress Miss Caroline Brand, from Prague, who was wedded 
to him, and with whom he lived very happily. But besides his wife 
he found a dear friend in Friedrich Kind, the poet, and author of tlie 
libretto of " Der Freischtitz." Kind lived in Dresden, and had become 
previously acquainted with Weber. " It may have been in summer or 
fall in 1816," lie wrote to a friend, "when a member of the orchestra, 
Mr. Schmidt brought a stranger to me, dressed in black ; pale, but 
with fine intellectual features, about my height, only somewhat thinner, 
in whom or rather in whose somewliat long arms and hands^ I thought 
to recognize a pianist. lie called himself Oarl Mana von Weber. I 
was very pleased to make his acquaintance, as his name had become 
endeared to me on account of some of his songs by Koerner, Herder, 
and by myself; and also l)ecau8e I had heard that he was intended to 
be the conductor of our opera. We were soon on go(Kl terms, and 
spoke about a good many subjects. At last he said that we should be 
still better acqua nted, I ought to write him a libretto. I confessed 
that I hanlly knew the notes, but he replied that it was all the same to 
liim." 

Weber was very much gratified with the choice of the subject of 
'Der Frei?ohQtz,"and f«>und in ^ni a most willing and kind collabo- 
rator. For instance, the poet had opened the first scene with a conver- 
sation by Agathe and the hermit. Weber wished for another opening, 
the one which is now universally adopted, viz. : the discharge of a rifle, 
and the confusion ensning thereupon, and although Kind considered his 
opening better; yft, he willingly yielded to the reasons of his fellow- 
artist. There was scarcely a day when both did not see each other, 
and consulted together. " When Weber had composed something be- 
longing to the opera" wrote Kind, '^for instance, the song of the 
bride-maids, Caspar's aria, the Hunting Choruses, I was called to him. 
He or his wife, or perhaps both together, sang the pieces with piano- 
forte accompaniment. When we left the city, and, crossing the Elbo, 
saw the old hunting figures on the small gallery of the dgarTwf (Hunt- 
ers Court), wc exclaimed, "something like that! and we were happy." 
Weber himself was quite enraptured with the suhject of his work. 
" There aro things in this opera " he wrote to a friend, " which in this 
style have never been treated on the stage, and, left without a model, I must 
rely entirely upon my own imaginative powers. Please God, that I 
have done the right thing! " In spite of his euthnsiasm and his energy, 
however, did he but slowly proceed with his new opera. The sickness 
of his wife, the necessity to compose a Mass in honor of the jubilee nup- 
tials of the Royal Family in 1819, as well ae several journeys to differ- 
ent places in Geruaany and EoUtein, caused him to leave it for a long 
time in an unfinished state. In fact another work of his. " Preclosa,*' was 
performed earlier than the " Freischtltz." It is true, that tlie score of 
this work contained but ten numbers beside the overture, bnt the 
shorter the music, the longer the impression it produced upon the pub- 
lic. It was first performed in Berlin, in 1820, with an immense sucoeAs, 
and even at the present time is the drama " Preoioea," with Weber's 
music, a standard piece in the German repertory. Weber justly consid- 
ered it a good forerunner for his " Freischatz," as the public could by no 
means be better prepared for the many novelties and beauties, with' 
which the score of the " FreischtXtz," at least for tlie time being, 

abounded. 

{To he continued,) 
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NEW YORK, AUGUST 81, 1861. 

IMPROVEMENTS IN KEY-BOARDS OF PIANO-FORTES 
AND OTHER INSTRUMENTS. 

ToEBE is no doubt that at the present time the manufacture of 
piano-fortes has reached a very high degree of perfection, and tliat 
some of our American square?, and even a few of our grands, can very 
well compete with the best made in Europe. White the attention of 
the manufacturers has been called to a great many different points, it is 
surprising that an improvement in key-boards has escaped them. This 
is so much more remarkable, if we come to consider how the key- 
board has been originated and transferred to the piano-forte. It 
has been derived from the organ. At first the organ was played, not 
by pressing down the keys with the fingers, but by beating them with 
the fist. As the note was made the basis of the natural scale, and 
most of tlie church music was written in migor, it was found con- 
venient to place all the keys of this scale on one level; consequently, 
when, later, the sharps (black keys) were added, only half of the length 
of the whole key could be given to them, and thus was caused the de- 
nomination of half or semi-tones. These sharps could only be placed 
in groups of 2 and 8, which, even, after it had become a habit to play 
with the fingers, inst-ead as formerly, with the fist, did not improve much 
the art of playing. The only thing that could be said in favor of these 
groups was, that they would be easily seen and distinguished, an advan- 
tage which might have been achieved in many other ways. The system 
of groups causes difficulties with regard to the fingering of the different 
scales, and makes the execution of certain chords in a rapid tempo 
almost impossible. All intervals, extending an octave, the legato play- 
ing of which 16 of suoli high importance in reference to the melody as 
well as the accompaniment, can not be produced on the key-board of 
the piano-forte, and compositions for the orchestra can only be played 
after having been narrowed down to the limited space of the present 
system. To overcome these difficulties by the use of the pedal, has not 
only caused great labor to the pupil, but in many instances spoiled his 
taste, giving him the queer notion to find only that beautifol what is 
difficult. Finally, the anatomical construction of the hands facilitates 
the movements of the fingers, if they are kept close and the arms rest 
quiet, while the system of our present key-board makes it necessary to 
keep the fingers always stretched, and to move, sometimes even very 
suddenly, the arms to the right and to the left. 

"When this system of the key-board was applied from the organ to 
the spinet and clavichord, and from these to the piano-forte, the theory 
of music was very little developed. Some of the most important inter- 
vals were not known at all, and were introduced at a later period. Even 
the tuning of such instruments could only be done partly, so tliat it 
was impossible to play pieces in all the clefs on the same instrument, 
because all the notes could not be brought to such a purity of tone as 
was pleasant to the ear. Only after the exertions of such men as 
Eubert, Rameau, and I^tmbert, towards the middle of the l8th century, 
who, combining knowledge of music with that of mathematics, suc- 
ceeded to find out a perfect musical temperature, carried out by practi- 
cal tuners, it became possible to compose and play pieces in all the clefs. 
And only then could the celebrated composer, J. 8. Bach, write the 
series of Preludes and Fugues, known under the title : " Le clavecin bien 
teraper6," by which title was at once indicated that the work contained 
pieces written in all the clefs. Since this great master, in his unsur- 
passed oompositions, has laid the foundation of the modern piano-forte 
playing, the latter has been brought to a very high degree of perfection, 
so much so, that most of the classical works of the old masters are now 
set aside as being too simple. In spite of all this, our system of the 
key -board is still the same. It is true, a very few attempts at an im- 
provement have been made, but without auy kind of suocess, i^^^' the 



were founded upon the overthrowing of the whole system, a thing 
which is quite impossible, considering that all our piano-forte music is 
based upon it. 

In the latest improvement of this kind, this great block in the way 
of all inventions applied to the key-board, has been avoided. Mr. 
Schaneraann, from Berlin, now residing among us, has hit upon a plan 
which leaves the whole system of the key-board quite unaltered, being 
only an addition to it, that can be used by the player according to his 
own discretion, and with which he can become acquainted in a very 
little time. After a short practice he will be able to play the chromatic 
scale gliding^ which can not be done on the present piano-forte. How 
important this is, can be easily learnt from the fact, that the chromatic 
scale belongs to every clefj and that the possibility of producing with 
ease the glUsando chromatic scale, will give to the performer the means 
of adding to the effect of light and shade in his playing. The 
sliding can be done witli one or both hands, in octaves or any other 
combinations, upwards and downwards. With the same facility as the 
simple chromatic scale, the pianist can play chromatic passages of minor 
and major thirds or fourths, minor and major sixths, of octaves, and 
also chromatic successions of chords, as for instance the sixth, including 
the third, the octave including the third, the chord of the diminished 
seventh, shortly, every chromatic passage of every description. Triads 
or other harmonic combinations can be executed either chromatically 
or in keys, requiring sharps and flats, with much greater facility than at 
present, setting aside the complicated fingering now in use, and bringing 
the different clefs to the same level as that of major. This invention 
will be undoubtedly welcome to composers as well as performers, on 
account of the old key-board remaining unchanged, and of the new 
resources which is offered to them by the addition. We hear that the 
latter will increase the price of the piano-forte only a trifle. 



TRAVELING SKETCHES. 

VlfiNNA. 

The last time I was in Vienna, good music was at a discount. At 
the opera-houses, people cared more for Donizetti and Balfe than for 
Beethoven and Mozart, and the little that was done in concert and 
chamber-music might have been scarcely called satisfactory in a small 
provincial town, how much less in a city like Vienna, where the works 
of our greatest masters were written, and submitted to the verdict of an 
enlightened public. It was a time, when a pianist could make his for- 
tune with half-a-dozen fantasia?, well played, when concert-polkas were 
at a premium, and Prume, with his " Melancholy," and Ernst, with his 
* Elegy," were considered mo^e interesting and charming than a score 
of the best composers, with their "old-fashioned" music of sonatas and 
symphonies. The patrons of concerts moved in extremes. It had to be 
either a dance or something very sad — either a laugh or hysterical tears 
— farce or some knock-me-down sentimentality. Of course, at the opera, 
they had, once or twice in a year, their "Don Giovanni" and their 
** Nozzedi Figaro ;" they had, also, occasionally, a symphony by Mozart and 
Beethoven, at the Concerts SpiritueU^ and people went even en masse to 
listen to the old, familiar music; but what a relief when the thing was 
over, when the customary duty was performed, and when there could 
be a return to Donizetti and Flotow ! Of Schubert, the noble son of 
Vienna, his own countrymen did not know more, than that he had been 
a poor and somewhat dissipated musician "of much promise;" that he 
had written the **' Wanderer" and " Eulogy of Tears," the Serenade, and, 
also, a Symphony, said to be fine, but entirely unknown to the great 
mass of Vienna amateurs. In fact, Schubert was less known than 
Prooh, although, being a Viennese, greatly admired. It was by dint of 
patriotism that his name, as well as those of his great countrymen^ 
Haydn and Mozart, were held sacred; but, if they honored their namep, 
they little honored their music. If Beethoven had not lived so long 
among them, they would have set aside most of his works as being 
"Northern Music," for which they felt the utmost contempt. They 
prided themselves upon the warmth and enthusiasm of their feelings, 
which could find no nourishment in the "cold" strains of Northern 
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symphonlstfl. Every thing appeared " cold " and dull, that conld not be 
grasped in an instant, and even Mendelssohn's clear and melodious music 
met with little sympathy in the hearts of the true Viennese. 

The great aim of everybody in music, in literature, as well as in social 
intercourse, seemed to be amusement; everybody seemed to act upon 
this one principle: Life is short, and every minute must be given to 
enjoyment and pleasure. Thus it came, tlat if Life was short for them, 
Art was still shorter, and that great art, which had once shone in all its 
glory in their midst, had, at least for them, long subsided in darkness. 
The sun of the music of the great masters had gone down, and had risen 
upon another portion of the German people. The Northern Beet- 
hoven had again become the sole property of the north, and it was 
northern intelligence and northern earnestness that increased the value 
of this property and made it better understood. 

Of all this the Viennese were little aware. Schumann and his doings 
were scarcely known, and, consequently, rich food for ridicule. But, as 
to the so-called Music of the Fiiture, which then dawned upon the north 
of Germany, only a few here and there whispered about it as a mystery, 
only fit to be solved by lunatics. 

This was the state of musical matters in Vienna about fifteen years 
ago. Since then a great change has been slowly, but most surely ac- 
complished. In the opera, Donizetti has made room for Verdi and 
Richard Wagner, and, in the concert-programmes, Schumann is one of the 
standard authors. In fact, there is scarcely a concert in which not one 
or the other piece by Schumann is performed. Where they formerly 
knew hardly his name, they play now his symphonies, his trios, and 
quartets, they sing his songs, and even his cantatas. Schubert, too, has 
been revived, his splendid songs and choruses, with orchestral accom- 
paniments, are brought to light, even they remembered one of bis little 
operas, and had it performed. But more than all this, some resolute 
and energetic men have risen to defend what is right and sound in 
music, and to struggle for its supremacy. There is, for instance, the 
Editor of the 2^ew Vienna Musical Journal, who seems to be full of 
earnestness of purpose, and who upholds what is good and lasting not 
less in Bach, than he does with regard to Brahms, Schumann, and even 
Wagner. He is one of the few German critics, who combine knowledge 
and impartiality with common sense. He has been hard upon Wagner 
as he has been upon Meyerbeer and Ferd. Hiller, but he also acknowledges 
their especial merit whenever he finds an opportunity. 

To him opposed are the Wagner-party, yes, the disciples and admirers 
of that man who formerly conld scaroely command the curiosity of a few 
musicians, and who is now the admired chief of a pretty large and influ- 
ential party in Vienna. At the head of this party stands Count Lau- 
rengin, an amateur, and a very amiable little man, of a rather advanced 
age. He is a thorough musician, and especially well versed in Church 
Music. It may appear strange that such a man should so enthusiastically 
embrace the so-called new faith, as laid down in Liszt's and Wagner's 
music, but enthusiasm, a child-like enthusiasm, is his very nature. If he 
speaks, for instance, with raptures about some of the strange modnla- 
tions in Liszt's Mass and " Symphonic Poems," and tries to explain them, 
and prove their admissibility, he is thoroughly in earnest. He enjoys 
them, and really considers them beautiful. Totally difierent in his feel- 
ings and character appears to me Dr. Ellsner, another advocate of the 
new school, and especially of Liszt's music, with which, it must be con- 
fessed, the Viennese at large do not so mnoh sympathize as with Wag* 
ner's. But that the latter has really a hold upon them may be best 
seen from the fact that his " Tannhauser," his "Lohengrin," and his 
"Flying Dutchman," are constantly on the r&pertoire of the opera, and 
draw more money, than any other operas. I simply state this fact, to 
illustrate the great change in the taste which the public of Vienna have 
experienoed. S. v. W. 



be to our present needs. It was sung at the North Reading Musical 
Institute, August l7th : — 

Lord, hast thon cast the nation oflf t 

Must we forever monm ? 
Wilt thou indulge immortal wrath I 

Shall mercy ne'er return ? 

The terror of one fVown of thine, 

Melts all our strength away ; 
Like men that totter, druuk with wine, 

We tremble m dismay. 

Qo with our armies to the fight, 

Their guardian and thoir God ; 
In vain Conftd'raU powers unite 

Against thy lifted rod. 

Our troops shall gain a wide renown, 

By thine assisting hand : 
*Tis God who treads the mighty down, 

And makes the feeble stand. 

Waiw. Ph. 60. 
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A PSALM FOR THE TIMES. 

The following version of the 60th Pt^alm of David, written so many 
years ago by Dr. Watts, is as appropriate now as if specially composed. 
Let our readers try it to good old Windsor or any other appropriate 
tune, and witness if it be not an Army Hymn, as well adapted as may 



{davflJUd according to the Syfdenx adoptsd In the Mkthod fob Pliko-tobts, hy H. A . 
WoUenhaupt and Theodor ffagen, published in our la$t tolume. The Method, ioOk 
many additions, will be published separately, early in JSsptembsr.) 

Theodor Uagon, New York, {J^^l Mercer Street.} 
Sboond PatioD. 
Mt FiRn Waltz. By Caroline Schneider. 85c 

This Is a Tery pretty waltz, fall of grace and melody, denoting, by fhr, on the part of the 
corapoeer, not a eommon talent 

lirih. Pond A Co., New York, 

FiBST Pkbiod. 

Hail CoLimaiA. Arranged by A. W. Berg. 85o. 
Yakkbi DooDLi. Do. Do, 85a 

Two good pieeee for teaching parposes. 
Tab Stab-Spakglxd Bam nbb. Transcribed by^Jean Manna. 80o. 

Short, and well doue. 
A Bbqctbk nr MmoBT or Ellswobtii. By G. W. Warren. aCa' 

Very good. 

VOCAL MUSIC. 
Pd Baiuxb bb a Violct. Ballad. By Fr. Buckley. 25o. 

Pretty and qalte oharaeterlstlo. 
Blvmbbk Bono. A. U. Wood. fiOe. 

Very expresflvt. 
Chant dxb Batblibbs. Henri Drayton. 860. 

Charming. Ongbt to sell welL 
OuB CouNTBT, RiQHT OB Wbomo. E. Mnzla 260. 

Ottb BiBTBBioirr— Libbbtt. National Anthem. Prot G. W. P. Nugent 25e. 
ToB Patriotio Flao. J. B. Thomas. 26c 

Patriotic Songs. The one by Mr. Thomas we like best, its melody being more natural and 
more to the point The anthem by Mr. Nugent is simple, but answers ita pnrpoaa 

Horaoe Waters, New York, 

Thb VoLUirrBBB Tamkbb Doodlb op ti. A hnmoroos ballad. Words and mnslo by Looii 
Lille. 25a 
The mnsic Is quite characteristic;, and may possibly meek with public tvrw. 

MUSICAL GOSSIP. 

The Concerts at the Central Park enjoy a vast popularity ; altlioagh 
it may be safely said, that the majority of visitors can hardly hear what 
Dodworth^s band are discussing. Bat what is deficient in music is made 
up by plenty of fresh air, and this gives to the concerts in tlie Central 
Park a decided advantage over their competitors in the city. 

Mb. Hbbm ANN, the great ^rM^u^i^ito^^ur, will commence his opera- 
tions at the Academy of Music next week. The man ought to attract large 
audiences, for a great many people will be anxious to know what that 
awful Lame means, with which the posters of Mr. Ullmann have puzzled 
the New Yorkers during the last fortnight. 

61QNOK Briqkoli and the other members of the late Italian tronpe 
are in the city, ready for any thing which may "turn up" in the way 
of an engagement. Signor Brignoli is said to be billing to sing for less 
than 1,000 dollars a month this winter. 
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EUROPEAN ITEMS. 

Mrs. Oathehink Hayes, the ballad singer, died in Sydenham, near 
London. 

In 1651 the Electoral Orchestra in Dresden contained 18 members, 
who received a salary per year of about 1,200 dollars. Besides, the 
Electoral Prince, who was fond of Italian mosic, had at his disposal a 
small band of 18 musicians and singers, and 6 boys. In 1663 the ex- 
penditure for singers and instrumentalists was about $4,500. In 1689 
the orchestra cost about $3,600, the Italians about $2,500, the actors 
$800, the trumpeters and kettle-drummers $1,600. The violinists were 
paid in the average about $160 each per year, the Italian singers each 
$420, the lady singers each $1,000, and the two conductors, one $600. 
the other $400. In 1611 a bass viol cost $15, a tenor violin about $3. 

For the Vice-King of Egypt a Piano-Billiard has been manufactured 
in Paris, which serves as a Billiard-Table as well as a Piano. The best 
item in this news is, that the new instrument is not more expensive 
than an ordinary Grand. A splendid opportunity for our young men of 
fashion to play on a musical instrument without being musical. 

Robert Franz, in Ilalle, in honor of his merits as a composer, has 
been created a Doctor of Philosophy. As an offset to this, it is hinted 
that David Strauss, the celebrated author of "The Life of Jesus," will 
be made a Doctor of Music. 

Flotow, the author of " Martha," is engaged upon a new opera, 
text by the well-known German poet, Franz Dingelstedt. 

Thb second festival of French OrpTuonuttty numbering 226 choral 
societies, who contributed in all 8,000 singers, is to be held in Paris from 
the 13th to the 17th of next month. 

The first prize at the monster Nurnberg Meeting — ^^ a magnificent 
goblet, given by the town of Berne," — was carried away by the Vienna 
singers. 

The New Grand Opera at Paris. — ^The plan of the -New Grand 
Opera-house is now definitively settled. The design adopted is that of M. 
Garnier. The form of the edifice, says the Sieele^ is a parallelogram, 
with rounded angles, flanked at the sides by two projecting pavilions, 
at right angles to the streets abutting on them. The western pavilion — 
that is to say, the pavilion fronting the Rue de Rouen — is intended for 
the private entrance of the Emperor ; the eastern pavilion, looking upon 
the Rue de Lafayette, will be the entrance for carriages. The principal 
facade, reserved ft»r predestrians, is an imposing mass. It offers some 
analogy with that of the Garde-Menble, but its colonnade is composed 
of coupled columns, like those of the Louvre. Persons arriving by the 
eastern pavilion will alight under a covered gallery, leading to a circu- 
lar waiting-room, situated immediately under the audience part of the 
theatre. This waiting-room resembles, to a certain degree, the vestibule 
of the Tb^re Fran^ais. Round it is a circular gallery communicating 
with the entrance gallery. The grand staircase bears some analogy to 
that of the Doria Palace at Genoa. It will lead only to the grand tier 
of boxes and the other first-class places. From the extremities of the 
vestibule will spring two secondary staircases — worthy, however, of 
the edifice — for all the stories. These staircases, the plan of which is 
a semicircle, open in its diameter, consists of a succession of winding 
flights, sustained by superposed arcades. The visitor reaches the grand 
staircase by a central vestibule, while he gains access to the other two 
by lateral galleries opening into the broad peristyle which takes up the 
whole facade next the Boulevard. This peristyle, a sort of SaHe-des- 
Fat'PerdttM^ oommunioates with galleries which enable the public to 
circulate under cover round the entire edifice. M. Gamier's plan is 
kept within the lines laid down by the Municipal Board of Works ; for 
these lines, despite the sharp criticism to which they have been subject- 
ed, have been but very slightly modified or rather not been modified at 
>^all. The new edifice will cover a superficial area of 11,226 square 
peters — that is to say, double the area occupied by the present Opera- 
hsjise and its outbuildings. Now, 14,000 meters having been granted 
byMie bill framed for the purpow, there will remain 2,774 meters for 



the squares and plantations. The works will be commenced on the Ist 
August. They will be completed in three years, at a cost of about 
twelve million francs. 

The 066th number of the Builder contained a full account of the 
works in prospect for the New Opera Douse in Paris, and of the new 
method of lighting the present one, lately devised by M. Lissajous, and 
put into operation. The following extract will interest nil who are oc- 
cupied in the construction of theaters '. '' The gas-burners in a row, are 
placed 80 centimetres below the stage, where they are completely en- 
closed. The luminous rays are gathered by opposed reflectors of curved 
form in section, and projected to the sc^n^ through a conveniently in- 
clined slit or opening in that part of the contrivance which is necessarily 
above the stage, extending the length of the 'iramp,* as of the row of 
lights below, and which opening is glazed with ground glass. The eyes 
of the actors are not dazzled ; and sitting in the pit, we can say there 
is a very decided gain for the spectators. Some of the principal singers 
were at first not pleased with the change ; but such objections, we be- 
lieve, may disappear when it is discovered that sound will now more 
readily than before, reach the audience. It remains to be explained 
that the products of combustion being passed by the several chimneys 
of the burners into the long horizontallj'-placed light-reflecting recipient, 
pass from that by transverse ducts (of terra cotta) into a pipe or channel 
placed parallel to the former, and connected at each end, that is, each 
side of the house, with a pipe placed perpendicularly and ending above 
the roof. There may be a question as to the quantity of light, as at 
present arranged ; but in the diffusion of the light, as well as those 
respects which are obvious, the system is a great improvement on the 
old one. There is so little danger to persons on the stage, that we are 
told a cambric handkerchief can be dropped on the ' ramp ' without 
being ignited.'- 

SPRINGFIELD, MASa 

AvonsT 21, 1861 : — *^ What ! ** do you say, " two correspondents in one 
little oityt" Tes. Times are hard and leisure begins to be plenty, and I 
am moved, as of old, to indite an epistle to our " Dear Revixw.'' Once we 
had things musical worth writing about, but lately there is little, and that 
little is actively improved by your racy, many-tongued friend, "Quien 
Sabef " I suppose I might tell you of the wretched Peak concert we had 
the other night, but I will leave it for Q. S. aforesaid. So, avoiding the 
unpleasant task of criticism, — unpleasant wheu you have nothing worth crit* 
ioiziDg — ^let*8 have a quiet talk by ourselves. As I have mentioned your new 
correspondent, let me say that I was not a little amused at his remarks on the 
•* S. S. Banner " and national hymns generally. But first of the S. S. B. be 
talks interrogatively in this wise : ** Is it impossible to write better music to 
the admirable words of this hymn t Is it a hymn f Has it the majesty 
worthy of such a name f *' Turning over my files of the Revhw, I find the 
editorial opinion expressed that the melody of the Star-spangled Banner is 
" so beautiful and vigorous, and at the same time eo well known, that it 
teould he aimott imposnble to produce any thing better.^ This last opinion is 
echoed not only by every mwdcian in the land, but by the people, and queries 
such as the above will not be likely to change our love for the grand old 
HTHN. This whole hymn business, from the conception of the idea that in • 
spiration could be bought with gold, — ^that a man could write with a |600 
medal before his eyes— down to the inevitable rejection of all MSS., was a 
ridiculous farce. National hymns never were, and sever will be composed 
in any such way. 

Do not think the change too abrupt, if I pass to t^ you something about 
the oiganists we have in this region. What would you think if some Sab- 
bath you should hear a long voluntary played almost exclusively '* on the 
swell," the Tremulant being used at least seven-eighths of the time, and that 
too, not with the softest stops alone, but with half the swell-stops drawn f 
Another instance : not long since I heard an experienced organist play, and 
in the interludes the triads of the tonic, sub-dominant, and dominant were 
used incessantly and — nothing else ! These are undoubtedly good chords,-^ 
excellent chords,— dont know how music could do without them, — ^but for some 
reason (the imperfectioo of our nature, perhaps), we sometimes cra?e what is 
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not BO good. A» I Bat And lieteaed over and ov^r again to the mellifloous pro- 
greesion^ my fe«Iingd overcame me an6 invardlj I critd, "Oh, for a dimin- 
ished seventh I " Speaking of organs, I am reminded of the organ lo be put 
in the new Catholic chnrch here. The church, or more properly cathedral, 
is being rapidly pushed forward to completion and promises to be the finest 
building of the kind in this part of the State at least The organ is also in 
progress of erection at the manufactory of the Messrs. Hook, Boston. I have 
not seen the specifioation of stops, but understand the instrument will be a 
two-banker. 

The " Sabbath Hymn Book*' has been introduced in two of our churches 
and gives universal satisfaction Repeatedly have I heard the remark made 
by those qualified to judge, that it is without doubt the best collection 
esctant. Some of the beautiful new hymns have become great favorites. One 
exception to the universality mentioned came under my observation the 
other day. I asked a gentleman, •' How do you like the new hymn book!" 
(In justice to him, be it said, quite new to that chnrch.) *' Not at all. The 
old hymns are mutilated, and it isn't half as good as the old-fashioned Epis- 
copal hymn book." While we were speaking a choir was singing from his 
favorite book the hymn in whiah these verses occur: 

" Who know what's right ;—not only so, 
Bat always practice what they know/* 

" If this," thought T, '* i^ your idea of a fine hymn, your ideas and mine are 
somewhat dissimilar.'' He was not aware that what he characterized as 
mutilations, were in fact restorations. 

Congregational singing is attempted in but one church in this city, and, 
that you may judge with what success I will tell you about the book used. 
In the preface you read : *' In the selection of the music, the aim has been 
to awid extremes^ and to secure adaptation, variety, and availability." When 
you are informed that, amoug other things, a florid arrangement of the 
prayer from Der Freyich&iz is inserted, you will see how well extremes have 
been avoided, and what kind of singing results from the use of such a book. 

I would not, in closing, say a word about the unmnsioal subject of war 
all-absorbing as it is, if by the war Springfield had not lost (only tempo- 
rarily, we hope) one of her most esteemed musicians. Byron Porter was 
acknowledged by all to be a right down good fellow, and by many — those 
not interested in other directions — was thought a good teacher. Like Southard 
of Hartford, his love of country overcame his love of art, and he has *' gone 
to tJie wars." God preserve him in the/or/tMimo of battle ! D. Y. S. 

TROY. 

August 8, 1861 : — We are accustomed to consider our large cities as 
almost the only places where we can enjoy the pleasure of hearing good 
music well performed. But a few weeks* stay in the country has convinced 
me that true musical culture is by no means confined to them. Among the 
quiet Berkshire hills in Massachusetts, I have lately had the privilege of 
attending a concert worthy of the most fastidious audience in your city ; — 
the music being strictly classical and rendered with such taste and correct- 
ness as I have rarely heard equaled — I refer to a soiree at the Mendelssohn 
Musical Institute at Pittsfield, under the direction of Prof. E. B. Oliver, who 
is well fitted both by talent and experience for the position which he fills. 
The institute is a family school, the number of scholars being limited to 
nine. For thorough training in music and general influence it is believed 
by many to be without an equal in this country. I send with this the 
programme of the soir6e I have mentioned. 

PEOQEAMME. 

Pakt FiBST. — 1. Overture, (Egmont)— .SMtAoMn ; Misses Harriet A. Hall and Janet M. 
C. Dofg. 2. BoDg, ** I.Iel>e^8 Botschaft,*^ (Love's Measage)— /'anea ; Miaa 8. Loaise Monre. 
& Grand Eondo, Aafforderaag zum Tanze, (lavlutlon to Dance)— Weher ; Miss Helen Mac 
Oregor. 4 Vocal Trio, L^Esperance, (Hope)— Ao«»in< ; Misses Hall, Merrill, and Doig. 5. 
Song without Words, Blornen Stueck, (Flower Piece) —Robert Schumann ; Miss Monroe. 
6. Song, ** Llebe's Fmehllng,^ (Love's Bprlng*tiine)— if(M<f«^MoAn ,* Miss Mac Oregor. 7. 
Sonata in D li^^ov— Haydn ; Miss Eleanor L. Qlazier. 

Past 6«)oi(ir.->6. Pvelade aad Fugo* Uk (^^Bach; Mlaa Elizabeth F. Merrill. 9. Ari^ 
** Non so pla cosa,*" from " Figaro's Hochselt **—ifoaar«; Miss E. L. Glazier. 10. Sonata in 
K ^y-CUmenH; Miss Do(g. 11. Voeal Trio, Eoamtng Song— .i&<; Mirses Moo Oregor. 
Hsll, Monroe, Doig, Glazier, and Merrill. 12. Grand Moroeaa de Concert— ^Av^erC; An* 
dantlno^ Allegretto, Allegro; Misses Monroe and MerrilU 

AU the pieces were finely performed ; the Prelude and Fugue by Bach, 
and the Moroeau de Concert, especially attracted the attention of the audi- 
ence, and I ought also to mention particularly the song by Fcsca, " Liebe's 
Botschaft,^ and the Blumen Stueck by Schumann. The pupiU had evidently 
received the moat careful training, and their playing showed an intelligant 



appreciation of the works of these great composers, which is only too rare 
even among professed artists. The science which Prof. Oliver is rendering 
to the cause of music in this country cannot be too highly estimated. 

R. 
KEENE. N. H. 

We have had a week here of rare musical enjoyment and advantage. 
People seemed glad to turn away from " war's alarms,** and give themselvea 
to the pleasures and benefits of the annual convention of the Cheshire Musical 
Institute which has just taken place. 

By one of the official reports we learn that there were four hundred and 
nine members present, about three hundred of whom were singers, and the 
town hall was tested in its capacity by a most interested audience of some 
hundreds more, during the entire session. Mr. G. F. Root was the conductor 
assisted by Geo. B. Loomis. There were present several well-known musical 
men, among whom may be mentioned Mr. E. H. Frost, of Boston, Mr. L. O. 
Emerson, of Greenfield, Messrs. W. O. & 11. S. Perkins, of Boston. Among 
the ** Normals ** new and old present, were Wyman, Towne, Kimball, Abboti, 
Smith, and Poland, all of whom have ** made their mark,'* and are useful and 
suocessful men. Among other rattsic sung were some of the choruees ttota 
the Messiah, and it is not too mnch to say that they would have done credk 
to any society of any city in the country. Last but not least, the distin- 
guished pianist, Mr. B. J. Lang, of Boston, happeatng to be visiting here, 
gave us magnificent specimens of organ and pianoforte playing, at the invi- 
tation of our conductor, who by this act added much to the obligation w© 
feel under to him for the thorough and efficient manner he has performed the 
arduous duties of the week. One of thk base. 
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ROSSINI'S FIRST LOVE. 

A MUSICAL LEGEND. 
Translated from the German, hy Charles Gbobb. ; 

The time of the Carnival was at hand. There lived at that time at Rome, 
a young artist, Gioaohimo, who was anxious to produce a work euitable for 
the approaching festival, that should exceed all that he had hitherto accom- 
plished and place him above all other masters of the time. He had alrea<ly 
written several small operas that had given him an enviable notoriety, not 
confined to his own countrymen, but wbich readily gained him admission 
into the society of distinguished foreigners at Rome. 

Among these was the Countess G , a celebrated Russian lady, who, 

to a cultivated and refined musical taste, added a pure and beautiful voice, 
and played and eang the best compositions of the times. 

Soon Gioachimr/s visits were no longer confined to the evening soirees of 
the Countess ; he had become her constant companion, and his presence was 
continually required to accompany her in arias and duetts. Though he 
passed the most of his time in the house of his patroness, who honored and 
distinguished him above all others, yet far from rendering him proud and 
haughty, these flavors only seemed the more to humble him. ^ 

The Countess^ though yet young, had seen and tried life in many lands, 
and had everywhere commanded admiration and homage, became at last 
offended at the respectful distance maintained by the artist, and began to 
employ every means in her power to chain him to her triumphal car. 

Whether the part assumed by her, daily evinced by so many unmiatak- 
able sig^s, really escaped the notice of Gioaohimo, or whether he only pre- 
tended not to observe it, we will not stop now to consider ; suffice it that it 
was most manifest, the more so, that she had grown very suspicious of his 
flattering attentions to one of her young attendants — ^Helena by name. 

Of a slight, fragile, delicately moulded form, the fair girl possessed a face 
of rare and classic beauty ; a marble paleness overspread her features, and 
upon her polished brow rested a cloud of sorrow, which the ill winds of an 
adferse fortune had efttly carried there; the shadows of the evening of life 
had come in the morning of hers, and her young days were passed in *an 
ungrateful dependency — she was a slave. Long had this vision of quiet, ^ 
silent loveliness dwelt with Gioaohimo, when one day he suddenly surprised 
her in the midst of her young companions, celebrating one of their national ' 
dances. It was accompanied, not with the loud noise of instruments, bnty 
with a simple song; the motions, too, were not in bold, fanciful leaps, bfesSjt 
in gentle, bending, waving inclinations ; it was the more graceful and y ^ 
tnresque that it evolved a little national dralDa. 
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SOPRANO Andante. 



WM. AUBREY POWELL. 
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ROCK ME TO SLEEP, MOTHER! 



Words by FLORENCE PERCY. 

Andantino con affeluoso. 



Music by DANIEL EL4NE O'DONNELL. 
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2 •*Backward, flow backward. tide of years ! 
I am 60 weary of toil^ and of tears ; 
Toil without recompense, tears all in vain, 
Take them, and give mo my childhood again I 
I have grown weary of dust and decay, 
Weary of flinging my soul-wealth away, 
Weary of sowing for others to reap, 
Rock me to sleep, mother— rock me to sleep I 



3 "Tired of the hollow, the base, the imtrue ; 
Mother, Mother ! my heart calls for you ! 
Many a summer, the grass has grown green, 
Blossomed and faded, our face between ; 
Yet with strong yearning and passionate pain, 
Long I to night for your presence again ; 
Come from your silence so long and so deep, 
Rock me to sleep, mother — ^rock me to sleep ! 



4 "Mother, dear Mother ! the years have been long 
Since last I was hushed by your lullaby song, 
Sing, then again ! to my soul it shall seem 
Womanhood s y^rs have been only a dream ; 
Clasp to your arms in a loving embrace. 
With your light lashes just sweeping my face. 
Never here%fler to wake or to weep ; 
Rock me to sleep, mother — ^rock me to sleep I 
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At the pudden appearance of the young artist in their midst, Helena, 
vrho sustained the principal character, would gladly have fled from the 
presence of the stranger, but in the confusion of the moment^ could not find 
an ^ress. Gioachimo hastened to her, seized her hand and detained her 
with many gentle words of admiration of the graceful dance and beautiful 
Bong, and his heart was still more deeply touched, when the maiden, who 
had before spoken only her own language in his hearing, answered him now 
in the soft flowing words of his own Italy. 

Keyer before had those tones sounded half so silvery to his ear. He 
would gladly have confessed his love on the spot, but for the presence of her 
companions. 

From thence, the form of the fair Russian girl was ever with the young 
composer, sleeping or waking ; it moved before him as he sat at his opera, 
which was now nearly finished. Many times he repaired to the Countess in 
hopes of gaining a moment's interview with his loved one, that he might 
confess his passion, but the Countess seemed to have guessed the secret of 
his love, and sedulously cut off every opportunity that could lead to an ex- 
planation. 

Perhaps the work at which the artist was busy, offered the best counsel 
for the accomplishment of the desired end ; it was the "Barber of Seville." 
Accordingly he wrote to Helena and slipped the letter into her hand as she 
opened the door of her mistress's boudoir to admit him, and he was not a 
little surprised at receiving one in return. There was no time now for an 
explanation, still less to read the letter, for the Countess entered a moment 
afterward. 

So soon as he could be released, he hurried home that he might peruse 
the letter. Certainly a lady's gentle hand had penned it; it was written, 
too, in purest Italian ; no trace of the foreigner was discoverable. How flat- 
tering for Gioachimo ! 

Helena stood before him now in h6r statue-like beauty, changed as by 
magic, from the dumb silent, unconscious slave, to the breathing, spiritual 
maiden ; he, the Pygmalion who had waked and warmed her into life. 

The letter bade him earnestly not betray the confidence she had placed 
in him, entreated him by all that was holy, to meet her in the church of St. 
^*ichola8 in the twilight of the next evening, and to think no evil of her. 
The letter was certainly nothing less than a confession of love in soft, tender, 
minor tone3,'^which were too soon, alas ! to be changed into the rough, harsh 
major. He wrote through the long night and the following day to calm the 
storm within his heart. 

His work was finished, and the song which Helena had sung formed the 
principal melody for the conclusion ; he carried it to the copyist, and wan- 
dered again towards his home, and yet it seemed as though the day would^ 
never end. 

At last the shadows of evening gathered over the great city, and Gioa- 
chimo hastened to the church of St. Nicholas. He had not stood iQng in the 
aisle of the church, when he recognized in the dim distance, the form of 
Helena — kneeling. 

His heart beat more quickly for the thought — she prayed for him. So 
soon as he could, Gioachimo made her a sign and they left the church ; when 
without the gate he seized her hand and led her to a seat beneath the 
shadows of some poplars, clasped her in his arms, gathered her to his heart, 
and breathed his bnrning vows of love as only an Italian can ; she gave him 
no word of reply, but only sought to disengage herself from his embrace, and 
at last burst into a flood of tears. 

It seemed to the lover that they were tears of sorrow that she wept, and 
he thought that he had better console than caress her ; so he questioned her 
kindly ns to the cause of her grieC It was long before he could encourage 
her to speak ; at last in words broken by sobs, she told her single story. 
Oh 1 it congealed the warm blood in Gioaohimo's heart, to hear this recital ; 
a chilling shudder ran through his frame, but he nerved himself for the trial, 
and listened in the calmness of despair. 

His beautiful Helena loved another ! Alas I in the arms of another Pyg- 
malion she had been waked into life and love. Antonio was the happy 
lover's name ; a young pastry-cook, to whose shop Helena had often been 
sent by her mistress. 

Their acquaintance had ripened into love, and the young people would 
gladly marry, but it was impossible unless Helena could obtain her freedom. 
In the extremity of her need, she thought of Gioachimo, and built all her 
hopes of happiness upon his influence and intercession with the Countess ; 
and there she besonght him so earnestly to intercede for her, that the poor, 



heart-sick Gioachimo would not withstand her prayers. " It is far other- 
wise than I thought," he sadly replied, **yet I will try to accomplish what 
you desire ; you shall yet be happy. If I cannot be Almaviva I will play 
Figaro's part; the klsd which is my reward I have taken already; greet 
thine Antonio for me, I know the fellow well ; tell him that I will not grudge 
him his happiness." 

Thus saying, Gioachimo turned sadly towards his home, and with the 
dawn of the next morning he repaired to the palace of his patroness. He 
told her that he had just finished the '* Finale** of his opera, with \^hich he 
was sure she would be pleased. He seated himself at the piano and sang the 
part which preceded the melody, and at last commenced the Russian song 
" Ach nah schtosch bilo orgorodit." 

She was in raptures at his expression of his homage and admiration, and 
bid him name his reward. Gioachimo respectfully kissed the hand of his 
patroness, and asked for the freedom of Helena, that she might marry the 
pastry-cook. 

The first mention of her name excited the jealousy of the Countess, but 
when she knew all, she readily consented, and the same eveifing saw Helena 
free and the lovers happy. 

The next day witnessed the representation of the " Barber of Seville ; " 
as the last tones died away, the Countess recognized her fairest triumph in 
the homage thus expressed by so renowned an artist, in his chief work. 
Helena, who was also present, wept tears of thankfulness, while Gioachimo 
thought painfully upon the termination of this singular little adventure, and 
left the house to go forth into the wide world to meet his glorious destiny— 
Gioachimo Rossini. 



A LETTER ABOUT CHOPIN. 

TrandaUd from Le Mexestbel. 

My Dear Sir, — I have read with lively interest the letters which M. Bar- 
bedette has devoted to Chopin and his works. The striking points in the 
man and the musician are faithfully reproduced. M. Barbedette admires 
Chopin, and what is more, loves him. Being imbued with two such senti- 
ments, he might be expected to perform his task well, and he has done so. 
His articles are sure to be appreciated by the professors of the piono and the 
students who habitually read the Mmesirel^ in which they find some admira- 
ble instruction. It was no easy matte^o analyze the music of Chopin, for 
every one of his works is a complex production in the composite style; the 
plan and outline being far from apparent. I do not mean by this to say that 
Chopin*8 works are deficient in inspiration, that his style is strained and 
labored, or that his nature was not true and impulsive; but that 'same na- 
ture of his contained so many elements! A sentiment of elegance and deli- 
cate refinement amounting to coquetry ; ingenuous frankness, full of abandon ; 
capricious fits of gaiety and folly; accents of profound grief; on elevated 
and believing soul; a weakly and voluptuous temperament; a sickly sensi- 
bility ; a fine and exquisite mind, are all mixed up and confounded in Chopin, 
forming a unity at once admirable and eccentric. This is a fact which M. 
Barbedette has clearly perceived, and he has introduced into his analysis a 
number of reflections very remarkable for their justice. 

As you perceive, my dear Editor, I do not take up my pen for the pur- 
pose of criticizing a criticism. Such a course would be all the less becoming 
in me, as I myself am a critic, and it would be easy to inflict upon me just 
retaliation. I wish, with your permission and that of M. Barbedette, merely 
to point out an omission in the tatter's alleles; though, after all, it is not an 
omission, since the fact I desire to submit to your notice is mentioned, — only 
sufficient stress is not laid upon it. M. Barbedette, when referring to Chopin, 
has spoken at great length of the love of one's native country. This noble 
sentiment has inspired him to write two noble and touching pages, which 
must still be in the minds of all your readers. Let us examine how far this 
sentiment affected Chopin. '* He did not study," says M. Barbedette, *' to be 
a national musician. Like all true national poet«, he sang, without fixed 
design and without preconcerted plan, whatever his inspiration dictated 
most spontaneously ; and thus it is that in his songs there springs up, with- 
out care and without effort, the most idealized form of national genius." A 
few lines further on, M. Barbedette adds: *' After having become a Parisian, 
Chopin did not cease to keep up his relations with his native land, though 
absent from it. We follow the trace of this m the numerous melodies which 
drcidate under his name in Poland^ — ^melodies which he adapted to certain 
patriotic songs of his country, and which he sent there as pledges that he 
still recollected it" 
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I stop at this last scnteuce. The portion which I have underlined ex- 
presses an undoubted fact; as to the other, I have, I confess, some trouble in 
comprehending the moaning which M. Barbedette attaches to it 

For ray part, I know (and I will proceed to tell you bow I know it) tbat 
Chopin composed a number of songs, and not melodies adapted to patriotic iongs^ 
but original songs, which have become popular in Poland ; it is a singulir 
thing, too, tifet his country which sings them is ignorant that he was the 
author, or, at least, was ignorant of it before his death. I know that, during 
the latter years of his life, Chopin fondly entertained the idea of collecting 
and publishing his songs, as well as a collection of national airs. This I can 
certify. AlasI his plan, like so many plans formed by men, men of genius 
as well as simple mortals, here below, was never realized. 

M. Barbedette is well acquainted with his Chopin ; he is deeply versed 
in most of what he said and did; let him allow mo to instruct him fully 
concerning the circumstance I have mentioned above. I was an old ac- 
quaintance of Chopin, when he took up his residence, for a lengthened 
period, in the Square d'Orl^ans, where I have lived during twenty years. 
We met very frequently, and not without interchanging kindly words, as 
well as, sometimes, criticisms and opinions on art and artists. Chopin was 
too much a man of the world, and possessed too much good taste to offend 
the feelings of persons who had musical sympathies different from his own. 
Ho first of all established the points of contact, and then, with infinite clever- 
ness, seasoned with a slight dash of epigram, maintained a system of reser- 
vation on the disputed points. Frequently, when you thought you had him 
at your mercy, he escaped from you ; he glided from your grasp, with in- 
comparable address — nay, I will even say, grace. He was like his own 
music. It was necessary to know him intimately before you could appre- 
ciate him, just as, in order to appreciate all the worth of his music, you had 
to make it a subject of profound study. It was no easy thing to approach 
the man, any more than his music. There was somotliing of tbe sensitive 
plant in one and in the olher. I speak according to my own impressions. 

One evening Chopin and myself met in the foyer of the Italian Opera. 
This was somewhere in 1847 or 1848. He told me there was an empty stall 
in the orchestra next to his own, and advised me to take it I did so. *' II 
Matrimonio" was being performed. I do not know why I had fancied 
Chopin could not like such music, because in the first place, it was Italian, 
and then because it was so easy, so simple, so flowing in style, so limpid, and 
so natural, that it struck me as diametrically opposed to his. He, on his 
part, imagined that it could not plfese me. Judge, my dear Editor, what 
must have been the surprise of both of us when we discovered that we were 
both enthusiastically fond of it! Our mutual suspicion greatly amused us. 

*'AhI what a master-piece," said Chopin. *' What an adorable com- 
poser is this Cimarosa ! How he imparts a value to the slightest trifles, to the 
simplest modulations! What grace! What fertility! What riches! Did 
you remark the minor phrase in the finale of the first act? It is the only 
one in the entire act How full of charm is that phrase in A minor! " 

'* How pleased I am to hear you speak thus,** I observed. ** I thought — ** 

*' And what great delight I experienced," he replied, *' at finding you feel 
and admire such a work." 

After the performance, we proceeded towards our respective dwellings in 
the Rue St. Lazare. We walked slowly ; he leaned upon my arm, and we 
spoke without the least restraint The ice between us was broken. He 
communicated to me his most inward thoughts concerning the old masters, 
and certain composers of the day as well. 

*' How right you are," he remarked, " to undertake the defence of so-and- 
so! but—'' 

There was a ^*but; " if it was a criticism, it implied, also, an eulogium. 

** Chopin," I said to him, " will you allow me to express a desire, although 
it may. perhaps, be very indiscreet? 

"What is it?" 

" Would yoa consent to give me your biography? We live in the same 
house. I would come to your apartments two or three successive mornings. 
I would take down from your dictation all you choose to tell me concerning 
your masters, your studies, your compositions, your travels — " 

"My travels! " he observed, interrupting me. " I am always traveling. 
I am only at Paris en passanty 

He then related the following anecdote in reference to his passport :— 
Some weeks previous to the Revolution of 1830, he was in Poland, where he 
had long charmed the Russians and his own countrymen by his double 
talent as a composer and virtuoso. Suddenly he was seized with a desire to 
travel. He intended to go through Italy, but, while he was at Vienna, the 



news of the insurrection of severnl provinces in the Peninsula caused him to 
change his route, if not his resolution. He asked for a passport for London. 
The desire, however, of seeing Paris, and the still greater d sire of seeing 
our musical celebrities there, (above all, Cherubini,) induced him to visit 
France ; so he had the words " Passant par Paris " added on his passport. 

** You see," he continued, "that I am here only as a bird of passage. No 
matter ; I shall be delighted to render you acquainted with my biography, 
and you may be assured of one fact : several persons have made the same 
request, but I have always refused them." 

It was settled that I should go and see him the next day but one. The 
moment I entered his room, he said — 

" Since you are about to become my nistorian, I must inform you that 
people do not know half the works I have composed." 

He then went on to tell me of the number of songs and national airs he had 
written, and which his countrymen sang without knowing these compositions 
to be his. As you may easily fancy, my dear Editor, such an announcement 
made a deep impression on me, and I carefully entered it among my notes. 

At the period of which I am speaking, Chopin did not exactly know his 
age, fori find in my notes that he was born at Zelazowo-Wala, about 1810. 
" It is impossible for us," I wrote, ** to give more exactly the date of his birth. 
He himself could only fix approximately the day on which he first saw the 
light, by a watch sent him, in 1820, by Mad. Catalan!, and on which were 
engraved the words, ** Given by Mad. Catalani to young Frederick Chopin^ 
aged ten years.** This, by the way, leads us to suppose that, in his boyhood, 
he was a little prodigy, a fact, however, of which he did not boast. To re- 
turn to Chopin's age. M. Barbedette asserts that he was born on the Ist 
March, 1810. M. Fetis, in the new edition of his Biographie universelle des 
Musiciens, fixes on the 8th March in the same year as the correct date. 

However this may be, I wrote Chopin's biography /rom his own dictation, 
1 kept it in my portfolio until after his decease, which took place on the 17th 
October, 1849. M. de Lamennais, who had become the chief editor of a re- 
publican paper. La Tribune^ as far as I can remember, asked me for the 
manuscript, that he might publish it in his journal. I gave it him. The 
journal, however, suddenly stopped, and I took the biography to the Opinion 
Publique, in which it appeared, on the 28d November ensuing, without the 
author's name. I trust that M Barbedette will excuse me if the supposition 
I am about to make is incorrect, but I have reason to believe that my sketch 
of Chopin met his eye, for independently of the somewhat vague manner in 
which the popular songs are mentioned, I find in the articles of Le Menhtrel 
certain details, especially that about the passport, of which other biographers 
have said nothing. 

M. Barbedette has judged Chopin correctly. Chopin's nature was most 
rare and exquisite, but it moved in a restricted sphere. Even in the works 
of Weber we feel the horizon dimini&hed around us ; we experience some- 
what of the oppression caused by the eight of lofly mountains, where great 
and dazzling effects follow deep shadows and fantastic apparitions. Except 
Beethoven and Rossini, despite the peculiar shades of difference in their 
genius, there are scarcely any composers who breathe and florish in the full 
height of the sun. Chopin leads us into a region full of melancholy and 
mystery. But we cannot remain there long ; we experience a feeling of suf- 
focation ; we grasp for air. Persons suffering from some diseases seek out 
shaded and solitary walks : an extensive view causes them to turn giddy. . J| 

J. D'Ortigue. 



CHERUBINI. 

Amomq those of his colleagues in the Institute with whom M6hul had the 
most sympathy, Cherubini ranked the first When Napoleon offered tho 
author of *' Joseph" the place of director of the Imperial chapel, M^hul re- 
quested that his friend might share the post with him. The Emperor re- 
fused, and gave the place to Lesueur. Cherubini, indeed, during his entire 
career, enjoyed but little of the Imperial favor. His character, which was 
extremely original, and his freedom of speech frequently somewhat unpar- 
liamentary, were not unconnected with this disfavor. It is related that 
General Bonaparte, on being received at tho Conservatoire, had to undergo 
the performance of certain laudatory cantatas composed by Lesueur, M6hul, 
and Cherubini. The conqueror of Italy addressed to the last-mentioned 
some critical remarks upon his production. "General," said Cherubini, 
** when you lay down the plan of a battle, you only consult your own genius." 
Upon which, it is said, the great captain turned his back upon him.* 

* Elwart, A. ** Ubtoire de la Soci^t^ d«s Concerts.''. 
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Between Cbenibioi and M^hul there was a certain affinity of talent. 
Although an Italian by birth,* by his works he approached more nearly the 
German school than that to which he owed his education. In tru'h, the 
style of CherubiDi belonged, far more than did that of M^hnl, to that 
eclectic school which characterices the musical productions of the French 
stage. He brought on towards perfection that style to which the existing 
composers of France devote themselves, and who, for the most part, are his 
pupils. . *' His manner,** says Adolphe Adam, *' is less Italian than that of 
Morart ; it is purer than that of Beethoven. In it we see rather the resur- 
reotion of the ancient Italian school, enriched wiUi the discoveries of modem 
harmony." 

A singular fact comes out in respect to the works of Cherubini. His 
scores exercised an immense influence on those of his contemporaries. He 
was, in some sort, the fixed star round which gravitated the planets Lesuenr, 
Berton, Kreutzer, who each had satellites of their own, such as Steibelt, 
Gaveaux, Soli4, Devienne, Bruni, Bochsa, &c. ; and yet the operas of the 
illustrious director of the Conservatoire are now scarcely ever played in 
France. Posterity bows to him as one of the great artists of the age; 
and the greater part of those who would bum inoeose at his altar are unao- 
. quainted with his works. A hundred times superior to Nioolo as a musician 
he never attained the popularity of the composer of '' Joconde.** Something 
of the same kind was shown to have occurred in the case of Phillidor and 
Honsigny. 

Cherubini wrote for the dainty in music ; and the subtleties of touch 
which swarm in his scores passed unheeded before the eyes, or rather in the 
ears, of the audience. The many are far more deeply impressed by the 
actual thoughts of the author than by the manner in which they are ex- 
pressed. Delicacies of style are not estimated at their true value save by 
the learned and those initiated in the craft. This is why Cherabini has not 
obtained, as I before observed, the degree of success proportioned to his im- 
mense worth. 

His worship of form and completeness in the development of musical 
ideas betrayed him into prolixities which, however much in their place in 
ecclesiastical or chamber music (in the Credo or the Consecration Mass, for 
example), retard, upon the sta^e, the march of the drama. The audience 
are more likely to complain of the tediousneas of the dramatic action than to 
admire the high finish of the work. ** In the operas of Cherubini," says M. 
F6tis, in his first letter to dramatic composers, "there are pieces which have 
always commanded the admiration of a select audience, when executed on 
the piano, and which are as remarkable for their dramatic expression as for 
their beauty of form ; yet they failed to produce any effect on the stage, 
because the great artist did not understand that the music is not the most 
important thing in an opera.** 

If we go back to the time when Cherubini was receiving his first les- 
sons from several Florentine masters, we shall find the youthful maestro, 
at the age of twelve, producing a mass of his own composition. Having 
thus made his debut, he wrote both for the church and the stage, until the 
Duke of Tuscany, Leopold 11., astonished at the precocity of his intellect, 
sent him, in 1778, to Bologna, with a pension, that he might study under 
the direction of Sarti. This master so improved the education of Chembini, 
that the pupil was soon as learned as the professor, or, in other words, he 
became the most learned musician of the age. 

He began by composing operas for several of the towns of Italy, and 
then proceeded to England, where he worked for the Royal Theater (His 
Majesty's). He some time after came back to Paris, then returned to Italy, 
and made a second stay in London. He finally settled altogether in France, 
in 1798, and presented the opera with '* D6mophon,** which was produced on 
the 2d of December, but met with no great success. 

After writing a number of pieces which were interpolated into the 
operas that were played by an Italian troop formed by Viotti at the theater 
of the Foire St Germain, and whose rehearsals were conducted by Cherubini, 
the maestro made his debut at the Op6ra Comique with **Lodoiska** on the 
20th of July, 1791. 

One of the causes which had operated against the entire success of *' D6- 
mophon** was evidently to be found in the fact that Vogel had treated the 
same subject; the much-admired overture of the German composer was 
already known in France, and every one felt a degree of sjrmpathy with the 

* Marie Louts Cliarlos Zenobi Salvador Cherabini was bom at Florence, SejiUinber 8, 
1T60. M EI wart. In the Interoetlng work Just referred to, fixes the date of hU birth on the 
14th of {September, contrary to other biographers. 



young composer, of whom a premature death had deprived the musical art. 
It was thought strange that a comparatively unknown musician should follow 
in the fresh track of the lamented deceased. Now a similar cause prejudiced 
the success of " Lodoiska.** Kreutzer a little time before had treated the 
same subject. Cherubini's " Lodoiika " was nevertheless extremely remark- 
able from those new eflfects produced by the development of musical ideas 
and the richness of the instnimentation which Mozart was making Germany 
acquainted with, but had not yet reached ourselves. 

At the close of 1794 he produced at the Feydeau Theatre " Elisa, ou le 
Mont St Bernard," one of his masterpieces. This score, notwithstanding the 
fine pieces of which it consisted (the introduction, for instance, and almost all 
the choruses), failed to maintain itself upon the stage on account of the 
feebleness of the libretto. This was the fate of almost all his pieces, with the 
exception of the " Deux Journ6e8,'* a pleasant poem by Boullly, who was not 
wanting in sensibility. 

The choruses of " Elisa** chiefly requiring mention are these : " ciel^ 
daigne exaucer mes voeuxP ''Buvons,** and *• AUons, en route T In these 
pieces he manifested a sustained inspiration, united with a richness of style 
which never failed him. 

1797 beheld the appearance of «* M6d6e, a lyrical drama, for which he 
wrote a score in a grave and elevated style well adapted to the subject. The 
principal part was supported by Mad. Scio*, a distinguished singer and act- 
ress, who in this opera won admiration by the rare intelligence of the require- 
ments of the stage which she displayed, the expression of her singing and the 
silvery purity of her voice. 

** M6d6e,** as with all the works of Cherubini, was more frequently per- 
formed abroad, and particularly in Germany, than in France. 

In 1777 he had produced a one act for a temporary occasion, called " La 
Mort du G6n6ral Hoche."! In the following year he had ** l*Hotellerie Por- 
tngaise** played at the Favart, a score in which the most noticeable feature 
is a delicious trio. In this piece he unites two qualities which, in certain 
musical works, are too frequently found to exclude one the other — ^inspiration 
and method. Yet did '* rHotellerie Portugaise" meet with but a half success. 
The composer had expended his labor upon a libretto devoid of interest. His 
speculative genius too often only regarded an opera as an asaemblnge of words, 
indispensably necessary as a means of conveying the sounds of the voice. 
Accordingly he was never nice in the choice of a word- writer (paroOer). He, 
in some degree, wrote his dramatic works as though they were symphonies. 
Neverthelees, Cherubini was not deficient in the dramatic sense, far other- 
wise, as he has abundantly proved whenever his poet had supplied him with 
interesting situations, at Bouilly had in " Lee Deux Joum^es,** which obtained 
a colossal success. 

Among the most remarkable pieces in this opera are, besides the overture 
— a finely-carved gem of instrumentation — the finale of the first act, and the 
duo for a soprano and tenor, " Me sdparer de mon 6poux ;** that for the tenor 
and bass, " mon lib6rateur,*' and the delicious romance, ** Guide mes pas 
Providence.** " Les Deux Joum6es** was one of the pieces in which Mad. 
Scio shone the most brilliantly. 

To complete the list of operas of which Cherubini composed the scores, 
unaided by a coUoborator, there remains to be mentioned ** Koucourgi,''^ 
subsequent to "Lodoiska," and never published; "La Punition'* (1799). a 
one act, at the Montansier Th^fttre, and **Le Crescendo** (1810). In the last- 
named work, having to write for Martin an air, the subject of which was the 
narrative of a combat uttered in the presence of one who hates all noise, he 
wrote the piece to be sung fotto voce, and composed a quartet accompani- 
ment en sourdine. This onginal effect was completely successful. 

Honored with the dignity of commander in the Legion of Honor, a mem- 
ber of the Institute, and director of the Conservatoire, with which his name 
is inseparately connected, Cherubini died in Paris, on the Uth of March, 
1842. 

It was his good fortune to be painted by one of the greatest artists of our 



• Jnlle Ang611que Legrand was bom In Lille In 1T99. She met with great anccew In the 
theaters of the south of Prance, where she made her dSbut, and became acqnuinted with Sdo 
(EUenne), first violin at the Marseille theater. They went to Paris and were first engaged at 
the The&Ue Molldre, then St the Feydeau, where Mad. Scio atta'netl the f.»retno8t rank, which 
she kepi even after the union of the two theaters— the Feydeau and Favart .«he died In 
PaH^ at the age of thlrty-nine, of phthWs. EtIenne Sdo composed several small oper&s of 
exljnioas merit. 

t Hoohe was a firlend of GhemblnL 

X The mnslo of **Kottoonr-'l" wsi Introduoed Into the score of "All Bab^'* a grand opera, 
which was more successful In Oermany than Fraace^ 
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age, M. Ingres, who introduced a portrait of hhn in the historical painting 
with wliich all are familiar. The countenance of the roudician, whom the 
Muse is crowning, is the mirror of a spirit which, if it showed itself rough at 
the first address, became quickly subdued to gentleness. This grand phy- 
siogomy will descend to posterity on a twofold account ; through the interest 
which is felt in the original, and through the merit of the work itself. It 
well became M. Ingres to bequeath tons the features of the great master of 
the modern French school of Music; for the author of the apotheosis of 
Homer was not alone a painter of the highest rank, but an excellent musician 
besides. 

**0f all the titles to glory held by Cherubini," says Adolphe Adam, 
" there is one which cannot too frequently be blazoned forth ; he was the 
master of Boieldieu, of Auber, of Carafa, and of IIal6vy." ♦ 



• Of oil the pupils of Chcrublnl, M. Halovy appeftrs to me the one whose style flppr*»xl- 
mates most nearlj to the manner of Cherabin!. Yet the composer of •* La Jolve" la more 
thoroughly Imbued witli dramatic feeling than bia lllnsuious ma»ter. 



%nal giotias. 
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MUSIC FOR THE ARMY. 

E HAVE JUST PUBLISHED A SELECTION OF MUSIC, ARRANGED IN 
Font Ports, for MALE VOICES, from the *• Young Men's Singing-Biwlc," entitled— 

PATBIOTIC SONGS) 

Containing the following :— Star-Spangled Banner, Ilail Culumbiaf Firmly Stand My 
Nailve Land, The Source of Joy, Freedom's Day, Men of My Country, Never Forget the 
Dear Ones, Up, Brothera, Up, The Might with the Right, Come Soft and Lovely Evening, 
and God Spee<l the Eight. The whole making a Pamphlet of 16 octavo ijases, and Sold 
for SLX CENTS. 

Also, 

A HTMN ANB TUN£ BOOK FOB THB TOLUNTEEBS. 

The 8abbatb>School Hymn and Tune Book contains more than 200 appropriate 
Hymns, with Tones (melodies onlyX selected from the Sabbatll Ilymo and Tune Book. 
This UtU« book has bean prononnoed by the Chaplains of sereral BegimenU as Just tiie 
book wanted. It ii supplied, it wholesale, at the cost of nianulkctore ; or Six Dollars per 
lOOoopiaa. 

A copy for examination, by moil, TEN CENTS. 

Published and fur Sale by 

MASON BROTHERS, 5 & T Mercer Street, New York. 



rpO TEACHERS OP MUSIC, AND THOSE WHO ABE PREPARING TO BECOME 
A SUCH. 

THE NORMAL MUSlf AL I.\CTITrTE, North RetdlBg, Has. 

The Thirteenth Term of this Institution will commence on Wi^nesdap, July 16, 18G1. and 
continue eight weeks, under direction and Instruction of Dr. Lowrll Masok, Messrs. Wu. 
B. Bbadbuky. and Geo. F. Root, with the assistance of such other competent instructors as 
may be found desirable. 

Tlie loadinz object of this School is, to afford aid to 5ucli persons, male or female, as desire 
to prepare ihemselvea for teaching, or who wish to make higher atuinments In the art of 
teaching Vocal Music. 

The instructions will be specially adapted to the wants of at) such as wish to teach In 
seminaries and schools, or la classes, Juveitilo or adult, formed expressly to receive muislcal 
nstruction 

In carrying out the object of the Iiistltate, the exercises will be divided Into the following 
Deparlinetita : 

1.— Tub Abt or Tkaouuto, especially as applied to the elementary principles of vooa) 
music. 

2.— Harmoxt and Musical CowpoeiTioir. 

a— VooAL TitAixrifo, OR CDT.TIVATION OF TOR VoiCB, and the application of the same, 
in training choirs and singing-classes generally. 

4.— pRAcncF of Chorus, Class, Choir, and Congregational Musis. 

The Principals desire to do all in their power in aid of the jrreat work, occupying so much 
thought and ea>rt at the present day, of raislnjr the standard of leaching from the mere 
mechanical and formal to ttiHt which is at onoe simple and natural, and wnlch, when pmp- 
•riy earried out, can not fail to be thorough and successful. 

TKKua—For all the claas exercises (payable In advance), $25. For half the term, |19. 
For a l««s» ihne, $5 a weelc 

No expense for books. 
Board, about $3 a week. 

It is Important that thoso who intend to be members of the School should give early 
notico of the fact— directing to "* Normal Musical Institute,^' North Reading, Mh^s. 

LOWELL MASON, 
\?M. B. BRADBURY 
GEO. F. ROOT. 
For nill partioalars please send for a Circular. 



TDBADBURY'S NEW SUNDAY-SCHOOL SINGING-BOOK, 
THE (K)LDEN CHAIN.1 

Is now Rea.]y. Price, #12 per hundred. tvlsoN. PUINNEY & CO^ Now York. 

Send four red stamps for a specimen copy, to 

WM. B. BRADBURY, 421 Btdoim fttrMt. Nsw York. 



MR. W. O. PERKINS, of Boston, Mass., will oondact a limited number of Musical (\)n- 
venlions the present season, upon reasoiwblo terms. Please address as early as con- 
venient. 8-6m 



-^HE ADDRESS OF GEORGE S. LOOMIS FOB THB PRESENT IS "^BENNING- 
TON, NEW YORKy 



lortnisfetli IttlUtin tii ieto '§,m, 

THEODOR HAGEN, NEW YORK. (5 A 7 Mkrcer Strket.) 
Mt First Waltz. By Caroline Schneider. 85c 

FIRTH, POND & CO., NEW YORK 
Hajl Colitmbxa and Yanxbr Doodlb. Arranged 'T)y A. W. Berg. Each, SSc—Thx Sta»- 
Spakoled Bakmrr. Transcribed by Jean Manns. 80c~Ellswortu REQuncM. G. W. 

Warren. 85a 

VOCAL MUSIC. 

Pd Raivrr be a Violet. F. Buckley. 25c.— Slitmbbr Sono. A. H. Wood. 60e.— Coaict 
Dis Batbliers. H. Drsyton. 86a— OvRCoviiTRT,BiQnTOB Wbomo. £.Maxlow SSc 
—Our BiRTUBionr— Liberty. G. W. P. Nugent 25a— Tub Patkiotio Fla.o. J. JL. 

Thomas. 25c. 

HORACE WATERS, NEW YORK. 

The VoLUHTBiat YasikebDoodlbof'61. Louis Lille. «fia 

OLIVER DITSON & CO., BOSTON. 
VOCAL MUliia 
Wubbb abb all the Yogxo Mbh Gokb ? Bong. J. M. Joliie. 26a^^\ ir I had Some Okb 
TO LoTE Mr. Song. F. Buckley. 25c.— Tub Memory op Ellbwobtu. Qnartett W. 
A. Springer. 25c —The Volonteer's Wutb, Song and Cborusi F. H. Pease. «»ol— 
Our GLORioirs Lawd, Lakd op ihb Free. Song. J. W. Tomer. «5a— Tubw Wave, 
yr Stripes. Patrlotio Song. Miss Howell. 25a— Mary Be ix. Song and Ohoma. e. 
F. Benkert. 25a— I'm Lbatiico Tube in Sobbow, Awrib. For Guitar. Dom. 85a 

INSTRUMENTAL MUSIC. 
Gekebal Scott's Gbakd Review March. Oilorsd title. 8. Glovsr. ftOa— Heabt'b Kabb. 
Valse a Tyrolienne. O. Faust 85c.— Girl I Lkft Bbhimd Mb. Varied, a Qrobe. 
25a— The Captaik. Varied. C. Groba 26c — Kably Mobxiko Galop. J. Smalley. 
25o— Glory, Hallblwau Qoickstep. Turner. 25a— Pbabls op tiib East Sohot- 
TiscnB. 25a— Comin' thro' the Ryx. " Crown Jewels.'' A. Baombach. 85a— Lsa 
Martyrs. " Bouquet de Melodies.*' F. Beyer. 60e. 

BRASS BAND MUSIC 
Glory, Hallblw AH, and Hail to the Chirp. Printed on Cards. Burditt f 1.— Pbook 
8okoprom"IlTrovatork." Printed on Cards. Bnrdltt %\. 



MASON & HAMLIN, 



IMANUFACTURERS OF 



MELODEONS^J 



THE Undersiffned beg to inform their friends and the puhhc that they 
have REMOVED to their new and enlarged manuflictory, and that with the aid of im- 
proved machinery and Increased facIliUes, they are now producing Instruments which they 
are confident will m<H"e than suaUin the repuUtlon already aoauired. 

Their Mrlooeons and HARwoNigMs have been awanled the flr«t premium at k^"^ 
fair wliere exhibited in compeUlion with others, (twe.vty six of which have been received 
during tl>e past five years,) and they are highly commended by di«tlngnisbed musicians in 
this country and in Europe. ,, i._» 

Descriptive catalogues seut to any address, and orders respectfully MJiicited. 

4. MASON ft HAMLUr, Boston, Mats. 



ALADT WISHES A SITUATION AS 
MUSIC (PIAMO OB PIANO AND OBOAK) 

TEACHER In some seminary, for which she 
will 
TAKE LESSOXni OH THE HABP, 

and a very small salary. Best of references 
given. Address for two weeks Mostoal Rb- 
viRW AND Wobij> offic« to MISS LYMAN, 
or to Boston Post Office. 



J. SCHUBERTH & CO., 
, Publishers and Dealers in 

Foreign & American Musio 

St Nicholas Hotel Buildings, 

98 Spring St., near Broadway, 

N«w Toriu 

Oatalofues of their own pubUcatlooa may 
bs liBd gratis. 10- 



JUST ARRIVED. 

SCHUBERT'S SONGS. Vol 5. $2 T5. 
Prtce of the Ave voU, $12 00. 
Tbr Art of Vioux Playing. A collection 
of the be!*t worics ft>r this instrument tt%*m 
Corelli (1658) to our own times. E<liled by 
O. Wittine. 
PaH \. 6 Sonatas, by Corelll. T6 eta. 
Part II. 8 Sonatas by Francoeft> Gemini- 
ana. Three 8onata\ and the celebrated 
aacoona, by J. S. Bach. CapriccioB, by 
Pifttro Locatelll. 75 eta. 
VioLiK School, by Dr. T<4cimar. Si. 
PoTPotTBRis from Martha, Wuitb Laot, 
Obrbon, Magic Flutk, Robket, Fra Dia- 

VOLO,TllBHUQirBNOT8, FRElSCHtm ROUBO 
and JcLIKT, TANNUAUSbEi, HUd ZaMPA. 

Each, 25et8. 

JU8T OUT. 
The STAB-srANGLKD Ban.nkr. Paraphrass 
Brillante p«»ur Piano. Par IL A. \V oik-n- 
haupt l*rlce. 50o. 

THEODOR HAOEN, 

Agent for ffolU''» JVi**i>. 
6^7 Merosr itrest (Care Mastin Bros.) 
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THE STANDARD METHOD OF INSTRUCTION 

IN 
AN ANALYTICAL, PHYSIOLOGICAL, AND PRACTICAL SYSTKif 

FOR THE CUIiTIVATIOIV OF TSB TOICE. 

BY CARJUO BASSINI. 

Edited by R. Stores Willis. 



This work is one of the greatest excellence as a system of thorough and 
scientific instruction in the art of vocalization. To say tliat, as a book of 
this kind, it has no superior, would award to it but partial justice, since the 
best judges of the merits of ttteh works readily admit that it has no equal. 
No better testimony in support of this statement can be desired than tlie 
book itself, but as those who have not access to it may wish to know the 
views of those who have examined it, the subjoined, few of many, expressions 
of opinions are submitted to their consideration. 

In the first nineteen pages of this method is embodied more sound sense 
on the nature and capabilities of the human voice than can be found in half- 
a doaen similar works by European masters. Those masters may have been 
good musicians and apt teachers, but they have failed, as a rule, to state the 
result of their studies in language which the ordinary reader may understand. 
And so, it came to be received, that their methods, and the teachers using 
them, must effect the development of the voice by processes intuitive and 
imitative, rather than by a combination of these with clear appeals to the 
intellect. So satisfactory is Mr. Bassint's work in both of these respects, that 
we do not hesitate to recommend it to teachers and vocalists of every grade 
of experience. The more advanced will find in it a confirmation of their best 
riews of the subject, while newer laborers will discover the very information 
which they niost ne^d, and abont which the vast mass of singers are most in 
doubt What can be more neeessary, for example, to both teacher and 
pupil, than the very names and location of the vocal organs, and in what 

• pojitions nnd states of the body they can » e most favorably used f How pro- 
ceed to practice effectively without intimately knowing the exact roisters 
and scope of voice**? How produce that subtle and truly electric effect upon 
an andience which only a nice appreciation of the elear and tombre timbre 

■ will secure? What can be more simple than Bassini's mode of combining the 
registeraf and yet what thick darkness generally prevails upon this most 
necessary point. We welcome thi^ as the most valuable work of its kind yet 

contributed to the advancement of American vocal art in its higher walks 

Musical World, New York. 

Carlo Baasini is well known to the musical public as the leading teacher 
of vocal music in New York, and when it was known that he intended pub- 
lishing a work upon singing, it was expected that his produciion would be the 
best upon the subject yet given to the world. So far as we have learned it 
has not disappointed this expectation. Admirably clear and concise it im- 
mediately wins attention. A pupil of Zingarelli and Crescentini, he says he 
has applied himself to the system of Garcia, to which he adds several years* 
experience as a teacher as credentials in attempting a work upon the voice. 
The work must commend itself to teachers as a most efficient aid, and for 
those who have not the be efit of instruction, we believe there is no book as 
suitable ; there can certainly be none better.— Pa/iidtim, Worcester. 

A thorough and elaborate treatise on a subject by no means merely, or 
even mainly, of importance to professional singers. If such a manual could 
be introduced into our Theological Seminaries, and their pupils could be put 
through a thorough course of vocal training, such as is contemplated here, 
the preaching of the Gospel would forthwith assume a more natural, melo- 
dious, and persuasive aspect. This work is constructed on a rigidly scientific 
basis, considering the mechanism of the vocal organs, the different qualities 
of voice, the just methods of articnhition, the true process of culture, &c., 
&c., with a connected series of exercises advancing from the simplest methods 
of uniting the chest and medium registers, to the most difficult trills. &c. 
The suggestions on the hygiene of the voice are very important to clergy- 
men as well as singers. — Conffregationalist, Boston. 



PBICE8 OF BASSnri'S METHOD: 

Oomplete, $3 00 

Abridged, - j2 00 

BASSINI'S METHOD FOR TENOR VOICE, 

Comprising all the excellent features of the above Method for Soprano. 

Price, - - $3 00. 

Copies will be sent by m^W, post-paid, on receipt of the price. 

Published by OLIVER DITSON & CO., BOSTON. 



HOLLE'S CHEAP MUSIC 

JUST ARBIVED. 

Schnbort's Songs. 4th vol. $2 5a Singly, 
fh>m 10 to 25c. each. 

Dassek's Compositions for Piano (IT pieces 
ft»r two and 2 pieces for four hand:».) $3 50. 
Singly, from 10 to 50c. each. 

MozArt IS Doos for Piano and Violin. $8 65. 
Singly, from 10 to SOo. «ach. 

Brunner. Operatis Potpoania. (New Selec- 
tion.) 250. each. 

THE WORKS FOR PIANO-FORTE BY 
Beethoven, Mozart, Haydn, Bach, Ole- 
monti, Weber, Humme), Czemy, Berttn!, 
Herz, Cramer, Kalilao, DiabelU, WoUen- 
baiipt and otiiers, at about one third of 
thdr usaal prices. Apply for catalogues. 

Beetboven'e Trioa f«)r Piano, Violin, and Vio- 
loncello, $5. Singly, from 80 to 75o per 
Trio. 

Schubert's Songs. 8 vols, (large size and print 
French and German text) Each vol 
$2 75. All three |T Sa Singly, from 10 
to 87c. per number— containing several 
Songs. 

Woilenhaupt Sparkling Diamonds. 50c. 

** Song of the Syrena, Waltz, (Sec- 

ond Edition,) 75c. 

llieo. Hagon. Faribol. Marceaa de Genre. 
80e. 

Music sent by mail, free of postage, on receipt 
of the marked price. Music of every de- 
•eription, foreign as well aa AawrieaD, 
for aalo by 

THBODOR HAQBN, 

Agent for Holle's Music, 

5 <* 7 MKRCER STREET, (Care Mason 
BroUiere.) 



THE 



(A NEW EDITION.) 



WM. DOEHLER, 
SOLO VIOLINIST 

TEACHER OF YIOUN & PIAKO, 

Core of THEODOB HAGKN, Em)., 5 <fc 7 
MERCER STREET. 



HARPS! 



JF. BROWNE, Mann&otnrer Ware- 
• room^ 7u9 Broadway, Now York, be- 
tween Fourtli street and Washingtoo Place, 
near the New York Hotel. 
Prices and de.'^criptinns forwarded by mall. 
Strings of the be^t quality, and every requi- 
site A>r the Oarp. 

J. F. Browne would call attention to his 
large and choieo collection of 

HARP MUSIC, 

both foreign and own nubllcatSonik Jost pnb- 
Nsbed, **40 Studies." in four Numbers, form- 
ing, with the *' First Six Wbkks." a complete 
general coarse of Instruction for the Harp. 
«-ly 



G. AMBRE A. CO., 

IMPOHTBKS OF 

FOREIGN MUSIC 
U04 Ohestant 8t, Philadelphia. 

A large assortment of Amxrioan Mitsio con- 
stantly on band. 4* 



B. C BLODGETT, 

TEACHER OF THE 

PIANO AND ORGAN, 

ALSO OF 

Harmony, Single and Double Counter- 
point, Canon, and Fugue. 

7- AddTM. HALLSI.l)AYI8ltOO. 



THIS WORK 19 A 

DESCRIPTIVE CATALOOim 

(257 pages,) 
Containing an analysis of nearly 

5,000 MUSICAL WORKS 

Pablished by 

RUSSBLL & TOLACAN. 

Prefixed to which are sketohea of the lives of 
the following dbtingulshed compoeeiB : 

JOHN SEBASTIAN BACH, 
LOUIS VAN BEETHOVEN, 
GEORGE FREDERICK HANDEL, 
FRANCIS JOSEPH HAYDN, 
WOLFANG AMADEUS MOZART, 
SIGISMUND THALBERO. 

It Is a book of great valne to all Interested 
in MaMc, and tri Teachers and Atnatenrs re- 
siding in the country it is Indispensable. 

THE MUSICIAN'S GUIDE differs ma- 
terially ttom any other work of the kind ever 
publir^hed. To the title of every composition 
are appended a >fvt/r« and a letter a he flg- 
urea, numbering from 1 to 7, InduMve, indi- 
cate, according to a seale which may be found 
In this work, the character of the piece, wneth- 
er it la difficult or eaay. The letters, which 
are the Musical Alphabet, and extend Umw A 
to G, Inclusive, show the key la which it la 
written : i. e., the letter Ab signlflea that the 
comp<«ition is In four flata ; G, that it is writ- 
ten in one aharp, &c 

EXAMPLE. 

XnMoTptM Kty. DUBMlty. CoapoMr. Pri«« 

Com© t0 thia k«an ao lonely, (C), ...,«.... . .tiarti. v5 

The abore piece is In the key of C, and the 
flgare 2 Indicates Second CI&«« 

It will be apparent to all that in this way 
every piece is as thoroughly deecribe<1 as if It 
was explained and o«immented upon by iLvlf, 
while, by the adt»pilon of this plan, the whole 
Catalogue is brought within the compaas of a 
pamphlet, which can be mailed at a trUlng 
esitense to any partof the world ; and enables 
partiee at a dIsUnce who are nnacqualnted 
with the inu«>lc to select plecea of any descrip- 
tion, or fur any particular pnrp<i8e. 

THE MUSICIAN'S GUIDE also contnina 
a Description and Price List of Musical In- 
struments of every deacription, such as 

PIASfO-FORTES, MELODEONS, 
a-XJIT.AJRS, 

iRASS tKSTRUMENXa^ 

VIOLINS, FLTTTES, &c., 

And a variety of valuable infonnali«m not to 
be found In any other work of the kind now 
published. 



f^9^ It may be had oratib, on application 
to the publlshera, or will be forwarded to any 
address In the United SUtea, post pai<l. oa 
receipt of six cents in postage stamps i4» de- 
fray postage expenses. 

RUSSELL k TOLMIX, PmUishen, 

SOI WasliingiKm St.. Boston* 
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THE DIAPASON; 

A. :n"B"w ooijIjBotioit of ouxjuoh is/nxj&x<D. 

BY 

aEORGE F. ROOT, 

Composer of "The Ha3rmaker8,'' "The Flower Queen," **The Shining Shore," "Roealie, the Prairie Flower," etaj Author of «The 
Sabbath Bell," "The Shawm," "The Academy Vooalijit," etc 



The best evidence of the manner in which Mr. Root's new book is received by the pnblio is afforded by the fact that we have already had occasion to 
send to press thibty-eight thousand corii*, though it is yet in the beginning of Ua fii-st season. 

It contains about half a$ much again more matter than any other of the new books, affording room for great variety and completeness in all ito 
departments. 

It contains an ample and careful selection of the old^ wtll-hiovm tunrsy which are so generally considered indispensable in Singing-Schools aa well as 
Choirs. Mr. Root succeeded in making arrangements with the proprietors ot the copyrights of these to Uiie all that he desired. 

Yet its New Tunes are of course its mala feature. Ibese are from a variety of sources, including a lai-ge number from Mr. Root which have never 
before been published. There are also liberal contributions from Dr. Mason, Mr. Bradbury, and other eminent composers. 

Nearly one Hundred Anthems and Set Pieces, most of which are new, are included in its pages, affording the most ample varietj for special occasions 
and the ordinary church-services The Singing SikHooL Department is very full, including over three hundred Exercises and Secular Pieces for Practice, 
mare than two hundred of which are Songs, Part-Songs, Glees, Rounds, or other pieces set to words. This portion of the work includes also a brief Manual 
for Musical Instruction, prepared expressly for it by Dr. Lowell Mason. 

By a new arrangement, the music is nearly always printed with but one part on a staffs while two-thirds of the tunes are on large type, and all on very 
clear, distinct type. 

Single copies sent by ua to teachers for examination, by mail, post-paid, on receipt of Seventy-Five Cents. 

Price in IVew Yoric, $8 per dozen. 



THE PEOPLE'S TUNE BOOK: 

A CLASS-BCX>K OF CHURCH MUSIC FOR CHOIRS, CONQREQATIONS, AND SINQINQ-SCHOOLS. 

BY 

LOWELL MASON, Dr, of Mnsia 

Besides containing man^ excellent new tunes, the Peopek's Tune Book forms especially one of the best collections of the most useful and popular old 
(unts ever issued, and, with its large, clear type, with one part on a staff, and but two tunes on a page, cannot fail to be very popular as a Singing-ScUool 
Book, aa well as for Choirs and Congregations. 

Price in IVew York, $6 per dozen. 



HASTINGS' CHURCH MUSIC. 



BY 

THOMAS HASTINGS, Dr. of Music. 

The many friends of Dr. Hastings will welcome this work, which collects in one volume the choicest results of the labors for two score years, of tbia 
eminent composer of Church Song. It has, indeed, been prepared at the suggestion of friends, who desired tQ possess in one volume those pieces which 
have proved most popular and useful in all the author's previous works. Like the Peoplb^s Tune Book, it is printed from clear large type, two tunes 
on a page. Every Choir and Musical Association should have a set of this book. 

Price in New Yoric, $6 per dozen. 



BRADBURY'S ANTHEM BOOK: 

A COLLECnON OP ANTHEMS, CHORUSES, OPENING A^^D CLOSINO PIKC^ES; ADAPTED TO THE WANTS OF CHOIRS, MUSICAL 

ASSOCIATIONS, CONVENTIONS, Etc.. 

BY 

WILLIAM B. BRADBURY. 

Xbe want of a new Anthem Book which should contain a greater variety of pieces for the various .occasions of ordinary or special religions services 
than it is possible to include in an ordinary collection of Chnrch Music, has led to the preparation of the present volume which collects together the 
favorite old pieces, and presents many new ones, especially such as are suitable for opening aud closing worship. 

Retail price. $1 QS. 

^* Oatalogaet of oar nmnerona Moaioal Publioatiozui sent to any address on applioatlon. 

M^SOISr BROTHERS, 

S ft 7 MEHCEB STBEET, HEW TOSX. 
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NEW YORK, SATURDAY, SEPTEMBER 14, 1861- 



THE NEW YORK MUSICAL. REVIEW AND 
MUSICAL WORLD, 

(Beinff the union of these two iong^stabluhed and well-known JfuHealJoumale,) 

IS PUBLISHSD FORTNiaHTLY — 

Bteh anmber ennt«lning dtjcteen quarto pttg«^ Inelnding (bar pages of new mtula Tm Rc- 
▼nw AMD World alms to be a oompreheiMlve» able* ar.d Impartial maeteal }oarnaL 

Bn7SICAIi INTBIililGBNCB 

Vrom both bemtapheres will be posted ap with eare and diligence. Espeelallj we mean to 
keep oar readera Informed of every thing mnslcal that is happening in America, and our pages 
will present a record ofthectmcerts, eonventio^^ festivals, societies, and other moslcal doings, 
all over the land. lo doing this, we shall be maoh aided by 

CORRMrtXDSNTS 

In oor own and ibreign conntries, who will take eare to omit nothing of Interest whteh may 
oeenr in their different sections. 

CRITICISm. 

Thb Rktibw Aim WoaLD almn to be Impartlsl and Jost, yet appreciative. It aims to do 
Instloe to its readers, as well ss to oorop«iser8, authors, artists, and mannflwUnrers. 

MUSICAIi ESSAYS. 

Bhort prsetlcal essays on the varioas topics of Interest which may arise win find plaee in 
It* eolnmns. 

MUSICAIi INSTRUCTION. 

n will be hereafter, as it hss be«>n heretofore, the aim of Taa Rcrxsw and Wobld to be of 
practical value to Its readers. Dr. Lowell Masok, Messrai Oso. F. Root, Wu. B. DRADBmT, 
and other of the leading teachers in the country, have, from time to time, given In Itsoolamns 
Courses of Instruction in the various departments of music. Similar series of lessons will be 
glTon in the future. 

MUSICAL TALES, 

Of a select character, mostly founded on musioal history, are transited from the French or 
Oerman, or written expressly for it. 

MUSIC. 

Kach nnmber contains fonr pages of choice music, consisting of Songs, Daets, Tribe, Qnar- 
tetN Part Songs, Anthems, Sentences, Motets, Sabbath Evening Meludles, together with a 
eniall iiropttrtion of snch liistrnmental maslo as it is supposed will be likely to be of Interest 
Mkd vsiue U> the Urgest number of our subfiorlben. 

OUR ADYBRTISING 

Is hardly of less Interest to mndlesl readers than the other matter. Here may be found the 
earliest and fullest announcements of new mn:4o, books, lastnunents, and other matters at 
wbleh It Is Important that they shonkl be advised. 

FINALLY- 

Every teacher of nraste, every one whnse business Is In any way connected with mnslc, 
▼«ry lover of muiAc Is Interestetl in extending the circulation of the Kbvibw and WoaLD* 
Wherever It goes, it Incivases the interest In musioal msUers,snd benefits the cause generally. 

TERMS. 

One copy per annnm |1 OO 

Dellveretlin New York, 1 85 

Five ciiplw for 4 09 

ta variably In advanes^ 



Adtbbtisbmfkts. 



One column, per annum, tS50 00 

One half colamn, perttmnns, ISO 00 

Professional cards, of ibor Itiiet or Ism, 
perannnm, Of 



Per square of the space of elgot lines 

agate solid, (seventeen squares to a 

colnmn,) each insertion, ^.. $1 00 

One colnmn, each insertion, 16 00 

One hslf colamn, ** 5 00 

fW^ MoHBT for subscriptions, in snms not exceeding five dollars, may be sent by BaaU,at 
oor risk, provided it Is inclosed In the presence of the post master, and be takes a memo- 
randum of the nnmber and description of the Mils. Subscriptions may commence with 

any number, but none will be received fiir lees tlisn a year. — Be sure to write the name 

very plainly, and give the name of the post office, county and State. Subscribers desirinf 

to Iiave their postr office sddrees changed, most always give tlie name of the town to which 

their paper has been blUierto sent ^The postage on Tea Bavnew abd Wobld Is Ihirtsen 

eentt per annum, payable quarttrrly In advance at the office where Itts received; if within 
the State, the postage Is one half that amoant Sobecribers In Canada will remit itotnttf-etm 
cents in sddition to their sobscription^ as we have to pre*pay to the line, at the New York 
office, one cent on each number. Agents are desired to extend the elrcalation of Tub Bcnaw 
AKD Wobld In every town, 

Ttaa MosiOAL Ravncw and WoaLD, as well as all onr moslesl pobUcatlons, may be oh* 
tained In Boston, Mass., of Obosbt, NionoLS, Laa 3t Co., Ill Wsshington street, who are 
anthOTlzed to receive subscriptions for ns. 

Mr. John Bowbb, 1614 Oeorgo street, Philadelphia, Is onr sgent for that city. 

Messrs. Root A Cadt, No. 05 Clarke street, Chlcsgo, are our agents for the North-w 

PimUSUBD bt 



Lowell Masoh, Jr., I 
Danibl O. Masok. j 



MASON BROTHERS, 
5 4 7 Meroer St, Naw Yonx. 



MUSIC IN THIS NUMBER. 

Never Rsil st the World. Qnsrtet snd Obonui Words by Charles Swain. Music by 

James R. Murray Tt 

Firth. Words by T. F. Winthrop. Music by J. R. Murrsy T5 

iirster Verlust (First Loss.) By Goethe. The Englisb Vetslon by John A. Dorgan. 

Music by F. Schnbert TO 

set 

CARL MARIA VON WEBER. 

FROM THB GERMAN, BY THEO. HAGEN. 
(OOKTINUED.) 

Weber finished the ** Freiscbfitz ** in the begiDniDg of 1821, and 
received an invitation from Berlin to conduct bis opera at the opening 
of the new tlieater. When he arrived in Berlin, he found great prepara- 
tions going on for the opera " Olympia," by Spontini, which caused a 
very great delay in the performance of his own work. With regard to 
Spontinl*3 opera, he wrote to Kind: *^The performance of the opem 
^ Olympia ^ is the most beantifal spectacle one can see. It costs more 
than 20,000 dollars. Spontini was called out at the first performance^ 
and presented with bouquets. The second performance was pretty void 
of all demonstrations. To-morrow it will be given for the third time. 
What kind of means are put in motion here, you may learn from the 
following: The President of the Censorship of the Press has given 
orders, which prohibit to cast, in the Journals, any blame upon Spon 
tini's mu8ic. Praise, of course, is allowetl. What do you say to thist 
Is it ni»t heart-rending to an artist to see how a man like Spontini can 
JnwftrliimMlf so much, by allowing such meant to be employed ?*' 
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It was Jane 15th, in 1821, when the first performance of the ^^Frei- 
•cbatz" took place. Six days laWr» Weber wrote to Kind: "Victoria, 
my dear friend and collaborator, the ^Freiscbtitz' has Iiit tlie mark. 
Last night was the second performance, and it went off jast as well as 
the first, and the enthnaiasm again was very great. All the tickets for 
to-morrow night^s (the third) performance are sold. Nobody remem- 
bers ever having seen an opera so snccessfnl, and, considering tliat the 
'Freisohfttz' comes immediately after the performance of ' Olyiupia,' for 
which was done so mnch, it is really the greatest triumph one can ex- 
perience ^' 

Strange to say, this very trinmph led to a mpture in the friendly 
relations between the composer and the anthor of the words. The lat- 
ter thought himself neglected. As usual, everybody spoke of the com- 
poser, and very few of the librettist Kind was quite aware of the 
naturally subordinate position of tl)e poet to the composer, which, espe- 
cially at that time, prevailed in Germany, but he justly thought, Weber 
might have occasionally mentioned the man, who helped him to achieve 
snch glorious triumphs. Unfortunately, this was not the case. Weber, 
on public occasions, thanked managers, singers, orchestra, machinists, 
but never mentioned the poet This caused, of course, irritation in 
Kindts mind, fostered by so-called friends, who whispered about large 
sums of money and precious presents which had been given to Weber ; 
and thus it happened that two! dear friends, and the joint authors of 
that popular work called the " J^Wwc^tlte," became separated for ever. 

We think Weber had serious cause to mourn the loss of his friend, 
or, rather, of his collaborator, as the librettos of his other operas amply 
prove. It was also unfortunate for him, that the acquaintance with the 
well-known critic, Ludwig RelL^tab, which he made in 1821, had no 
result, with regard to a libretto Rcllstab intended to write for him, for 
the latter would, under any circumstances, liave done better than 
Madame Helmina de Ohezy did, the authoress of the book of the next 
opera, "Eoryanthe," which Weber undertook to compose. The subject 
was taken from an old French novel, and treated in a manner, by the 
authoress, which met with constant remonstrations on the part of the 
composer. 

" We can not make use of so many persons," he wrote to her on one 
occasion; "we can not have more than ^ve acting performers; for 
** Euryanthe" must go over all the stage?. There are so many of these, 
where, at the utmost, only one soprano, a second soprano, a basso, a 
tenor, and a baritone, can be brought together. As to the luxuries of 
the mise en scene, we must do'it in this way, that we can resort t<i them, 
but, also, that we cAn omit them altogether. On a small stage, the whole 
spectacle must be thrown overboard. 

" You must try to find another name. I can not compose that of 
Oerhard, (the authoress proposed first this one ;) only get a very musical 
one, which ends in a, if possible. Euryanthe is also a very musical 
name, but here and there a little long for composing. I think it might 
be occasionally changed into Firiant, And now, with regard to the 
poem; do not make the verses as they generally do in operas; u^e all 
your imagination, all your cleverness ; do not spare me. Pile diffiaiUiee 
upon diffUultiee; think of meters which might bring a man to despair. 

"That will inspire me. * Euryanthe' must be something entirely 
new; must stand for itself in its high region. There7are verses which 
are so entirely musical, that the composer can add nothing to them. *I 
trust to God and my Euryanthe: This will go like an enlivening breeze 
through the whole composition, and be felt even in the overture." 

Nevertheless, there were moments when he was afraid the new 
opera would not succeed. This was chiefly caused by the news he re- 
ceived about the constantly-increasing popularity of his " Freischtltz." 
"To go beyond all this," he writes, " is now the task ; and what a hard 
one I " " Oh, the labor I " he exclaimed at another time ; " the labors I 
Nobody knows how life is consumed by them, nobody thanks us for 
it" 

On New Year's day, 1822, Helmina von Ohezy had finished the first 
version of " Euryanthe." "I must be able to look at once over much 
matter," Weber said; "I will write the whole poem on one sheet." 



The authoress, however, anticipated this by presenting him with a neat 
copy, which he took to Vienna, where he had to conduct the "Frei- 
schatz," and where the libretto of *• Euryanthe" had to be presented to 
the censor. The "FreischGtz" met there with an immense applause, 
and was peiformed five times before a crowded house. Weber was, of 
course, in the best humor, so much more so, as the libretto of the new 
opera had been admitted by the censorship. "After all what he told 
about Vienna," writes Madame de Ohezy, " I could not help expressing 
my desire to see the place myself." ** You wotild go mad 1 " exclaimed 
Weber with vivacity ; " the censorship is ominous. Believe me, if you 
were there, and put in the paper that you wanted to buy three turkey?, 
the censor would scratch out two, and say: ' What does the lady wiant 
three turkeys for, in a small household! ' " 

Weber wrote, while he was journeying to Vienna, at the score of 
" Euryanthe." This caused him to wish for an entire alteration of the 
opera. Such alterations and changes have taken place a great many 
times before the work was finished, and if any thing can give an idea 
of the knowledge and intelligence of Weber, the care he be6towe<l upon 
the new opera, the ho|>es he attached to it, it is the history of those 
constant alterations. At last, the first performance took place in 
Vienna, October 10th, 1823, under Weber's own direction. The 15th 
of December, he wrote to his friend, Gottfried Weber: **Tlie effect of 
this opera was just as I always expected it would be. My over-anxious 
friends shook hands with my enemies, both most ridiculously expecting 
that 'Euryanthe' should attract the masses in the same way as the 
* Freischtltz ' does. How foolish I as if, sans comparaison, an * Iphyge- 
nie,' a 'Don Carlos,' (tragedies by Goethe and Schiller,) have been 
popular pieces any where. The first three performances at Vienna, 
which I c^mducted, were really received with an immense enthusiasm ; 
the fourth, which I heard from the corner of one of the boxes, met the 
same fate. I was again called out three times — in all fourteen times. 
Until the twelfth performance, the applause w^ the same ; the attend- 
ance, however, moderate." 

So much about Weber's best opera, ** Euryanthe," which, in spite of 
the immense efibrts he had bestowed upon it^ never found that decided 
success (least at the revival in Paris, a few years ago) which even works 
not intended for popular sympathy have occasionally obtained. No 
doubt the unfortunate libretto has its prominent share in this, but the 
principal cause of the non-success lies, in our opinion, in the fact that 
Weber, like a great many other men in all branches of science and art, 
sought for gratification in those regions of art for which his natural gifts 
did not entirely qualify him. 

Yet, in his "Euryanthe," we find the germs of some of those prin- 
ciples which Richard Wagner, in his "Tannhauser" and "Lohen^in," 
has so strongly advocated, and a revival of that work on the German 
stage would considerably alter the opinion of the public and the critics, 
not only upon Wagner, but also upon Weber himself. 

{To he continued.) 



What artist ever cared for the political events of the day ? He lived 
only in his art, and in it only he passed through life; but an eventful 
time has seized man with iron grasp, and the pain extorts from him 
sounds " unknown to him before." — E. T, A. Hoffmann, 

TnERB are moments — particularly when I have read much in the 
works of the great Sebastian Each — in which the musical numerical 
relations, nay, the mystic rules of counterpoint, awake an inward shud- 
der in me. Music — with mysterious awe, aye, with trembling, do I pro- 
nounce thy name! Thou I the Sanscrit of nature, expressed in tones! 
The uninitiated repeat it in infantine accents — the aping blasphemist 
perishes in his own mockery I — Ibid, 

Gbxat poets and artists are not uninfluenced by the disapprobation 
of subordinate natures. They love to be praised, to be petted and 
fondled. — Ibid, 

The theoretician and composer, Tomaschek, in Prague, used to say 
of Spohr : " He is the disgaise.i and blushing Mozart" 
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^t itnstral Stbitto «- Stttsital mwll 



NEW YORK, SEPTEMBER 14, 1861. 



A NEW BOOK OF CHUECH MUSIC NEABLT EEAST, 
AHB A UBEEAL PBEHIUM. 

By reference to our advertisement on another page, it will be seen 
that Dr. Mason'a new book of Chnroh Music is so nearly ready that it 
can be promised next mooth ; and we are disposed to avail ourselves of 
this opportunity, and of the eagerness with which it will be welcomed, 
to offer still another inducement for subscriptions to the Mcsioal Re- 
viKw. To every one tcho will send tcs One Dollar l^ore Notember^ we 
will give a copy ^ Asaph; or, thb Choir Book, and will also send the 
Musical Review for one year. Subscriptions may commence at once, 
and a list of the subscribers will be kept, to each of whom a copy of the 
book will be delivered as soon as ready; or, if the necessary postage, 
twenty-four cents^ is enclosed to us with tlie dollar, we will send the 
copy by mail. 

Asaph; or, the Oooib Book, will be a book principally of new 
music, practical and pleasing, and, as its name implies, emphatically for 
Choirs. It will, therefore, be just the book for Singing Schools, Musical 
Associations, etc. The Elementary Department is especially full and 
Interesting; containing a very large number of social pieces, glees, part- 
songs, rounds, and scale exercises. Almost all these are now for the 
first time published in this country, the words, as well as the music, hav- 
ing been specially prepared, or selected and adapted for this work. 
"We are confident that, in this feature, Asapq will be found nnsur- 



In the Hymn Tune Department, there is a large and pleasing variety 
of popular and attractive tones, affording provihion for almost every 
variety of meter, including many new and favorite hymns. We can 
wltli confidence promise here a rich mine to Choirs and Musical Asso- 
ciations, which will not be found too dlflScult in the working. 

. An abundant variety of Anthems and Set Pieces conclude the book 
which is of the same size and price as our ordinary Church Music 
bookn. • 

Due notice will be given of the day of publication. 



HERMANN, THE PRESTIDIGITATOR. 

[to tub editor op the musical review and world.] 
I see in the papers that Mr. Hermann is going to open the season at 
the Academy of Music. With what, I should like to know?" Is he a 
composer, a singer, a pianist? What is Prestidigitation? A friend of 
mine says it is the French name for a Saxhorn, but another friend thinks 
this cannot be, as blowing in the Academy of Music is out of the ques- 
tion. Now let me know your opinion about this matter. If it should 
turn out to be but a German ** What is it ? " I should feel very ranch 
diiwippointed, although I can hardly think so, for, as my music-teacher 
says, to judge from the name, there must be something musical about 
it, and this prompts me to address you in this matter. 

Yonrs, 

EUZA KtJOHNAGBL. 

You are perfectly right, Madame; there is something musical about 
the name, although some people think it U nut exactly in its tiound. 
Prestidigitation is the art to move the filacers quickly — and who are 



more expert in this art than onr pianists and violinists ? It is for this 
reason that these artists may be justly called the prestidigitators of the 
musical world. They astonish us by the quickness of their proceedings ; 
and just as little as the public can understand Iiow they produce their 
effects, just as little will Mr. Hermann^s audiences know what causes his. 
In former times, composers used to patronize astyleof music which they 
called Mysteriam, Mr. Hermann, in common with the great masters 
of the masic of the future, is the restorer of this class of composition, 
with this difference, however, that while his colleagues use a great many 
instruments to accomplish their purposes, he uses but bis hands and his 
voice. Do not infer from this that Mr2 Hermann is a singer. He is also 
not a i)iani«t or a violinist, although he plays upon a good many strings. 
As to his performing on the Saxhorn, we never heard him do it, although 
we should consider him perfectly able to blow his own horn. Mr. Her- 
mann is a roan of the times — a fast man. Preetiuimo is his watchword, 
and we hope, for the sake of those who will succeed him at the Acade- 
my, prestimmo will be his success. 

If, after this lucid explanation, you should still not know whM a 
Prestidigitator is, we refer you to Mr. Hermann and his soirce«». Perhaps 
these will explain the thing better to you. 



TRAVELING SKETCHES. 

BEftUN. 

BssLnr looked to me just as sandy and eold as ever. There has been 
from time immemorial so much sand in and around Berlin, that we can 
not wonder when the inhabitants occasionally attempt to tlirow it into 
the eyes of some of their visitors. However, this playful habit is also 
practiced in other countries, where they make up the deficiency of sand 
by dust. I had not been two days in Berlin, when I made tJie abquwnt- 
ance of a distinguitthed pianist who had just finished a treatise on the 
"Philosophy of Piano-forte Playing." He did not specify to me the 
contents of hia book, but he mentioned its iwinciple, " being based upon 
the ideas as represented in the left wing of the Hegel School." He 
told me that individuality, or rather " one's own self," was every thing 
in piano-forte playing — a truth which, in my mind, I fully corroborated, 
not only with regard to pianists, but artists in general. The same even- 
ing I went to the opera, where I saw my old friend Johanna Wagner, as 
" Elizabeth," in " Tannhauser." There was a time when the witty Ber- 
liners laughed at the old German minstrel, and now they consider him 
a wonderfully smart fellow. What a change ! But it is certainly not 
greater than I witnessed in Johanna. Not that she has grown smaller 
in size, or even talent. Both measure still six feet and a few inches ; 
but her voice, formerly fully up to both, has lost wonderfully of its foot- 
ing, and can hardly be even counted by inches. *^ Johanna goes, and 
never will return," does her namesake exclaim in Schiller's drama. Ah, 
our Johanna may say the same in reference to the beat part of her 
former self, her voice. People here talk a great deal of her intentions 
to become an actress, but Johanna, so wonderfiiUy dramatic in opera, 
will ueverthele?3 be a poor actress. 

Theodor Formes was Tannhauser. Theodor is the brother of 
Carl. What the one has in depth, the other has in heighth ; but there 
is a common grave for high and low, and if Carl has experienced this 
already for some time, Theodor will soon follow suit. 

I need not tell you that the " General Musical^Conductor," Meyer- 
beer, did not conduct the opera of Tannhauser. Although he is chief 
conductor at the opera, yet very few in Berlin can say that they ever 
saw him occupy the only arm-chair the Berlin Orchestra, in common 
with its colleagues all over the world, can boast of. In fact, a great 
many doubt his existence, although '^ the oldest inhabitant " assures us 
that there once was a boy of the name of Jacob Meyer Beer, who was 
very smart and cunning, and had a wonderful talent to profit by the 
shortcomings of his playmates. But if Meyerbeer himself is a myth for 
the greater part of the inhabitants, some of these, at least, derive a ben- 
efit from this mysterious fact These are the members of the orchestra, 
who, if they see not himself, do see At least hi?* jnoney, which is said to 
produce a very consoling effect upt>n them. In explanation, let me t^y 
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that Meyerbeer gives every year his w)u»le sahiry, consisting of about 
$2,000, to the orchestra,— a munificence whicli ought to be duly appre- 
ciated in spite of the circumstance, that the donor, outside liis large 
income from liis compositions, enjoys the interest of about half a mil- 
lion's independent fortune. 

It cannot be denied, that in Berlin one can hear a greater variety of 
ransical compositions than in any other city in Germany. There is 
Liebig^ who, with his orchestra, gives you for a few cent* every thing 
you want from Emanuel Bach up to Liszt. There is the Dome Choir, 
who plunge you into the deep waters of the old Italians and Nether- 
landers, which occasionally you will find very refreshing, especially 
after having enjoyed for some time the shallow waters of Berlin-born 
music. There is the opera with Gluck, Spontlni, Flotow, Verdi, and 
Wagner; there are the Philhannonio Concerts, the Soir6es of Chamber 
Music, the performances of the Gesang-Vereine (singing-clubs), not to 
forget those of the old, venerable Sing-Academie, with its glorious tra- 
ditions ; — there are all these thorough Berlin institutions, which, during 
the winter, give a man plenty of opportunity to exercise his mental and 
pedestrial faculties. Alaal one of the old Berlin institutions I found 
missing. This was Kellstab, the critic, who had died a short time before 
my arrival. Unfortunately, his paper, old Aunty Voss, did not share 
his fate, but was as much as ever the gray representative of blotting- 
paper literature. 

But while the most celebrated representative of old German criti- 
cism was gone, I found those of the new school fully alive to the exi- 
gencies of their creed and their — stomachs. To speak the truth, the 
former are of little consequence, when com[)ared with the latter. It is 
astonishing how accommodating the stomach of a true Berlin critic is ; 
bnt^ strange to say, the man who puts the utmost faith in your dinners, 
is full of skepticism for your abilitii-s. He believes in your Champagne 
and FouUU aux trvffea^ but he by no means believes in your talents, 
unless you provide him with some circumstantial evidence to do so. 
This is, of course, a peculiarity which cannot be found with the critics 
of other countries. Or have you ever found a similar disposition in the 
New York critics? 

I am sorry to say that Hans von Bulow was not in Berlin during 
my last visit, for he would have undoubtedly furnished me with valu 
able statistics in reference to the spread of the Wagner principles there. 
You know Bulow is the brother-in-law of Liszt, and, as rumors go, 
already in the best way to perpetuate the ideas of liis father-in-law. 
But he is, moreover, the greatest pianist of the age, and a young man 
who is as expert with his pen as he is with his fingers on the piano-forte. 
If such a man. takes his residence in Berlin, he must have good cause for 
it; and if the latter is not discernible for the present, the effect is already 
distinctly seen in the programmes of the concerts as well as musical 
soirees. S. v. W. 

^ti\ llusif itWfto. 

{CtaBMlJUd according to the System adopted in the Method por Piaho-fortk, by IT. A. 
WolUnhaupt and Theodor Uagen^ published in our Uiet volume. The Method, uiih 
many additions^ will bepublielud separately^ early in October.) 

Horace Waters, New York. 

81COKD Pkbiod. 
La Chutb dVk Amok. Valso Brlllante. J. C. Oiicar. 60c. 
Yakkre Doodlr. Brilliant Variations. By Mrsw E. A. Parkhant. 85c. 
Spirit Polka. Mrs. E. A. Parltburst 25c 

There are some good melodious traits in this polka. 
Thr Stab-Spanoled Banhrb. Variations. By Aug. Cull. 40c 

Brilliant and effective 
Away with Mrlancholt I Brilliant Variational By Mrs. R A. Parkhurst 60c 
Thr Comrt Sciiottisohb. Tboraas Baker. 25c 

A pretty schottiscbc 
BRrrisu VoLU^'TRRR8' Grajio March. Aug. Call 40c 

MelodloQS and e£fectirc 

VOCAL MUSia 
CoMR Down by the Silvkrt Brook, Lovr. Comic Duett By Aug; CulL 25c. 
Thr Girls ark Not bo Ober.v. Aug. Cull. 25c 
Homoroas and entertaiaing. 



Farmrr Stubbs' Visit to Nrw York City. As song with rapturous applause by Master 

Alunzo, of tlie Tremalne Family. 85c 
Forort, IP Tou Can, but FtiROivR. J. R. Thomaa. 25c 

Excellent and very commendable 
Always Look oh thr Surmy Sidr. Ballad. By B. Covert 25c 

Popular melody. 
Why IIavr My Lovrd Okbs Gokb ? B. C. Foster. 25c 

Easy and g<K)d. 
What Tuky Do at tur SpRnvoa. C. M. Tremalne 25c 

Sung with "unbounded applause'' by the Tremalne Family. 
WiLLiB Gray ; or, Akswrr to Kitty Clydr. £. Ambubl 25c. 

A fluent melody. 
BoNNiR, BoNxiR Brlu James R. Murray. 25c 

A Scutch ballad. 
Madmrn, Sparrthat FlaoI Aug. Cull. 25c. 
Drummrr-Boy op tur National Grays. Aug. Cull. 25c 
Tbrrr Chrrrs por Ohr Bankrr. Do. 25c 

War Sonq of thr N. Y. 69tu Rrgimrnt. Do. 25c. 
My Cocktky, 'tis op Turr. Arranged by Dc 25c 
Frrrjirm's Gathrrinq. Do. Da 25c 

WuKRR Liberty Dwells, thrrr is My Country. G. 8. Plumley. 25c 
To Arms! To Arms I William F. Otien. 40c. 

Patriotic Songs of more or less merit The music to " Freemen's Gatbering^ Is an arrange- 
ment <»f the " Marseillaiso." "My Country, 'tis of Thee," is adapted to the music of "God 
Save the Queen.'' " To Arms ! To Arms ! " b based upon an old German song. 



Firth^ Pond A Co., New York. 



First Prriod. 



Thr Opkratio World. A Collection of Gems tmm favorite opera?. Arranged by A. W. 
Berg. Each, 25c "Le Pardon de Pl«»ermel," ♦11 Trovatoro," "Dfjn Giovanni," 
"Masanlello," "Bohemian Girl," " Lncre/.Ia Borgia," " DIamsns do la Couronne," 
" SU-adella," »* Child of the Regiment," " Martha," *• II Barblerc dl Sevlglio." 
Easy, and excelleut fur teaching purposes. 

War March. J. H. McNaughton. 85c. 

A sjiirlted marcb. 
Rrd, Whitr, and Blur. Arranged by A. W. Berg. 85c 

A good arrangement 
Tur Fairirs' Dancr, Brinley Richards. 85c 

A little more difficult than ibo above pieces. Brilliant and commendable 

VOCAL MUSia 
Aknir op thr Vaijl Song and chorus. J. R. Tbomae 85c 

Good melody and good expression. 
Thr Zingarina. Ballad, By G. Linley. 25c 

Excellent and quite characteristic 

8. T. Gordon, New York. 

Bkcond Prriod. 

Irrnr Galop Brillaht. Theo. Moelllng. 50c 

A lively and melodious piece, which will be welcome to the majority of our advanced 
amateurs. 

Lee A Walker, PhUadelphia, 

First Prriod. 

Grkrral McClrllan's Grand Mar^^h. E. Mark. (With colored lithograph.) 50c 
Gymnastic Zouavks' Quickstrp. Chaa. B. Dodworth. 40c 
Two good marches for the limes. • 

FOR PIANO AND VIOLIN. 
JosRPH AND H18 Brethrrn. By MehuL Potpourri by G. Wichtl 75c 
The same for Piano and Flute 

VOCAL MUSia 
OurBannrr; OR, ThkStar-Spanglkd Bannrrop'61. E. Mark. 25c. 
TiiR Banner op thr Sea. Geo. W. Howiit 25c 
Bur for Your Country. J. W. Pope. 25c 

All these patriotic songs are meritorious. The first two contain exoellcnt and Yery appro- 
priate melodies 
No Onr TO LovB. Ballad. Wm. B. Harvey. 25c 



3. Brainard A Co., CZetdand, 



Srcond Prriod. 



Un Rrvr PR Fleurs. a. Jungmann. 85c. 

A piece In the style of " The Two A ngela," by Blumentbal. It contains some very charac- 
teristic music, quite pretty and effective. 
L^AnordesSouyrnirs. Meditation. Leon Gerville 85c 

Ratbr-r Frencby, but good. The difficulty is moderate. 
Comin' Thro' thr Rtr. Variatlone By Wallace 40c ' 

LooiR o' BucHAN. Do. Do. 40c 

Thr Harp thai Oncr through Tara's Halls, and "Fly Not Ykt." Variatlone By- 
Wallace 40c 
JoTK o' Hazrldkan. Variations. By Wallace 40c. 
" My Loduino is on toe Cold Ground." Variations. By Wallace. 40c 

Brilliant showy, and very oommendable for teaching purposes 
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Pbaykb Qramtrd. Answer lo" Maiden's Proyer." By ThecU Bftdarzewska. 85c 

Instead of the runs going up, as In •* Maiden's Prayer," they go down In tlie ** Answer ** 
We hare not the slightest doubt that they uill do the same with the great mass of our 
amsteurs. 

Thi Union Mbdlet. Containing: "Hail Columbia,'' "The Banner Song," "Our Flag is 
There," ♦* Star-Spangled Banner," *• Washing- on's Grand March," ** Sound Now the 
Trumpet," ** Yankee Doodle," "America," " Hall to the Chief;" •* Marseillale." "Jef- 
feison and Liberty," •' Culumbla, the Gem of the Ocean, ' •* Cliwe the Ranks Firmly," 
•• The Land of Washington," " Prayer for Peace.'* By Wm. Dressier. 50c 
▲ very rich eollection, well arranged. 

VOCAL MUSIC. 
Home to Our MotrirtAnra. Duo trom " II Trovatore." Arranged by C W. Qlovar. 40c 
Ellsworth's Funeral. Arranged by Miss L. A. Wetmore. 25c 



^irstom to €mtsi^anhrds. 



E. D. P., Blu^itt, 3fa{n€,-^Co\\ 'o tUva (abbreviated Sra), when standing abore the note, 
means that the higher octave, and, when standing below the note, that the lower octave 
has to be struck at the same time 



MUSICAL GOSSIP. 

TnE following progrannnes of tho soirees to bo given by Messrs. 
Mason and Thomas during the next season, will be welcorao to our 
amateurs : — 

SoiaiR L— I. Quartet, (G Na ly—^otarl 2. Sonata, (piano Eb op. 81, No. 8>-iferf*own. 
a Rond^ (piano and violin, op. TO, B miner)— Schubert 4. Quartet, (F. op. 41, No. 2)— 
Schumann, 

SoiRKH II.— 1. Quartet, (Gy—Haffdn, «. Bomanxen, (piano, op 28)— AsAumann. a 
Trio, (Bb minor, op 5)— roUtmann, 4 Quartet, (B minor. No. 8)— Bc«<*ow»». 

SoiRii IIL— 1. Qnlntet, (Kb piano, Obd, aarionet, Bassoon, Horn)- J/iwc/rt 2, Sonata, 
(piano and cello in A, op. C9)— Beethoven. 8. Solo, (vioht) 4. Fantasia, (0 op. 169, pUno 
and violin)— 5oAtiftdr<L 5. Quartet, (C minor, No. 4, op. lS)Seeiho9en. 

Soiaia IV.— 1. Quartet, by iZiiydn. 2. Sonata, (op. 101, A p\Kto)-Beetho9en, a Trio, 
{F) -Schumann. 4. Quintet, (C, 2 violIn^ 1 viola, 2 celloa, op. \62)—Schul>ert 

SoiREB v.— Trio, (Eb piano, clarionet, viola)— J/iwirt 2. Quartet, (E flat)— 5/)oAr. a 
Senate, piano and violin, (D m\nor)Schumann. 4. Quartet, (F minor. No. U)— Beethoven. 

SoiaiK VL -1 . (Juartot, piano. (O minor)— J/be<irt 2. Preludlo and Fugue, (violin)— Sac*. 
8. Trl<s (op. 99, B van^oT)— Schubert 4. Quartet, (Eb Na IV^Beethoven. 



EUROPEAN ITEMS. 

Mr. Rudolph Hall, the Amerioan Oornet-player, is performing in 
London with great saccess. 

The London Mu$ieal World has a biographical sketch of Schumann, 
accompanied by a few remarks about his merits, which, strange to say, 
are not abasive. Mr. Maofarren, the well-known composer, comes also 
out with an appeal in favor of Schumann, although we can well re- 
member the time when he held the latter in very little esteem. Pri- 
vate letters from rx)ndon, too, spoak of a change in the opinions and ap- 
preciation of the English artists with regard to the German composer- 
Thus even the English world of musical art moves on, and in due time 
Schumann will be thought worthy to rank with Mendelssohn, and the 
other great artists held in veneration by the English people. 

Mr. Sobolewski, in his pamphlet, ** The Secret of the Latest School of 
Music," tells us that the secret consists simply in the feet that the schoo] 
must know more than the old one. It cannot be denied that this fact 
is certainly a secret to a great many of its members. 

We quote the following from the Paris oorreepondent of tho Lon» 
don Mvsical World : 

'• The tragic actress, Mad. Ristori, is said to have had the oifer of 
an engagement for America, and the terms proposed are 75,000 francs 
(£8,000) per month, but the lady, it is added, has asked 25,000 more, 
bearing in mind the perils and inconveniences encountered by poor Ra- 
chel. The whole is, of course, a barefaced fabrication of the friends of 
Mad. Ristori, who are always endeavoring to measure her with the 
great departed tragedienne, whose memory is as much too crushing for 
her, as was her actual presence in the flesh. As if the Americans had 
leisure to think of any other tragedies than that bloody one they are 
now in the second act of. To add to the transparency of the falsehood, 
the gentleman said to be charged with this mission is called the Secre- 
tary of the New York Academy. 



A ooRRESPONDEXT at St. Petersburg informs us that the programme 
for the ensuing operatic neason, which commences on the 1st of Sep- 
tember, is pretty much as follows : — Two new Russian operas, original 
both as to music and words, will be produced at the Marie Theater. 
One, entitled " Nataoha," is by M. Villebois ; the other, called '* Ju- 
ditta," is by M. Sero, a follower of Wagner, and better known hitherto 
as a critic than as a writer of music Tlie subscribers to the Italian 
theater will have the bloom of a new opera by Signor Verdi, in which 
the principal part has been written for Signor Tamberlik. Moreover, 
the musical public of St, Petersburg will hear, for the first time, the 
celebrated baritone, Signor Graziani ; and it is rumored that the man- 
ager, M. de Sabourow, has concluded an engagement with Mile. Patti, 
but of this you can better judge the truth than I. According to an 
Italian paper, the subject of the new opera which Signor Verdi is en- 
gaged on for St. Petersburg, is taken from a Spanish drama by Martinez 
de la Rosaj entitled '* La Fuerza del Destines " — that is, " the Power of 
Fate." 

TnE following gentlemen, connected with the musical art in Paris, 
have been decorated by the French Emperor. It will be seen in a great 
many instances, that it requires rather little talent, or even fame, to be- 
come an oflScer of the Legion of Honor : 

M. Nadaud, the well-known song-writer and song-composer, some- 
times called the 66ranger of the boudoir, but having little in common 
with the genius of the great national songster ; M. Ravina, who, we 
suppose, is rather decorated for his skill as an executant than his meiit 
as a composer; M. Offenbach, of whom it is equally unnecessary to 
speak, and the motive for whose decoration is equally open to specula- 
tion ; M. Tilmant, the well-known director of the orchestra at the Op6ra 
Comiqne; M. Auguste Blanchard, engraver; M. Maseet, ex-tenor of the 
Grand Op6ra and Op^ra Comique, now Professor at the school of St. 
Denis — no voice, but considerable talent. 

A German critic in Wiesbaden has the following on the opera of 
*• Faust," music by Gounod : 

"For myself, however, I do not think a Frenchman capable of 
grasping so mighty a subject in all its profundity. There is so much 
childish, foreign nonsense in Gounod's * Faust,' that I will not venture 
to affirm he has succeeded in hitting the nail on the head. - One thing 
is very certain, and that is, that Meyerbeer has constantly shone like a 
bright constellation before his mind. Gounod has formed himself en- 
tirely on Meyerbeer, whom he may, if 1 e be fortunate, in time equal. 
But his music can boast of truth just a little, as every tone of Meyer- 
beer can. Gounod is sometimes more economical in the application of 
his instrumental resources; but he has already involved himself to such 
an extent with those powerfid allies — scenery, transformations, and bal- 
let — that they promise soon to wrest the superiority altogether from the 
composer." 

A Rival to Piooo. — People are accustomed to say, " that is impossi- 
ble," whenever they hear of any thing which passes their comprehen- 
sion. ** That is impossible," was the cry when certain writers asserted 
that Paganini played whole concertos on the G string. **That ia impos- 
sible," was again the cry, when the papers announced that the daring 
Blondin would cross the Falls of Niagara on the tight-rope, and yet 
both these impossibilities proved not only possibilities, but actual facte. 
Will not people once more exclaim, "That is impossible." when tliey are 
informed that a certain Herr Nagy Jacob has succeeded, by persevering 
labor, in attaining such proficiency on the shepherd's-pipe, or " Hirten- 
fldte," as to play concertos on it, and to excite the admiration both of 
professionals and the general public? From the little insignificant- 
looking instrument of elder-wood, with six holes without keys, he pro- 
duces tones extending over nearly four octaves, with a degree of almost 
incredible power and fulness, while, on the other hand, he manages his 
instrument with such gentleness as to remind bis hearers of the soft 
chirruping of the lark, or the melodious warbling of the nightingale. 
In short, there are no mechanical difficulties he does not overcome. 
" That is impossible," will again be the cry, bnt the pnblio will shortly 
have an oppfortonity of oonTinciDg themi^ves of Ui^trath of tb^above 
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fctatement, as Herr Nagy Jacob U aboot to make a tour througli Ger- 
intLwy.—Rvssian Paper. 

The Signale publishes two letters by Mendelssohn, written in 1880, 
in Weimar. The letters, taken from a book containing his letters of 
travel, aud just published in Leipzig, give evidence of the great interest 
Goethe took in Mendelssohn, then 21 years old. 

Stiqelli has been engaged at the Opera house in Vienna. 

Liszt will henceforth reside somewhere else than in "Weimar. 

Mad. Jaohmann- Wagner will make her debut as an actress in Berlin 
at the end of this month. 



BOSTON, 

September 10, 1861. — Dear Review :— All the muiic we have in this re- 
gion now-a-days is anticipatory. Preparations for the winter's campaign 
progress rapidly, and, as the season advances, expectations heighten; so we 
have good reason to look forward to a continual feast. But you shall hear 
of it all in due Ume ; the press is under interdict in these troublous times, 
you know, so it is unlawful to publish particulars beforehand. Musical 
business, too, promises well as the cold weather draws on. It is pleasant to 
see the effect of the hard times upon the study of both vocal and instru- 
mental music. People hereabouts are coming to feel more and more, that 
money spent with second or third-rate teachers (in point of thoroughness) is 
worse than Chrown away, and that if enough cannot be spared to employ a 
good teacher, none shall be employed. The consequence is, that thorough, 
conscientious teachers, of whatever grade of advancement, are commencing 
the season with good classes, and a prospect of still better ones, while a 
great amount of injury formerly caused by careless, superficial study, is 
avoided. Love for the divine art, and determination to study it, have, in the 
great majority of cases falling within the range of our own experience or ob- 
servation, been triumphant over fears of bankruptcies and coming financial 
terrors, and we are confident that very few musical seasons have ever 
opened with better present and prospective appearances than the present 
one. 

The renowned Peak family h&Ye peeked in upon us, and, from appearances, 
feel a little piqued at our lack of appreciation of their valuable contributions 
to art. But we will not farther trespass upon your columns, taking into 
consideration the decided lack of musical items at hand. 

B. 
ST. JOHNSBURY, VT. 

Tub Connecticut River Valley Musical Association held their semi- 
annual convention here last week, under the direction of Geo. F. Koot, Esq., 
of your city. The convention was the largest ever holden in this part of the 
country, and was, in all respects, a great success. There were present Mr, 
Geo. B. Loomis, and several others from the Normal Musical Institute, who, 
by their singing and teaching, and modest and gentlemanly deportment, 
reflected much credit upon the teachers of that institution. Two ladies from 

Boston, Mrd. T and Miss C , sang for us, in elegant style, music of 

Mendelssohn, Schubert, Kucken, &c. Excellent service was also rendered, 
and much pleasure given, by Messrs. Martin, of Hudson, Rix, of Lowell, EUls* 
of Lawreoee, and Brown, Of Boston, not to mention others Who took promt* 
nent purts in the various exercises. Among other music we saog some cho 
rusee from the ** Messiah,'* which, if they were not peiformed s^ well as they 
8ometin»es are, were to us exceedingly beneficial in their practice and grand 
in their effect. We have reason to believe that there was but one secession- 
ist in the multitude of people who thronged the church, and we shouldn't have 
found him out if we hadn't touched him with the '^Star-spangled Bfluner," 
which, when it was sung by the convention and audience, aud accompanied 
by the fuU <>fgaiv was not highly calculated to soothe the feelings of any one 
who sympathized with traitors. I should like to give you an account 
of our daily exercises of church music, vocal training, Pestalozzian teaching, 
glee and chorus drilling, aud other things which Mr. Root does so well, but 
am afraid my letter is already too long. C. 

A Cbbibtiam's cheerful look glorifies God. True religion does not take 
away our joy, but refites and okwijies it; it does not break our viol, but tunes 
it, and makes the music sweeter. , ,. 



THE GRAND VOCAL FESTIVAL IN NUREM- 

BERO. 

Tht idea of getting up a Grand Vocal Festival for all Germany, was, at 
the,pre8ent day, a very natural result of the wish entertained by every edu- 
cated person to behold the various members of the German family united in 
one great whole. Every thing that serves to express this feeling, or that can 
nourish and strengthen the spirit which yearns for a united Fatherland, is 
warmly welcomed and everywhere adopted and promoted most lovingly and 
zealously. 

Viewed in this light, the Vocal Festival in Nuremberg was, from the im- 
mense interest it excited, a healthy sign of the times. No one could well 
expect the Festival to prove any very great event for art, although it called 
forth a few choral compodtions, of more than ordinary merit, for male voices, 
and this certainly enriched that branch of writing. It was to be foreseen 
that the artistic would be outbalanced by the national element ; but why 
should Music not consider it an honor to be the interpretress of the noblest 
sentiments and feelings of love for our Fatherland, and of a yearning after 
the union and power of the entire German people ? That kind of music 
which gushes directly from the human breast — ^we allude to vocal music — is 
that most nearly allied to the soul, whence alone it derives its true expres- 
sion, and on which it exercises the profoundest reaction. To sum up in a few 
words the grand result of the Festival, we assert with joy that its principal 
object, namely, the enthusiastic expression of German nationality by Gei-man 
poetry and German song, was most triumphantly achieved. 

That the masses of executants who met on the occasion, the thousands of 
spectators and listeners who flocked from all parts, the festive movements of 
the entire population of the town and its environs; and furthermore, mate- 
rial facts, such as the magnificence of Nuremberg itself, the grandeur of the 
processions, and the fineness of the weather, which was, 'without exception, 
most propitious— that all this, we say, should co-operate powerfully in bring- 
ing about the satisfactory general result, was natural. Each element in the 
Festival enhanced the other, and music formed only the central point of a 
display of national feeling, such as— for the unrestrained intercourse of all 
classes, and the good-humored enjoj^ent of a vast multitude giving them- 
selves up to the present moment, and able to rejoice in their existence for the 
sake of that existence itself— is to be found only among the members of our 
own race in South Gemany. 

For the celebration of a iiatiolial festival, Nuremberg is in the highest de- 
gree appropriate. We were struck with astonishment, as, amid loud expres- 
sions of welcome aud the flourish of trumpets, we arrived at the railway 
station on Saturday, the 20th July, while this pearl of German cities unfolded 
before our eyes its architectural magnificence, which has not its equal in 
Germany, or, in its peculiar way, in Europe ; and which, moreover, on this 
occasion, was bravely decked out in festive array, carrying us back in ima- 
gination to the time when the imperial city of Nuremberg received the 
German Kaisers, and welcomed them with brilliant state. On the 20th July 
last, however, Music was the guest for whom the grand old city, the mother 
of all German art, had put on her gala robes. All the public edifices, as 
well as all the private houses, the palaces, and the most modest residences, 
were decorated, from the ground floor to the gable points, with flowers and 
foliage, displaying a true artistic feeling, the prevalence of whidi caused the 
beautiful forms of the various buildings to stand out with more than ordinary 
prominence. From the house-tops to about a man's height from the pave- 
ment, hung thousands of long flags, which, by their broad stripes of black 
and gold, announced the signification of the Festival, while a large number 
of other flags with the Bavarian colors waved amongst them, frequently 
bringing out, in a highly ingenious manner, as at the Rathhaus, for instance, 
the architectural outlines by an infinity of smaller flags. 

And yet no flags or colors were requisite to stamp Nuremberg as a Ger- 
man city, for not 6nly is each world-famous and venerable church, but every 
house as well, a monument of German architectural art. This applies not to 
the buildings of former ages alone, for down to the present day the Nurem- 
berg architects, with Heideloff at their head, have continued the taste for 
the German style, and carried it out in a most admirable manner. The broad 
streets, nowhere laid out in informal straight lines, offer, in their windings, 
such picturesque and surprising views, with the vast expanse of sky visible 
above, since in all the principal thoroughfares there is ample space between 
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NEVER RAIL AT THE WORLD. 
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Words by CHARLES SWAIN. 
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Musio by JAMES B. MXIBRAY. 
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the opposite rows of houses, that there is iio other city in which the old and 
beantiful combines so harmonioiisly with the new and beautifnl. 

Let our readers picture these streete alire with thousands of human 
beings who made way for the interminable line of the Vocal Societies, on 
their road from the Kathhaus to the Music Hall, situate outside the Lauffer 
Gate, allowing them to pass through their closely packed ianks» in the most 
admirable order, without pressure or obstruction, but simply greeting, with 
loud hurrahs, now this, now that Society, from the most distant parts of their 
Fatherland ; let our readers picture to themselves the lofty houses, nearly all 
four stories high, with their projecting windows and balconies, and fair bloom- 
ing forms at every casement, while joy reigned on eycry countenance; while 
haudkerohie&, flags, and nosegays were waved in welcome ; while, Ihwugh 
the multitude, the procession of five thousand vigorous, light-hearted men 
and youths advanced, bearing aloft their magnificent flogs, heavy with gold 
and glowing with painting and embroidery, followed by the proud recipients 
of the prizes awarded by the rarious Soeieties, some with goblets of silver 
or gold, or ivory or wood delicately carved ; others with gigantic old Ger- 
man drinking-horns, medals, and broad scarves, and while, in addition, the 
military music re-echoed twice as merrily as usual, from the fact of its cele- 
brating Peace, and its greatest blessings ; Art, and the love of our Fatherland^ — 
let our readers picture to themselves all this, and they will gain some idea of 
the Festival, although they will still fall short of the reality, as displayed to 
those who were octually present ; for thoroughly to appreciate the day's pro- 
ceedings, a person must himself have witnessed that light-hearted, frank, un- 
restrained enjoyment, in which our Southern brothel's breathe and live. 

Passing through the Lauffer Gate, which, with its tower of gigantic cir- 
cumfereoee, is one of the finest monmnents of the fortifications of the Middle 
Ages, the procession pursued its course to the Haxplatz, where the Music 
Ilall was erected. The Platz is situated about ten minutes* walk outside the 
city, and, with its unusually fine clumps of old trees, its lai^ lawna, and 
broad walks, produces somewhat the effect of a London park. A better 
locality for a national festival can scarcely be imagined. Around the 
Music Uall were booths and temporary eating-houses, lighted up in the even- 
ing by countless variegated lamps. 

Tlie principal omatnent of the Platz, the colossal Music Hall, peered forth 
through the picturesque groups of lofty trees. The front, (the broadest side,) 
with a high portico between two towers, built in the finest style of old Ger- 
man architeeture, was a fine sight, agreeably surprising, or rather astound- 
ing, the visitor, by the lofbiisess and grandeur of its proportions, as well as by 
the artistic taste with which it had be:n carried out, particularly when we 
remember of what material the whole edifice consisted, and the short time 
in which it was run up. The reader may form an idea of the capacity of 
this gigantic ball from the following figures: — It is 390 feet long, 180 feet 
broad, and in the nave 54 feet high, and comprehends, therefore, a space of 
70,000 square feet. The internal arrangements and decorations were most 
sensible and tasty. In this cose, again, the moat pleasing ornaments were 
the banners of the various Societie-s which hung down from the gallery 
which had been built solely to receive them. From a round stone banin, 
decked with flowers, in the centre of the IIoll, arose a cooling fountaim. 
worked by a steam engine at the side of the building. This magnificent Hall 
was planned by the building board of the Festival Committee, under the 
presidency of Herr Solger, one of the city architects, and carried out by Ilerr 
Schellhorn. 

It was not till nine o'clock in the evening that the singers were located 
upon the broad stage, which of itself formed a large hall The building was 
completely filled, admission to the gallery boxes opposite the stage acd on 
each side of the structure being attained by payment, while the pit was oc- 
cupied by the inhabitants of the city and their families, who had been in- 
vited to attend the solemn opening of the Festival These highly estimable 
individuals had the most undeniable right to the invitation, since they had 
hospitably received in their homes somewhere about five thousand singers. 
From twelve to fifteen thousand persons were present on the occasion, so the 
reader will be able to gain some notion of the thunders of applause which 
broke forth, from time to time, under the xnmi yaried forms of expression. 

The most conapicuous pieces to welcome and greet the risitors, were a 
fine ** Festival March," by Vinoenz Lachner ; the *' Singers' Welcome ** of the 
Augsburg Liedertafel, (words by Hertle, music by Fray, members of the 
above Society ;) and the instrumental introduction to Arndfs" Vaterlands- 
lied,** by F. Lux, of Mayence. 

The plan pursued for the two daya, the 21st and 22d July, was : Rehear- 



sal at seven oVlock a.m , the grand performance at four p.m., and separate 
performances of various Associations at eight o'clock in the eveni^. 

The prices of admission (12 florins for all the performances an*d two re- 
hrarsals ; and from 4 to 8 florins each day, according to the places) were 
altogether too high.' The consequence was, that the boxes opposite the or- 
chestra and on each side of the building were but scantily attended the first 
dx^y, and downright empty the second. 

Passing over the speeches delivered at the first grand performance, we 
will proceed to notice the first eight of the sixteen new compositions executed 
by the general chorus under the pergonal supervision of the composers, of 
whom the only ones absent were Buke Ernest of Gotha, A. Methfesnel, 
EOcken, and Kalliwoda. 

No one who is a musician, and consequently knows tJie limit of what can 
be done with such masses when there is only one rehearsal, will think of 
judging, by the standard of artistically perfect singing, the execution of those 
pieces in which the entire body of vocalists took part; all who were present 
will, however, confess that, on the whole, every thing which under the cir- 
cumstances could be expected, was done, as regards precision and expression 
The striking passages in the patriotic songs especially were sung wiih great 
dash and enthusiasm. 

ITie collection of new compo-ntions began with the 23d Psalm, **Der 
Herr ist mein Hirte,'* by Herr Julius Otto, Musical Director in Dresden. This 
was a work of some pretension, in several movements, and was given by the 
Orpheus Association, the Liedertafel and the Liederkreis, of Dresden. It 
was followed by a " Festgesang,*' words and music by the worthy old master 
A. Metlifessel, of Brunswick. Its patriotic purport, concluding with the 
words, **Weit jubelnd erschallt das Lied von der t)eutschen Einheit," (Far 
and wide re-echo the joyous strains of the song of German unity,) called 
forth, as did also similar ideas in all the other patriotic songs, a storm of ap- 
plause and hurrahs, as was proved, for instance, in the immediately succeed- 
ing piece, ** All-Deutschland,** words by Herr MUller vin der Werra, music 
by Herr Franz Abt, of Brunswick. The most important composition was 
Ferdinand lliller'a eantato, ** An das Vaterland,'* words by Herr W. MiilltT 
von Konigswinter, in which the semi-choruees were sung by the four vocal 
associations of Munich combined. All the above four compositions, forming 
the first part of the concert, obtained a great success, as was evidenced by 
the tumultuous applause and cheers with which the composers were greeted. 
The second part commence! with a work by Franz Lachner, "Sturnies- 
My the,^' words by Lenau, which was extraordinarily successful, and encored. 
We agree entirely with the opinion thus expressed by the public at large. 
Besides the highly significant music itself, Herr Lachner had two great 
elements of success in his favor. In the first place, Ihe text selected : — 

** Stnmm nnd regungsloa, in sloh verschloaeen^ 
Rabt die tiefe See daliin gegossen,'' Ac, 

a beautiful poem, and, indeed, to speak truthfully, tHte only real poem in the 
book of words; and, in the second place, the fact of the vocal portion being 
aeeompanied by a full orchestra of string and wind instrumeuts. which were 
a great relief to the ear, after the eternal braying of trumi)ets and trombones. 

Nex* came G. von Meyem's poem, ••An die Deutsche Tricolore," set to 
the soul-inspiring strains of the Duke Ernest of Coburg-Gotha, a composition 
received with enthusiasm, the last strophe being encored. The song. *' An 
die Deutschen," words by Herr G. Elstermann, music by Herr Tschirch, 
Musical Director in Gera, next came in for its share of opprobation, while 
the whole wound up with ** Des Sangers Ilerz," words by Ilerr O. Weiss, 
music by Ilerr G. Emmerling, Director of the Nuremberg Sing-Verein. Both 
wor«ls and music were creditable, and even successful ; but we cannot blink 
the fact that, side by side with works by Lachner, lliller, and other com- 
posers of repute, thii song appears too insiguificant for a '* Gennan Vocal 
Festival." 

The audience now streamed out into the open air, and took part in the 
festive proceedings going on there ; friends from north, south, east, and west, 
meeting and greeting one another. So great, however, was the crowd, that 
many persons never once came across, during the whole Festival, friends 
whom they knew to be present, and whom they were seeking. 

About nine o'clock the stage and audience portion of the building were 
again filled, and the performance of various separate Associations commenced. 
To describe them all in detail would be too long a task; nay, to a certain 
extent, it would be an impossibility, since not only were there no books of the 
wo^d^ but actually no programmes, fix>m which the audience might discover 
what was being sung, and who were the persons singing The oral 
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announcement made on the occasion of each fre«h piece died away in the 
largo hall, and was a mystery to thousands. It is also an undeniable fact, 
that the size of the building prevented the gongs from being duly appre- 
ciated ; the softer passages, and, in a much greater degree, an absolute pta no, 
were perfectly inaudible in the dearest places opposite the orchestra. 

The second day of the Festival (Monday, July 22d) was rendered remnrk- 
able by the grand procession, which was even more complete and brilliant 
than that on the preceding Saturday. Those persons who were present on 
this occasion in Nuremberg, will perhaps never again behold any thing so 
nationally grand as this festive procession of five thousand light-hearted 
singers. 

Nuremberg may, with perfect right, enter the days of this Festival as 
happy and glorious ones in her chronicles ; and we are delig'ited to acknowl- 
edge that the spirit animating the whole Festival gained fresh strength from 
the sight of the magnificent city — in which even the very stones inculcate 
German nationality — and from the lively interest evinced in the proceedings 
by the worthy inhabitants of both sexes. 

But to the singers, also, are praise and thanks due, for they shirked no 
trouble, or any sacrifice of their personal convenience and ease. The pro- 
cession, which was opened by the rigorous forms of the ** Turners'* of the 
Nuremberg Turnor-Verein, took nearly an hour and a half in defiling. There 
were eight or ten bands in its ranks. Before each Association, boys bore aloft 
on long poles, from which fluttered blue and white ribands, shields with the 
name of the Association, and that of the town whence it came, inscribed in 
large Gothic letters on them, while, behind these, advanced the members of 
the Association, with their flags, &c. 

Our space will not permit us to enumerate all the Associations present, 
but we will mention those which were most fully represented, in order that 
we may give some notion of the far-spread interest the Festival had excited. 
The towns of Amberg, Ansbach, Apolda, Augsburg, Bamberg, Bayrenth, 
Coburg, Chemnitz, Constance, Dresden, Eisenach, Erlangen, Elborfeld, 
Fran'^fort-onthe-Maine (16 Associations), Fiirth (6 Associations), Freiburg in 
Saxony, Gotha, Ilof, Innsbruck, Cassel, Kiel. Landshut. Lcipsio, Linz, Magde- 
burg, Mayence, Mannheim, Meeran, Munich (4 Associations), Nuremberg (11 
Associations), Passau, Plauen, Presburg, Regensburg. Rudolstadt, Salzburg, 
Schwabach, Schweinfurt, Schwerin, Staubing, Stuttgardt, Ulm, Vienna 
(Miinnergesang Vereiu), Weissenburg, Wiesbaden, Wiirzburg, Wunsiedel, Ac, 
were strongly represented. Special deputations had been sent from Basle, 
Bautzen, Berlin, Berne, Brunswick, Bremen, Darmstadt, Heidelberg, Carls- 
ruhe, Cologne, Konigsberg, London, Lubeck, Memel, Speyer, Tiiplitz, Weimar, 
Zweibriicken, &c. Herr Hennikofen appeared as the representative of the 
Teutonia Society in Constantinople, and Ilerr Eisfeld as that of the New York 
Liederkranz. 

The second grand performance in the Music Ilnll commenced about five 
o'clock p. M., and, like the first, comprised eight new compositions. 

A hymn, " Singt dem Ilerrn ein ncues Lied," by V. E. Becker, of AVurz- 
burg, opened the proceedings, and was fully entitled, both by its matter and 
its admirable form, to rank with the best productions of the previous day. 
It was followed by *' Unzer Hort," words by Dr. Hiilzl, barrister in Straubing 
(a most popular and liberal-minded gentleman), and music by Herr Julius 
Grobe, Director of the Nuremberg Liederkranz. It occasioned a perfect 
storm of delight, owing principally to the lines : — 

** Hand In Hand, 
Fftrst nnd Volk fQrs Vaterltnd, 
EIne Flapgennfdem Meer, 
Elne Fahne fQr das Hecr, 
Einen Fuhrer In der Sclilacht, 
Aclitung, dio d«r Erdball zollt, 
Dcutscblands Banner : Scbwarz-nothGoId.^ 

The storm was lulled by a short and pleising song, entitled "Friihlingsgniss 
an das Vaterland," by Vincenz Lachner, of Mannheim, a truly lyrical work. 
" Der Deutsche Landsturm," also, words by K. Schultes, music by Kiicken, 
of Stuttgardt, was applauded, but not so heartily as the freshness of the com- 
position merited. 

The second part commenced with a work of some pretension, by Herr H. 
Neeb, of Frankfort-on-the-Maine, words by F. Stolze, " Frisch auf zum Siegen.** 
It begins with a slow movement, which, by a pleasing gradation, concludes in 
a fiery allegro^ followed, at last, by a solemn Andante maestotOj in which the 

lines : — 

** Lasa deinc Adler flicgen 
Zum groaaen, beirgen Rampf ! 
VVeoD naht der Felnd, dann slebt 



Ein rinif: Deutschlnnd zum Rlirin, 
Zum Kampf f&r« Vaterlnnd ! " 

and the effective music produced such an impression, that the applause 
broke forth before the piece was concluded, and the last movement had to 
be repeated. Herr Neeb was called on to appear, and was himself so carried 
away by the general enthusiasm, that he waved the German flag repeatedly 
over his head. 

The public — who were numerous in the pit, though leas numerous in the 
boxes — were more excited than on the previous day. Thoa the two song*, 
"Iliir' uns, Allmachtiger, Fuhrer der Schlachten," words by T. Korner, 
nobly and vigorously set by Herr Muhring. of Neu-Ruppin, and '* ErmaoDe 
dich^tDeutschland," words by Wagner, music by Herr A. Storch. of Vienna, 
were greeted with tremendous applause and trumpet flourishes ; nay, the 
last of the two compositions was repeated from beginning to end. After the 
thunder-clouds of applause had thus noisily discharged themseWes, the ]ui 
chorus, a pious *' Danklied," by T. W. Kalliwoda, glided quietly by. 

Among the most distinguished performances of separate societies on both 
evenings, were those of the Societies from Coburg, Dresden, Innsbruck, 
Wurzburg, and Vienna, the Vienna Manncrgesang-Verein especially, under 
the direction of their chief, Herr Herbeck, by the artistically excellent man- 
ner in which they gave that gentleman's " Waldlied," accompanied by four 
French horns, admirably played, produced a more than ordinary impression, 
and were rewarded by long and tumultuous applause, which in this case was 
rendered to music alone. 

Although nothing like a vocal contest for prizes was intended to be held, 
as the committee, with proper tact, had not combined any thing of this kind 
with a Festival in honor of German unity, a Vocal Association in Berne 
scut a silver goblet, a gratifying mark of the loving interest taken in the 
proceedings by those of German lineage in Switzerland, with a request that 
the Committee would hand it to that Association which they should con- 
sider sang best. As, however, no pei-sons were appointed judges of the va- 
rious performances, the affair gave rise to some little embarrasement when 
the committees met on Tuesday afternoon. On the proposition of Herr Fer- 
dinand lliller, however, seconded by Herr Abt, and unanimously adopted by 
the whole meeting, the goblet was awarded to the Vienna Miinnergesang- 
Verein. 

•^c 

BEKTHOVEN'S MUSIC TO **EGMONT.»» 

Translated from the German of F. Liszt, /or the Musical Review and World. 

When the time is approaching in which art is to make sensible progress, 
and to tread with vigor and strength in hitherto unknown paths, premonitory 
signs will generally be given. Seldom, however, does mankind accept the 
prophetic meaning of such signs. They are generally looked upon as iso- 
lated events, often as irregular appearances — as more or less attractive phe- 
nomena. Only when the sun of such a new day is already high in the 
heavens, can they recognize the straggling rays which foretold iu approach, 
as coming from one and the same source. Such and similar thoughts are 
suggested iu our day by the reprecentation of Beethoven's music to Goethe's 
" Egmont." We here see one of the first instances where a great composer 
has sought his inspiration directly from the work of a great poet. However 
uncertain and irresolute this first experiment of Beethoven may seem at this 
day, in his time it was a bold one, and full of consequence. 

In ancient, Greece, so close was the union between words and music, that 
the poem and the song were called by one and the same name. The epic 
was divided iuto cantos. A kind of intuition has preserved this like appel- 
lation in almost every language. The nature of both Grecian language and 
music, demanded and determined this union. Rhythm spontaneously de- 
tached itself from the words, to form the essential element of music. Learned 
Hellenists assure us that, in what remains to us of the labors of an jEschylus 
or Pindar, we possess only a reflection of their original beauty, since the 
lapse of ages has left us only the words, while our ears can not hear the man- 
ner of their delivery. Not a fragment remains by which we can trace the 
character of the musical portion of these master works, and which were 
most probably deemed so important in their day. However many more or 
less learned, but always fruitless conjectures we may form in regard to the 
music of antiquity, there is no doubt that the active influence of the art 
upon the poets of that period was by no means small. At a later period, 
music declined to a barbarous state, to emerge from which, in new foitna 
and with new functionB, centuries were requiaite. At firtt, consecrated to 
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worship, it gave utterance to lofty tones, but stammering in its new tongue. 
During the middle ages, it found its phraseology ; harmony gained a footing. 
While this was sufficiently rich and mechanically well-arranged for the pur- 
pose intended, the expression remained at first specifically musical. Com- 
posers cared primarily fur the music, and contented themselves with adapt- 
ing it, or nearly so, to the general sense and character of such words as were 
written for operas, not to speak of the strange things which history relates 
of the church-music. Only by degrees was the necessity felt of words well 
arranged as to sound. If beautiful ideas and pleasant fancies, connected with 
rhythmical and well-measured verse, were used, it was more by accident 
than otherwise. Musicians were only partially cultivated, and inexperienced 
in matters that did not appertain immediately to their science. On the one 
band they were entirely devoted to the mere necessary studies of their pro- 
fession — the almost labyrinthian mass of attainments, difficult to be acquired, 
but indispensable ; on the other band, an exclusive, passionate sensitiveness 
pervaded them, which forgot to manifest itself otherwise than through the 
impulse of their art. This, too, required intense mechanical exercises ; so 
that musicians lost their intellect and their time in a sea of sounds, the splen- 
dors and storms of which left no room in their minds for other than matters 
of fact. As these collected elements separated themselves into their several 
kinds and species, the knowledge of some of which was easily acquired, and 
that of others deemed unnecessary, musicians emancipated themselves more 
and more from the shackles of their profession, and ceased to be wholly ab- 
sorbed by it. 

The not unprejudiced opinion, that men of genius and talent can not 
shine in more than one department, which finds ita popular expression in the 
maxim, " Shoemaker, stick to thy last," we can not entertain. Genius and 
talent, however special, are found only in those who, abstractly from their 
specialty, are well organized. The lives of eminent men sufficiently prove 
that, even if they have neglected the cultivation of their capabilities in other 
than their special department, unless where faults of character obscured 
t^eir qualities, they have still evinced their general talent 

By degrees, musicians ceased to live exclusively in their ideal world. 
They went beyond the mere practice of their art^ and were esteemed as 
gifted men, even by those who were not musical. In our day, mankind have 
not only ceased looking tipon musicians as curious phenomena, halfdivine, 
giving heavenly songs to men ; half-simpletons, entitled to equivocal respect 
or most unequivocal neglect. They are acknowledged as men who recognize 
the obligation of self-culture in all things, and some of whom can deal with 
words as well as tones. Music has gradually appropriated to its own tise 
literary productions of every kind. At the theatre, in the concert, in vocal 
and instrumental compositions, it transfers to itself abstracts, mottoes, de- 
vices, titles— all the expressions of the poem, the drama, and the romance. 
It scarcely loses a moment of modern poetic life, while it ransacks remotest 
antiquity for its subjects. From the east and from the north it seeks out ma- 
terials and colors for its tone-painting. A strong magnetic bond unites the 
two manly forma of thought and feeling, poetry and music. Literature, we 
know, still arrogates superiority to itself, but we already find it forced to 
proclaim aloud its ancient privileges, in order to bring them to remembrance. 
The musical press is more and more active, and gains new interpreters. 
Already journalism finds one of its most fruitful sources in musical polemics ; 
and the representatives of the several parties, f regressive and retrogressive, 
forge for themselves well-made and polished weapons. The immediate result 
of the sudden elevation of the standard of musical science, is seen in the 
fact that poetry, which aims at nothing more than a rhythmic medium for 
musical expression, or to furnish a text for the vocalist, no longer suits our 
great composers, who seek musical inspiration from nobler poetic sources. 

While Schubert directed his genius to the best of the German lyrics, Beet- 
hoven, with firmer grasp, seized hold of tragedy itself. However incom- 
plete the attempt of the latter may appear to us, it was of a more lasting in- 
fluence — ^it was a striving after progress, the effect of which is felt in the 
present condition of our opera texts. Schubert's problem was in detail more 
quickly solved than Beethoven's, but it was none the less reserved for the 
latler*s attempt upon ** Egmont " to be a far-rfiooting arrow, whose progress 
the genius that sped it hardly divined. Wagner is no more contented even 
with master- works for his music. He claims for our age the revival of Gre- 
cian dramatic art, with other forms and wealth — an inseparable, appropriate, 
and mutually-benefiting union of the music and the drama— a union which 
is an unavoidable identification the one with the other. Wagner was a poet 
before he commenced his musical studies, and st rived in many a tragedy to 
emulate the models of a S>hake8pear«. It was a repreeenution of «• Egmont" 



which suddenly showed him the whole power and strength which music 
might add to dramatic expression, and which ripened in him the determina- 
tion to master the science of music, that he might be at once poet and com- 
poser. It was soon evident to him that the musical share which Beethoven 
had given to the drama was insufficient, and far from accomplishing the de- 
sired end, in that the musical interest was confined to the entre-act^, when 
the audience, fatigued with their attention to the anti-muncal part, had only 
listless and inattentive ears. 

Anti-musical, we have said, in relation to "Eg.Tont;" and the expression 
is justifiable, since the pre-eminent excellencies of this work address them- 
selves especially to deep reflection. The Queen Regent^ MachiavdUy Alba, and 
Orange, are the important characters of this drama, and the beauties of these 
portraits are hardly such, as music prefers to heighten by its peculiar bril- 
liancy. Beside, the scenes in which the above characters appear, are those 
most striking ones where the poot represents how vain and transient is 
popularity, a much more fragile support than the straw to which the drown- 
ing man clings. The peculiar character of the drama is therefore political 
throughout. We do not overlook the fact, that the love-episode int-erwoven 
with the drama invests it with that especial power of attraction which keeps 
it on the stage. But this is no reason that this should be esteemed the best 
part of the piece by those to whom capability to write is not proof of the 
greatest excellence. St. Augustine defines virtue as moderation and order in 
love. May we not claim that perfection in art is moderation and regularity 
in beauty? In order to rightly estimate the manifold beauties with which 
Goethe has invested the pplitical portion of his tragedy, we must know the 
history and the people of that time ; but the acquisition of this knowledge 
will make a love like that of Egmoni and Clara, an anachronism irreconcila- 
ble with the life of the former. The masterly scene in Walter Scott's " Ken- 
il worth,'' where the young maiden admires the handsome count in the full 
splendor of his court-costume, believing herself to be the only love of the 
youthful Leicester, moves us deeply. But the difference of age between Eg- 
moni and Leicester, produces a similar difference in the impression derived 
from the love-scenes of the novel and the tragedy, whether to the reader or 
the spectator. Tlie love of Egmoni, who, at the time of the catastrophe 
which ended his life, might well have been the father of one of the age of 
Leicester at the period of his affection for Amg Robsari, will excite a painful 
sensation in the breast of every spectator at all familiar with history. He 
will ask himself, how it is possible that Egmont could have so loved a young 
and thoughtless girl, without bestowing even an instant's thought upon the 
family of which be was the head ? The development of the love scenes is 
certainly as excellent in its way as that of the political. We are seduced by 
the charms of the beloved Clara, and we love him no less than her, as long 
as we see him in her presence. With Alba and Orange this interest disap- 
pears ; the qualities he then displays belong to maturity. If it is unpleasant 
to look upon fruit destroyed by the worm before it has ripened, or upon the 
spectacle of a youth who has lost all hope in the goodness and justice of 
mankind, so much the more painfi^ is that of a man ripe in years, who re- 
tains a most unpardonable naivete^ and falls a sacrifice to his own imprudence 
and misplaced confidence. The hero who dreams of freedom weariog the 
features of his Clarck, appears to us an unfledged youth in his innocent sim- 
plicity. None the less moved is the public for whom isolated emotions suf- 
fice. They are drawn out by the love-scenes and the vision in the dungeon ; 
and often the most important, the political part of the tragedy, is omitted ; 
sometimes, even, as on the stage at Dresden, such characters as Margaret and 
Mackiatfelli are wholly dispensed with. Beethoven, following the multitude, 
neglected the historical part of the piece. Tlie pure and genuine sorrow 
that fills the heart of Clara, and the songs so well adapted for musical ex- 
pression, attracted him. And so, also, undoubtedly, the constant striving fur 
freedom which so harmonized with the longing for German independence, 
that he shared in common with many of his time. This feeling manifests it- 
self especially in the masterly apotheosis which con^lndes the overture. 
When Beethoven composed these fragments, he pointed out a new road to 
art ; with mighty hand he felled the first tree of this untrodden forest ; he 
first laid his hand to the work, and removed the first obstacles. The world 
looked on with no especial interest, but the time was to come when art should 
tread this path, and soon after Beethoven it found the roads all cleared and 

leveled. 

••• 

Effect of Music on ANiiiAts. — ^Professor Luigi Metoxa. of Rome, has pub- 
lished an account of some singular experiments made by him on snakes, in 
order to ascertain the extent of the assertion of the ancients respecting those 
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creatures being affected by musical sounds. In the month of July, 1822, he 
put into a large box a number of different kinds of snakes, all vigorous and 
lively. ** An organ in the same room being then sounded," says the Profes- 
sor, " the snakes no sooner heard the harmonious tones than they became 
violently agitated, attached themselves to the sides of the box. and made 
every effort to escape." The tlaphU and the coluber esculapii, it was remarked, 
turned towards the instrument. This experiment, it seems, has since been 
several times repeated, and always with the same results. — Dr, Busy's Orches- 
tral Anecdotes, 
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MUSIC FOR THE ARMY. 

K HAVE JUST PUBLISHED A SELECTION OF MUSIC. ARRANGED IN 
Ft.nr Parts, fur MALE VOICES, from the ** Young Men's Slnglng-BcM.k,'' entitled— 

PATRIOTIC SOIVGS ; 

Containing the following:— Star-Spangled Banner, Hail Columbia, Firmly SUnd My 
Nailve Land, The Source of Joy, Freedom's Day, Men of My C-ountry, Never Forget the 
Dear Ones, Up, Bn.thera, Up, Tlie Might with the Right, Come Soft and Lovely Evening, 
and God Spwd the Right. The whole maiiing a Pamphlet of 16 octavo pagea, and Sold 
for SIX CENTS. 

Also, 

A HTMN AND TUNE BOOK FOR THE VOLUNTEERS. 

The Sabbath-Schtiol Hymn and Tune Book contoins more than 200 appropriate 
Hymns, with Tunes (melodies only), selected from the t*abbath Hymn and Tune Book. 
This litUe book has been pronounced by the Chaplains of several Regiments m jnst the 
book wanted. It Ia supplied, at wholesale, at the cost of manufkcture ; or Six Dollars per 
100 copies. 

A copy for examination, by mail. TEN CENTS. 
Published and ftir Sale by 

MASON BROTHERS, 5 4 7 Mercer Street, New York. 
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^RADBURY^S NEW SUNDAY-SCHOOL SINGING-BOOK, 
THE GOLDEN CHAIN. 

Is now Beady. Price, $12 per hundred IVISON, PHINNEY ik CO.. New York. 

L* Send four red stamps for a specimen copy, to 

WM.|B. BRADBURY, 421 Broome Street, New York. 



MR. W. O. PERKINS, of Boston, Mass., will condnct a limited number of MuMcal Cm- 
vcntlons the present season, upon roasunabie terms. Please address as early as con- 
^«"'*"^ 8-Cm 

THE ADDRESS OF GEORGE B. L00M1S FOR THE PRESENT IS '' BEIfNJNG- 
TON, NEW YORK.'' 



|0rtmgbtls jttUttmjf ^eto lusit. 

HORACE WATERS, NEW YORK. 
La CiirTK d'dn Anos. Waltx. By J. C. Oscar. 60r.-YANKKB Doodir. Variations. IJy 
Mr». E A. Parlihnrst. 85c.— Spirit Polka. Mrs. E A. Parkhurst 25c.-TnK Stak- 
Spamoled Bannkh. Aug Cnll. 40c._Awat witu MklanoiiolyI Variations. By 
Mrs. E A I'arkhurst 60c-Thk Combt Sohottisciie. Thomas Bnkcr. SSc-Banisn 
VOLC.NTEEBS' MAKrii. Aug. Cull. 40r. 

VOCAL MUSIC. 

CoMR Down bv the Silveuy Bkook, Lovk. Comic Duett. By Cull. 25c -Tne Girls abr 
Not so GRF.K.N- Aug. Cull. 25c-Fak>irk Stuhbs' Visit to Nkw York City. 85c.- 
FoKoar, ik You Cax, but Forgive. J. II. Thomtis. 25c-Always Look o» tub Sunny 
Side. B. Covert. 25c— W'iit Have My Lovkd Ones Gone? 8. C. Foster. 25c — 
Willie Gray. E AmbuhL 25c.— Bonmk, Bonnie Bell. James R. Murray, 25c — 
Madmen, Spark THAT Flag! Aug. Cull. 26c— Drimmer Boy ofthe National Grays. 
Aug. Cull. 250.— Three Cheers for Uur Banner. Aug- Cnll. 25c-War Sono or 

: THE N. Y. 6»Tn Rkoiment. Aug. Cull. 25o.-My Country, 'tis of Thee. Arranged 
by Aug. Cull. 25c— Fref.mkns Gathehing. Arranged by Aug. Cull. 25o.— Whkbb 
Liberty Dwells. G. S. Plumley. 26c. -To Arms! To Arms I Win. F. Otten. 40c. 

FIRTH, POND & CO.. NEW YORK. 
The Oprbatio World. A Collection of Gems from favorite opera?. Arranged by A W. 
Berg. Each, 26c-War March. J. H. McNangl.ton. 85c-Red, White, and Blue! 
Arranged by A. W. Berg. 85c— Tub Fairiks' Dance. B. Rlchanla. 35c 

VOCAL MUSIC. 
Annie OF the Vale. J.R.Thomas. SSc-Thb Zisoarina. G. Lin ley. 26c. 

a T. GORDON, NEW YORK. 
Ikkve Galop Brillazctk. Tboo. Moelling. 60o. 



LEE A WALKER, PHILADELPHIA. 
General McClellan's Grand March. E. Mark. 50c— Gymnastic Zouaves* Quickstep. 
Chas. B. Dod worth. 40c 

FOR PIANO AND VIOLIN OR FLUTE. 
Joseph and His Brstuben. Potpourri. By O. WIchtl. 75c 

VOCAL MUSIC. 
Our Banner: or. The Star Spanolrd Banner of '61. E. Mark. 25c.— The Banner of 
the Sea. G. W. Hewitt 26c.— Rise for Your Country. J. W. Pope. 25c— No Onb 
TO Love. Ballad. By Wm. B. Harvey. 25c. 

S. BRAINARD & CO., CLEVELAND. 
Un Revkdk Fleitrs. a. Junprmann. 85c— L'Angb dm SonvEMRs. Leon Gervillc aSc, 
— CoMi.s' Thro' the Rye. Variations. By Wallace. 40c— Logie o' Bucuan. Varia- 
tions. By Wallace. 40c— The Harp that Once turouch Tara's Halls. Varlallona. 
By Wallace. 40c— tlocK o* IIaeeldran. Variation!*. By Wallace. 40c —- My Lodg- 
ing IS ox the Cold Ground.'* Variations. By Wallace. 40c —Prater Granted. 
Thecia Badarzewska. 85c,— The Union Medley. Wm. Dri-asler. 50c. 

VOCAL MUSIC. 

Home to Our Mountains. Duo. Arranged by C. W. Glover. 40c— Ellswoeto's Funeral. 
Arranged by Miss L. A. Wetinore. 25c 
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TriR Ufwlei-sitrned bcff to inform tlieir rHend-* anil tlie pnhlic tluif Hu v 
have REMOVED to their new and enlarged luanuftictor.v, and that, with the aul of lit*. 
prove«l machinery and increased fHc•ilitie^ they are now |>r(M|'ucing Instruments which lb*-) 
are contld^'nt will more than au&taiii the reputation already acqutre<i. 

Their Meloof-ons and Hahwonium* have been awnnled the first premium at evrrt 
FAiit where exhibited In comi>etltlon with others (twenty mx of which have been received 
during the past five years.) and they are highly ooaimended by dlHiliigulahed muatcian^ila 
this country and in Europe. 

Descriptive catalogues seut to any arl(i^es^ and orders reupectftilly solicited. 

4 MASOK & HAMLIN, Boston, Mass. 

A NEW SINGINQ BOOK. 

FOR DAY SCHOOLS. 

GALLED 

THE BAY-SenaOL BEttr 

IS NOW READY. 



REMOVAU 



IT CONTAINS ABOUT 20u PAGES OF 
Choice Si.iiv'.s SoU»a, l:o..n'l^ Ouches, 
DueUs Tr|.»t*. Quarleia, and Choruses, many 
ol them wiiueu txi»reK-ly lor ilrt.H work, beKi.'e 
8«.n»e 80 pages of the KleiiienL-^ of Mn^io. 1 his 
i» ilie best book ever l.-v>ucd for Soinlnarles, 
Academies, and Public Sth.>oU. 

It l8 CompUed by HORACE WATERS, 

Author of "Sahbatm-Scuool Bells,'' Nos. 1 
and '2, which have had ibe euormoua sale of 
5s5,0OU c^'ples in 32 "»"nth& 

rrlcea:— Piiper Covers, 20c. $15 per 100; 
Bound, 3<»c, $22 per 100; Cloth Bound, em- 
hosMjcil gilt, 4UC., $30 per lUO Sample Copies 
mailed tree, at the retail prices. 

Pnblisher, HORACE WATERS, 

No. 481 BROADWAY, N. Y. 



HORACE WATERS 

HAS REMOVED TO 

BtUcefn Grand cfc B-'ooms 5<*., 

WHERE HE SICLLS NKW 7 OCTAVE 
PI .\ NO- FORTES fur 81 50} and 

WHrrnnti-d. Second. hand PIAN(»S and ME- 
LODEONS from f*^5 to |180. All kimb of 
Musical Merchandise at War prlceti. lMan«« 
and Mtoh-deons To Let, fr«»in $2 to $6 per 
month. Rent Allowe<i. if Pnrcha«e«l, a* j^r 
ngreeinenl. Monthly Payitienls received for 
the 5aine. ALEXANDRE ORGANS for 
Churches nt Low I»ricea. 



i LADY WISHES A SITUATION AS 

-^ MUSIC (PIANO OR PIANO AND OKOAN) 

TEACHER in some seminary, for which she 
will 

TAKE LES80WB ON THE HARP. 
and a very small salary. Ben of references 
given. Address for two weeks Musical Rk- 
viKW AND World office to MISS LYMAN, 
or to B4«ton Poet Office. 

J. SCIIUBERTH & CO., 

PUBLIBHP.BS AND DkaLRHS IN 

Foreign & American Music 

St Nicholas Hotel Buildings, 
98 Speixg St., near Broadway, 

New York. 
Catalogues of their own publications may | 



be Lad gratis. 
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JUST ARRIVED. 

SCHUBERT'S ^ONGS. Vol 6. $2 75 
Price of ilie Ave vofcsw, |18 00. 

Tnn Art of Violin Playin« A collection 
of the best works for this Instrument, fr»»m 
Corelli (1653) to our own times. Eilited by 
C. Witting 
Part \. 6 Sonatas, by Corelli. 75 da. 
Part II. 8 Sonatas by Francesco Getninl- 
ana. Three S«>nRtft% and the celebrated 
Ciaccona, by J. S. Baclu Capricci««, by 
Pietro Locatelli. 75 ct^. 

ViouN School, by Dr. Volcimar. 81. 

PoTPOURKis from Martha. Wuitk Ladt, 
Obkkon, Magic Flitf, Robert, Fra Dia- 
voLo,TnEHroi!KX0T8, FitKiscHtrrz Rouco 
and Julirt, Takmiacsbbp, and Zampa. 
Each, 25 cts. 

JUST OUT. 

TnR Star-6panolkd Bannkr. Paraphrase 
Brfllante p<»nr Piano. Par H. A. WolI«?n. 
haapt Price, 50c 

THEODOR HAOEN, 

Agent for IJolU*^ 3fu*ie. 
6 4tl Mercer itreet, (Care Ma*nn Bnia.) 
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A NEW, PEOGRESSIVE AUD PMCTIOAL METHOD. 

IX THREE PARTS. 

BY JOHN ZUNDEL, 

OrffanlBt and Director at Plsrmouth Cliiirch, Brooklyn, New Tork. 



PREFACE. 

" \* AltiMMigh tke ma«t«rly vorks of Rixk, ScB:«iHi>ra, Best, nod others, 
bave been eagerly sought for. and their use materially advanced the art of 
Organ-playing, yet a want has existed for a couse of instruction more natn- 
ral and perspicuous in its stylo, more gradual and progressive in its method. 
A work which should meet the student ofter he had obtained a moderate 
knowledge of the element of music and of the key-board of the Organ, and 
conduct him through the details oi fingering^ touchy stops^ pedal-playing^ etc., to 
a full Olid complete mastery of the instrument. 

The author of the present work has long recognized the want of such a 
system of instruction. His experience as a teacher of all ola^sses of pupils, 
fr«»m beginners to advanced players, brought the want prominently before 
him, and at length induced him to seek a remedy for it, Oimbining his own 
knowledge, derived from many years of practical familiarity with the Organ 
and Oi^an- playing, with the vnried material presented by the great masters 
above named, he has sought to pi-oduoo a work, that, while eminently 
thorough in every essential particular, should be better suited to the needs 
of the earnest, progressive, and practical American student, than any other 
that could be obtained. 

The result is here presented. In every department of Organ-playing — 
exercises f«»r fingering, touch, combinations of stoj^s, pedal-plnying, and 
voluntaries for various occasion!* — ample material and instruction is furnished, 
difficult poiiit« madie clear, and every ob<»tacle to the progress of the pupil 
removed. 

The Lessons and Exercises for Pedal-playing are unusually explicit and 
comprehensive. The Voluntaries are selected, mainly, fi-om the works of 
Rink, Schneider and Best, and include many excellent compositions of the 
former, herein for the first time published, received by the author while it 
was his good fortune to be a pupil of that celebrated Master. As a whole, 
this work is, as its title indicates, 

A New, Progressive and Practical Method, 

and will be found to be the most com[|rehensive and efficient *' School ** for 
the Organ extant. 

PART I. 

History of tlie Organ.— Showinsr tlie progivsplve Iniprovemonts of the Instra- 
meiit from the earliest Accounts to tlie (resent time. 

Description of tlie Organ.— The Bellows— WtndTrnnk snd Chests— Claviers, 
Key-Band^ or M annals— Draw Mi»p8— Pipe:*— Fluto and Ueed— 81z« and Compaas of the 
Slops— Kiiles ii»r a proper examination of an Organ «if Ten Sounding Stims. Orfrans snlled to 
Omntry and City churches, and to the different styles of Sli.glng- Organ Touch— Styles 
(Legato and StaocatiK) 

PsalmodT Playing*- General Remarks concerning Accompaniment?, and on 
[laying Uiiords. Voluntarit^, and Interludes, with lmp«trtant directions fur the care c^ Organs, 
and Kxerclses for the acquirement of a correct Organ Touch. 

Tvro-Part Playing*— Pn^res^ive Exercises Interspersed with Suitable Interludes 
and VoluntnrlesL 

Ti&ree-Part Playing.- Kxerdses for rendering the flngen Independent of each 
other and fi»r " fingering by sHbvtttutlon,^^ with Voluntaries and Short Pieces. 

Fonr*Part Playing.— Distinction of Close and Dbpersed Harmony, Voluntaries, 
Preludes, and Poatludioa. Grace Notes and EmbelilshmcntB Illustrated. Arpeggios. 

PART IL 

Peda1*P1 aying*— Remarks relating to the Pedal— Compass of Pedal Board— Exer- 
cises fi>r the alternate nse of the Right and Left Foot, In paaring the feet over and under 
each other. In subslitntlng one foot for the other, in the alternate use of the toes and heels, and 
III Sliding fr«Hn one Key to another. 

mixed Exercises*- ComprlMng Exercises on Two and on Three Starea, for the left 
font alone, for Octave-piaylcg, and for the execution the Pedal shake. 

Practical Toluntaries*— Sotted to various occasions. 

PART III. 

Combination of SCops*— List of Combinations that may t»e made on Organs of 
Vartoos specified Sixes. 

Opening and Concluding Voluntaries. 

Compositions for ExblMtlon or Practice.— In the Combination of 
Stops, for Concerts and Concluding Pieces. 

Priod of Koiem Sehool Cor the Organ, oomplete, $S ; in parti, each $1 (M). 
PubUshed by OLIVER DITSON & CO., BOSTON. 



HOLLE'S CHEAP MUSIC 

JUST ARRIVED. 

Schubert's Songs. 4th vol. $2 60. Singly, 
from 10 to 25c each. 

Dussek's Compositions for Piano (17 pieces 
for two and 2 pieces for four hand>«.) $3 60. 
Singly, ft^om 10 to 60c. each. 

Mozart IS Dnosfor Piano and Violin. $8 65. 
Singly, from 10 to 80c each. 

Brunner. Operatis Potpoorria. (New Selec- 
tion.) 25c each. 

THE WORKS FOR PIANO-FORTE BY 
Beethoven, Mozart, llaydn. Bach, Cle- 
menti, Weber, Hummel, Cxemy, Bertin!, 
Heri, Cramer, K uhlan, Diabelli, Wollen- 
haupt and others, at about one third of 
their usual prices. Apply for catalogues. 

Beethoven's Trios for Piano, Violin, and Vio- 
loncello, S5. Singly, from 80 to 76c per 
Trio. 

Schnbert's Songs. 3 vols, (large size and print 
French and Oennan text) Each vol. 
$2 76. All three $7 50. Singly, ftom 10 
to 87c per number— containing several 
Songs. 

W oilonhaopt Sparkling Diamonds. 60c 

" Song of the Syrens, Walti, (Sec- 
ond Edition.) 75c 

Theo. Hagon. Farlbol. Marceau de Genre. 
80c 

Mnsic sent by mall, free of postage, on receipt 
of the marked price. Music of every de- 
scription, foreign as well as American, 
fbrsaloby 

THEODOR HAGEN, 

Agent for IloUe's Music, 

6 «* 7 MERCER STREET^ {finre Mfuon 
Brothers.) 
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(A NEW EDITION.) 



WM. DOEHLER, 
SOLO VIOLINIST 

AND 

TEACHER OF VIOUN h, PIANO, 

Care of TllEODOU HAGKN, Esq., 5 & 7 
.MKUCKU STREET. 



HARPS! 

JF. BROWNE, Mannflicturer Ware- 
• rooms 7o9 Broadway, Now York, be- 
tween Fourth street and Washington Place, 
near the New York Hotel. 
Prices and descriptions forwarded by mall. 
Strings of the best qoalliy, and every requi- 
site for the Harp. 

J. F. Browne wonld call attention to his 
large and choice collection of 

HARP MUSIC, 

both foreign and own nnbllcationa. Jnstpnb- 
llshed, **40 Studies,'* In four Numbers, form- 
ing, with the " First Six Wkkks," a complete 
general coarse of Instruction for the Harp. 
2-ly 



O. ArVBRE ^ CO.y 

llkiPOUTBRS OF 

FOREIGN MUSIC 
U04 OhMtnat St, Philadelphia. 

A large assortment of Aubrioan Music eon- 
stantly on ban<L 4- 



B. C. BLODGETT, 

TEACHER OF THE 

PIANO AND ORGAN, 

ALSO OF 

Harmony, Single and Double Counter- 
point, Canon, and Fugue. 

7- Address, HAIXST, DA?IB ft 00. 



THIS WORK IS A 

DESCRIPTIVE CATALOGUE 

(257 pages,) 
Containing an analysis of nearly 

5,e00 MUSICAL WORKS 

Published by 

RUSSELL & TOLMAN. 

Prefixed to which are sketches (^ the lives of 
the following distingul!>hed composers : 

JOHN SEBASTIAN BACn, 
LOUIS VAN BEETHOVEN, 
GEORGE FREDERICK HANDEL, 
FRANCIS JOSEPH HAYDN, 
WOLFANG AMADEt7S MOZART, 
S1GIS.MUND THALBERG. 

It Is a book of great value to all Interested 
in Mu^ic, and to Teachers and AmatiMirs re- 
siding In the c<iuntry It \» Indis^iensable. 

THE MUSICIAN»S GUIDE dim-n* ma- 
terhiUy from any other work of tlie kind ever 
published. To the Utle of every ooriiposltton 
are appended a figure and a letter 'I he fig- 
ures, numbering from 1 to 7, InduMvc. Indi- 
cate, according to a scale which may ha found 
In this work,thecharaoter of the piece, wheth- 
er It is difficult or easy. The lettera, wliich 
are the Mnsical Alphabet, and extend from A 
to G, ineloslve, show the key in which It Is 
written : 1. e., the letter Ab signifies that the 
oomposition Is In four flats ;- G, that it i& wiit- 
ten in one sharp, «Sbc 

EXAMPLE. 

Hum oTptoM Ear. DiAnltr. CmpoMr. Pri«« 

Coma to lUia lieart fc. hnely, (C) t .«4iwi v6 

The above piece Is In the key of 0, and the 
figure 8 Indicates Second Claw 

It will be apparent to all that In this way 
every piece is as thoroughly described as if it 
was explained and commented upon by Iti^ulf, 
while, by the adoption of this plan, the whole 
Catalogue Is brought within the compass of a 
pampldet, which can be mailed at a tr fling 
expense to any part of the w<irld ; and enables 
parties at a distance who are unacqunlnted 
with the mcteic to select pieces of any d«'scrip> 
tion, or for any particular purpose. 

THE MUSICIAN'S GUIDE also contains 
a Description and Price List of Mualcal in- 
struments of every description, such as 

PIANO-FOBTES, MELODEOKS, 

BRASS tRSTRU'MENTS^ 

VIOLINS, FLUTES, fte., 

And a variety of valuable information not to 
be found in any other work of the kind now 
published. 



^^ It may be bod oaATM, on appIioaUon 
to the pabltshers, or will be forwarded to anj 
address In the United States, post paid on 
receipt of six eents in postage stamps to de- 
firay postage expensesi 

RUSSELL k TOLHA?r, PubUsbrrs, 

201 WMhinvton Bt., Botflon. 
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A NEW BOOK 



AND 



A 1>I®BMA1> ©FFBM 



TWO FOR ONE. 



WE HAVE NOW READY A NEW BOOK OF CHOIR AND SINGING SCHOOL MUSIC, 

ENTITLED, 



liiiM ; ii. 111 iiiii iiii 



A NEW COLLECTION OP, • 

Sacred and Seculax Music for Singing Schools, Choirs, Musical Associa- 
tions, and Conventions, 

BY 

Dr LOWELL MASON and WILLIAM MASON. 



Dr. Mason's last similar work, published in 1854, reached the enormons sale, in its first year, of over 54,000 copies, which is, we 
are confident, the largest sale ever enjoyed, in its first season, by any Church Music Book by a single author. The work now in press 
will embrace nearly all new matt^, culled with great care from numerous sources, such as, it is believed, will be of the highest interest 
to Choirs and Singing Schools. Its Singing School Department is more extensive and complete than in any previous work, being, 
indeed, a complete work in itself, and forming an extensive collection of Secular Music, the words, as well as music to which, are 
nearly all quite new. 

RETAIL PRICE, ONE DOLLAR. 



WE PUBLISH, ALSO, 



THE NEW YORK MUSICAL REVIEW AND WORLD. 

A FOKTMTIGHTLY JOURNAL OF 16 aUARTO PAGES, 

I no lnilin g 4 Pages of Ohoioe Mosio in each number, with 12 Pages of Reading Blatter, including frequent articles from the leiwlfng 

mniloiani of the country, with all the Musical News, Ac^ Ac 

sxjBsaim>Tio3sr, $1.00 jp-eir A.3sr3srxj3sj:. 



In view of the present hard times, and with the purpose of obtaining a wide circulation for Specimen Copies of Dr. Mason^s new 
work, we are induced to make the following 



lT3 0X*£tl OJTJTox*, 

Viz : — To every one sending us, before 1st November, One Dollar, (the price of Subscription to the Review,) wo will furnish the pa- 
per for a year, and also, as soon as issued, a copy of Dr. Mason's new work above announced ; thus giving two dollars' worth for one. 
These desiring the book sent by mail, must inclose twenty-four cents, to pay postage, in advance. 

MA.SOISr BROTHERS, 

6 ft 7 XEBCEB STXEET, HEW TOBZ. 
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PUBLISHED FORTNiaHTLT, BT MASON BROTHEBS. 



[VOL. XH-Ho, 26. ^ 



NEW YORK, SATURDAY, DECEMBER 7, 1861. 



THE NEW YORK MUSICAL REVIEW AND 
MUSICAL WORLD, 

(Being the union of theee two long-eatablithed and well-known MimealJoumaU^^ 
IS PUBLISHED FORTMIGHTLT — 

Saoh onmber oontainiDf atxteen qurto pages, inolading foar pages of new musto. Thb Bs- 
Tisw AMD World alms to be a oomprebensire, able, and Impartial mosloal {oomaLiJ 

MUSICAL INTBLLIGENCB 

From both hemispheres will be posted ap with care and dlHgenoe. Espeeiallf we mean to 
keep onr readers Informed of every thing moslcal that is happening in America, and our pagee 
will present a record of the oiinoerta, conventlona, festivals, societie^ and other mosical doings, 
all over the land. In doing thl^ we shall be mnch aided by* 

CO&RESPONSBNTS 

In onr own and foreign eonntrie^ who will take care to omit nothing of tntarest whieh may 
ooonr in their dliferent sections. 

CBITICISin* 

Tra Bbtibw Aim World alms to be impartial and Jost, yet appreciative. It aims to do 
Jostioe to its readera^ aa well as to composers, authors, artists, and manofkctoreta. 

MUSICAIi BSSATS* 

Short pnettoal easayi on the varlooa topics of interest which may arise will And place in 
Itseolnmna. 

MUSICAI. INSTRUCTION* 

fit will be hereafter, aa it has been heretofore, the aim of Tna Rcvnw a»d World to be of 
pracUeal valoe to its readers. Dr. Lowrll Masoit, Messrs. Qw. P. Boot, Wm. B. Bradburt, 
and other of the leading teachers In the wmntry. have, from time to time, given in ito columns 
Oonrsea of Instmctlon in the varions departments of music Similar series of lessons will be 
given in the fhtore. 

MUSICAL TALBSy 

Of a select character, mostly founded on musical history, are translated from the French or 
Oerman, or written expressly tor it 

MUSIC. 

Bach nnmber contains four pages of choice music, consisting of Songs, Duet^ Trioe, Quar- 
tets, Part Songs, Anthems, bentencea. Motet^ Sabbath Evening Meludie^ together with a 
small proporUon of such instrumental music as it issupposed wiU be Ukely to be of interest 
and value to the largeet number of our subbcrlbera. 

OUB ADVERTISING 

la hardly of less interest to musical readers than the other matter. Here may be found the 
eariiest and fhllest announcements of new music, books, instruments, and other matters of 
which it is important that they should be advised. 

FIN ALL Y- 

Brery teacher of music, every one whose buAness is in any way connected with mnsie. 
wy lover of mualc, is interested in extending the oirculaUon of the Brvirw aitd World. 
Wherever it goea,it increases the interest in musical matters,and beneflto the cause generally. 

TERMS. 

One copy per annum, H ^ 

Delivered In New York, ]"], 1 25 

Ftvecopieefor !.!!!!.!!"".".".', 4 00 

Invariably In advance. 



Adtrrtisbmritts. 



One column, per snnum, $260 00 

One half oolumn, per annum, 150 00 

Professional cards, of four lines or less, 
perannum, 6 00 



Per square of the space of etgnt lines 

agate solid, (seventeen squares to a 

column,) each insertion, $1 00 

One column, each insertion, 15 00 

One half colunm, ** 6 00 

f^F' MoKRT for subecriptlons, in sums not exceeding Ave dollsrs, may be sent by mail, at 
onr risk, provided it is inclosed in the presence of the post master, and he takes a memo- 
randum of the number and description of the bills. Subscriptions may commence with 

any number, but none will be received for less than a year.— Be sure to write the name 

very plainly, and give the name of the post office, county and State, Subscribers deslrinf 

to have their post-office address changed, must always give the nsme of the town to which 

their paper hss been hitherto sent ^The postage on Tbr Brvirw ahd World is ihirUm^ 

cmkte per annum, payable quarterly in advance at the office wbera>itis received; if within 
the Stete, the postage is one half that amount Subscribers in Csnsda wiU remit twerOy-efm 
cente in addition to their subscriptions, ss we have to pre-pay to the line, at the New York 
office, one cent on each number. Agente are desired to extend the circulation of Tbr Brtirw 
AND World in every town. 

Tbr Musical Bsvikw A:n> World, as well as all our musical publications, msy be ob* 
talned in Boston, Hasii, of Ososbt, Nioboli, Lrr is Co., 117 Wsshlngton street, who sr* 
authorised to receive subscriptions for us. 

Mr. JoBN BowRR, 1514 George street, Philsdelphia, is our agent for that city. 

Messrs. Boot A Oadt, Na 95 Clarke street, Chicago, are our agente for the North-west 

PUBLIBBXDBT 



LowKLL Masok, Jr., ) 
Daxirl O. Mason, j 



MASON BB0THEB8, 
5 6 7 Mercer St, Nrw York. 



MUSIC IN THIS NUMBER. 

Gloria Petri. By Charies Wels. 07 

Opening PieocL F.Moore. 



100 



HOBEItT SaI3:TJ3S^C.A.l^Tl^T. 

FBOM THE GEBMAN, BY THEO. HAGEN. 

(Continued.) 

The Dcrndsbundler-DBXiceBy whicli were also pablislied in 1887, are 
inferior to the Phant€uiestiUke, "While these may be called well-exe- 
cnted moreeaux ds genre^ the first appear to be nothing more than inte- 
resting sketches. The dances contain less music, the ideas are short and 
the treatment is still more so. 

Schumann felt, meanwhile, happy and contented in the acknowledged 
loTe of his Clara. *^ I am quiet, industrious, and happy,^' he wrote, in 
August, 1887, to his sister-in-law. One more step, the lawful possession 
of his beloved, would have crowned all his wishes. But we learn, from 
another letter, written in December of the same year: ^^The old man 
wiil not yet give up Clara, to whom he is very much attached. He is, 
also, perhaps, right, when he says we onght^ first, to earn more money, 
in order to be able to live well." 

With a view to attain this latter purpose, he resolved to reside 
henceforth in Vienna, thinking that this city would offer him more re- 
sources than the sfnaller Leipzig. That this step would involve a great 
many difficulties, especially as he did not wish to leave his Journal be- 
hind him, he was well aware, but he felt strong in his love, and, conse- 
quently, also, strong to overcome all obstructions, which were strewn in 
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a dae regard for the meaniog of the words, not only maDifested in the 
motivo^ hnt also in the accompaniment, it may he well said of Schnmann^s 
Songs, that they rather eDhance these characteristics, than diminish 
them. There is no donht, that, in many instances, they illostrate better 
the details of the poem set to music than we find even in Beethoven's 
and Schubert's Songs. It is true, this carries the author often too far, 
but on the whole, his Songs are imperishable beauties of German musical 
literature, and well might he write to his friend Kdblert: " I wish you 
would become better acquainted with my songs. They speak of my 
future. I do not think I could promise more than I have done in the 
Lied^ and I am also satisfied with it." That he often wrote rather 
difficult songs, or, as the singers are wont to style it, *^ not suitable for 
the voice," is a matter of course. Beethoven and Schubert have been 
reproached in the same way, and if Mozart is quoted as an example, 
that due regard for the character of the poetry, in all its details, can go 
together with the so-called suitability for the voice, we are bold to 
say, that the soiiga of the great master do not exactly illustrate this. 
In September, 1840, the so long desired event of the marriage between 
Schumann and Clara Wieck, took place at the church of the small viUage 
Schdnfeld near Leipsig. The struggle was over, and a life for a great 
many years of undisturbed happiness and mutual artistic enjoyments, 
was the result of this union, from which also sprang eight children, 
seven of whom are living. 

That after this event, the ambition of the young artist should take a 
higher aim, is a matter of course. He had more to communicate than 
before. The wealth of ideas, which his new state of happiness caused 
him to feel, opened also to him a larger view of the art he had embraced. 
^ I should like sometimes to crush the piano, for its compass becomes too 
narrow for the expression of my thoughts," he exclaimed in a letter to 
JDorn. *^ It is true, I have little practice in orchesti-ation, but I think 
I shall soon master it." Thenceforth "nothing but symphonies " was he 
to write. And with that energy and patience, which was one of his 
characteristics, he commenced the study of the larger forms. He appre- 
ciated now better than in his younger years, the old truth, that the 
mastery of form is indispensable in order to create with ease and fluency. 
" Who would make new laws, must first know how to obey the old ones," 
he wrote to Z. Meinardus^ not with these words, but certainly in the 
spirit they coutaia. These views rather differ from those he formerly 
entertained, but his new position in society imposed upon him, as it does 
upon all others, the duty of conservatism. It is also to be presumed, 
tliat Mendelssohn, the quiet and orderly, strengthened this new direction 
his thoughts had taken. It is thus, that we come to understand how his 
first step in the field of orchestral compositions, his symphony in B flat 
major, op. 88, was comparatively so free from all those eccentricities 
with which his first compositions abounded. We find in this work little 
deviation from the form Beethoven has given to the symphony. Tuat 
it met nevertheless, after its first as well as in subsequent performances, 
with the reproach of being uncommon and not intelligible, is again a 
proof of the old truth, that whatever does not remain strictly in the 
old and often beaten track, will not be appreciated by the great migority 
of people. It could hardly be expected, that Schumann should not give 
something of his own in spite of his adhesion to the general form of the 
symphony. 1/ he had not succeeded to produce in a form of which it toag 
iaid^ that it had reached its destiny^ and that it had yielded to the toorld 
all that it possibly could yield^ something new and good^ his l\/e would 
hardly serve as the olject of this present sketch, 

Schumann composed in 1841, besides this symphony, a work which 
be£called ^^ Overture, Scherzo and Finale, in 0, op. 52; the latter part of 
which was altered in 1845 ; further, the symphony in D minor, op. 120, 
the scoring of which was remodeled and finished in 1851. He also made 
a sketch of a new symphony in minor, which, however, was never 
finished. An allegro for piano with orchestra, which he also composed, 
served Later as the first part of his fine Piano Goncerto, op; 54. 

All these compositions are well known, and have been repeatedly 
performed in New York. The symphony in D minor especially, is a 
favorite of our public, and has gained for its author the esteem and 



admiration of those, who for a long time had little or no faith in his 
genius. Whatever may be said of their merits, it cannot be denied that 
they offer attractions, which few other modem compositions of this 
kind contain. We have witnessed the constantly increadng interest oar 
concert audiences have taken in some of these works, and with every 
new performance, their author has become more endeared to them. We 
know it is the privilege of a certain class of people, to understand and 
appreciate every new work at its first hearing. They will tell us at once, 
that they need not hear twice, in order to know what is meant by the 
author. But supposing this is so, we always hold that it is a very dif- 
ferent matter to understand and to er^oy. The latter requires not only 
an intimate knowledge of the work, but also Its Tepeated hearing, und 
if every one would wait with his criticism, until he has tested the new 
work in this manner, the author, as well as the listeners, would 
fare better. We are happy to say, that the test has been applied t<^ 
Schumann's orchestral works in New York, and this composer is therefore 
here not only thoroughly understood, but what is still better, thoroughly 

enjoyed. 

(To he continued,) 



SPONTINI AND THE PUBLIC. 

(Extract from the Memoirs of Vamhagen von Ense^ recently published 
in Germany.) 

Friday, April 2, 1841. 

" To-NiGHT Spontini wanted to conduct the opera Don Oiaf>ann% but 
was received with such fury and hisses, that he had to retire. The 
wretched public I For such things it has courage and inclination I To 
disturb the noble artist in his artistic duties, to insult him, and to 
be judge in a matter which does not concern them I When Spontini as 
manager showed little discrimination, when his behavior was impru- 
dent and deserved reprimanding, they were quiet and submissive, 
because t?^ knew him to be a favorite of the public. The wretched 
public I They want to wreak their anger upon somebody, and the mu- 
sician, who is fallen in favor with his master, is just the man for them ! 
Before they hiss Spontini, they ought to do something elseP^ 

NEW YORK, DECEMBER 21, 1861. 
MUSIC IN BROOKLYN. 



I^essrs. I^^ason Sc Tlioxxicus* Seoond. Soiree. 

PBOGUAMME. 
L Grand trio in B flat m^or. Opi 9T; Bsethoven, Wm. Bfaaon, Thoo. Tboraaa, 
and P. Bergner. IL MediUtlon sur le premier prelude. De J. B. Bacb. Pour Yiokm- 
cello and Pi&no-forte; <^ Gounod. F. Bergner and Wm. Mason.— IIL a Barcarolo 
et Ballade, b Spring-dawn, Mazurka-Caprice ; Wm, Mason. Wm. Maaon.— I V. Le 
Trllle du Dlable. Sonata for VloUn; ThrUni. Theo. Thomas; 6. Qnartet. No. 1, In 
A minor. Op. 41 ; Schumann. Thea Tbomaa, J. Mosenthal. O. Matxka, and P. 
Bergner. The grand pianoforte ftimlsbed by Meaers. Btelnway and Bona. 

On account of Mr. Bergner's sudden indisposition, a change in tiie 
programme became necessary ; the Violoncello Solo had to be omitted, 
and Schumann's Piano-forte Quartet in E flat, op. 47, substituted for the 
A minor stringed quartet of the same composer. 

Mr, Mason played his own compositions, as he always does, with 
exquisite taste and poetic feeling, and was deservedly encored. 

The performance of the Tartini Sonata by Mr, Thomas, was the fea- 
ture of the evening. We never heard this beautiful composition rendered 
in so vigorous a manner, and at the same time, with so much warmth. 
The largeness of tone which he drew from his instrument was the more 
surprising, as the hall offered serious accoustic disadvantages. 

Mr. Wedemeyer, who filled Mr. B.'s place on very short notice, ac- 
quitted himself very creditably. 
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Tlie attendance was very appreciative though very thin, and not, by 
far, what might have been expected from a city boasting of an Academy 
of Music and a Philharmonic Society. In fact, it strikes us that the 
taste for chaste music seems to be yet in its infancy in oar ambitious 
suburb. * * * 



PANOFKA'S ART OF SINGINQ. 

It has been often said, that the great art of singing is decreasing, and 
yet there have never been published so many excellent methods of 
this arr, as for the last ten years. If we cannot sing ourselves, it is 
c-ertftinly not for want of persons who tell us how it ought to be done. 
One of the least known of these, outside Paris, is Hem^ Panofka^ and 
yet his art is one of the most practical and efficient in existence. A 
German by birth, he came in his early youth to Paris, where we often 
met him in the capacity of a distinguished violinist. Having made the 
art of phraf)iug and singing his special study, he soon found in it his trne 
vocation, and henceforth he embraced it as his profession. He became 
a very distinguished teacher of singing in Paris, which position he still 
occu[>ie8 Ills ^* Uart de chanter " was published in 1854, by Brandus, in 
Paris, and approved by the Conservatory and the Academy of Fine 
Arts, (Institut de Franeey) os wqM as by the directors of the conservato- 
ries 10 I)rtissel3 and Liege. 

It consists of two parts, of which the first is exclusively tbeoreticah 
giving the fundamental laws of singing, while the second contains, in a 
number of exercises and vocalises, the practical illustrations of those 
laws. He very justly remarks, that a uniform system would be just as 
dangerous in the cultivation of the voice, as it would be in the art of 
curing. It would require just as many methods as there are pupils; for 
what is good fur one may be bad for another, and the trne art of the 
eioging-master, as well as of the physician, consists in the ability to mo- 
dify the small number of established rules according to the individuality 
of bis pupils and patients. For this reason he does not call his book 
*' Methode de Chani,^'^ and condenses the whole theoretical part upon 
23 pages, while the remainder (180 pages) oflfers 54 exercises, or a so-called 
'• Vade mecum du chanteur," and 24 vocalises^ (solfeggios, studies). The 
difference between the two is only this, that every one of the vocalises 
gives a resume of a part of the vade mecum, also for the purpose of let^ 
ting the pupil practice exercises in a more melodious and pleasing form. 
Tlierefore we do not find among them what in reality are only romances, 
boleros, and Mr. Panofka is perfectly right when ho says, that it is much 
b<:tter for the pupil, after he has gone through all the exercises, to sing a 
real song with words, instead of such solfeggios. But what gives his 
work a peculiar interest in our eyes, is the circumstance that it does not 
treat in a long, elaborate, and so-called scientific manner, about all kinds 
of matter which possibly may come in connection with singing. It is 
biiiii)ly a clear and intelligible catechism of all the rules which can 
bo safely brought to bear upon the art of singing, that is to say, 
it fully answers the purpose for which it was intended. Thus we find> 
fi«> mention of the melodious and metrical modifications, the singer most 
Iiiinself make with certain musical examples, in order to obtain grace 
unci variety in his execution, and to satisfy, at the same time, the 
intentions of the composer, and the laws of accentuation and phrasing. 
Kendily admitting that the remarks which occur with regard to this 
matter in MannsieirCs " System of the great singing school of Bernacchi," 
in tlie '*' Methods du chant du ConsertatoireJ*^ further^ in the ^''Methode 
ca^nplete du chant^^ by A. de Garande, in Maimer^s Singing School, in 
the " Great Singing School for Germany,'' by Fr.Schmitt, and especially 
ill (iarcia's Method — are well meant and highly interesting, even useful 
f^u^rgvstions, yet they can hardly be called any thing else, for the matter 
is such as makes it very difficult to establish positive roles for it. 

On the other hand, we must thank him that he has well consulted 
tlie interesting treatises upon the physiology of the organs of the voice, 
and ujion the sanitary laws for the singer, which Dr. Segond submitted 
to I lie Academy of the Sciences in Paris, from 1847-1850. It is true, a 
scientific sy>tem of the organs of the voice is not of recent date, and the 
axLoderu efforts of a Debay^ (Hygiene de la voix et gymnatti^ue des ot^ 



ganes vocanx, Paris, 1852,) Longet and Masson (Etudes experimentales 
sur la voix, et sur las causes de la production du son, Pari?, 1862.) Jo^ 
hannes Muller, ''^ Eandbuchder Physiologic des Menschen^ (Handbook of 
the physiology of men, fourth edition, Koblenz, 1845, 2 vols.,) and *" Ueber 
die Compensation der physischen Kroefte am menschlichen Stimmorgane, 
Berlin, 1839, are valuable contributions to this matter; but we prefer 
Segond's labors in this field, for they not only show the experienced phy- 
sician and physiologist, but also the able musician and singer, who him- 
self is possessed with an excellent voice. 

The first part of the book further treats of the mutation, the classi- 
fication, and the character of the diflferent voices, the means and rules 
for recognizing this character, of the different colors of the voices, 
of the mouth, the tongue, and the teeth, of the ear and some less 
important details, while in the second part he speaks of the art of tak- 
ing breath, the equalizing of the registers, singing of the scales, the 
exercises of agility, the messa di voce, the portamento, the different orna- 
ments, the more difficult intervals, the pronunciation of the words, 
the rendering of the recitativos, and the rules for the breathing while 
singing. 

But we must especially refer to such peculiarities of the "arf 
of Mr. Panofka, as we have seldom found in any of the methods 
known to us, and which are nevertheless of great consequence to 
the singer* 

He tells, for instance, the pupil to sing always, from the beginning, the 
scale not only in the diatonic, but, also in the chromatic progression, in 
order to educate the ear, and to cultivate the voice for a sharp conception 
of all the intervals as well as to perfectly equalize it. Proceeding from the 
belief that only a constant practice of the chromatic scales can establish 
the voice firmly and cultivate it thoroughly, he gives in the Vade mecum 
all the exercises on the fiioritures, rwewa di voce, partomento and more 
difficult intervals in all tlie keys, what one never or seldom finds in any 
method of singing. While it is further mosdy taught, that the pupil 
must inhale the largest possible quantity of air, in order to acquire the 
artistic respiration, Mr. Panofka, for the purpose of not fatiguing 
the lungs without any appropriate aim, and to teach the singer from the 
beginning the so necessary art of economizing breath, wishes him to 
inhale at first only a moderate quantity of air, and to exhale it slowly 
and by degrees during the singing of a smaller number of tones, and 
proceed only little by little to the singing of larger phrases with deeper 
breathing. Excellent are his remarks with regard to the progression 
from one register to the other. With Marx in his " Gesangskunst " (Art 
of Singing— Berlin, 1826,) he admits only two registers, those of the 
chest and the head, (falsetto) while Panseron establishes for the Soprano 
three, and Xehrlich even four and five registers for every voice. Mr. Pan- 
ofka holds it, that the exercises with regard to this matter ought never to 
be done separately, in order to avoid fatigue, but ought to be practiced 
while singing 8, 4, 5, 6, 7, and 8 tones, so that, when the octave is estab- 
lished, the whole difficulty of the connection of the registers is already 
overcome. This is the way in which he proceeds : As with the Sopranos, 
for instance, the last most easily reached note is generally/, he lets them 
sing e flat, f, g, e flat of the first octave of the treble, and when the 
progression to f causes any difficulty, he orders to sing the e and then 
the f first at the duration of a minim with the chest, then at the same 
duration with the head, and to conclude the same exercise in the revers- 
ed order. He proceeds in a similar manner with all the other voices, 
the mezzo soprano singing upon f, f sharp and g, the alto upon g flat, g, 
a flat, the tenor upon f, f sharp, g, g sharp and a, the bariton upon c, d flat, 
d, e flat and e, and the bass, if there is an inclination for a development 
of the head voice, which is only the case with very soft voices of thia 
kind, has to practice upon the tone which precedes the last good tone 
of the chest voice, and so upwards. Mr. Panofka, very judiciously 
places the exercises of the messa di voce and the more difficult intervals 
at the end of his book, after the voice has been made perfectly flexible 
by all the simpler exercises of agility, the intonation has become sure, 
and the ear well educated. Oarcia, too, proceeds in the same wise and 
logical manner, while in other methods this most difficult part of the art 
of singing often comes first, before the pupil knows how to intonate 
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justly a simple tone, and how to sing a scale with increasing and 
decreasing power — shortly, before he has obtained a mastery over his 
Toioe, without which those exercises are useless, yes, even impossible to 
aocomplish. It is oooseqnently bat ju^t that Mr. Panofka lets the 
pnpil sing in the beginning the tones of the octave, easiest to render, at 
the duration of a quarter of a note and in a slow tempo^ each equally 
loud ; that he lets him practice separately the mezzo/orte and/or^e, and 
that he then proceeds to the Jilar il tuono as the crown of singing. To 
conclude, the trill he advises not to practice at first with the second, 
but with the third. — All the exercises and solfeggios have the advantage, 
that, proceeding in a strictly progressive order, they do not tire the 
voice, what must be said of the celebrated Bordogni and Komxi^ still more 
of the old Danwi studies, which require too large a compass and are too 
long. Mr. Panofka seldom exceeds the compass of an octave, never 
that of an octave and a half, and yet a singer, who studies well his 54 
exercises and 24 solfeggios, will not only be able to sing every thing, 
bat will have his voice in every respect well cultivated, and produce in 
it all the tones which it is able to give. For nothing is more senseless 
than wanting to enlarge the compass of a voice by singing the tones, 
which it naturally does not contain. Such proceeding does not only 
not result in the acquisition of new tones which can be made useful 
for any length of time, but it also ruins those tones, which the pupil 
originally possessed. 

We have on purpose referred more to the details of this interesting 
and useful work, as it may perhaps induce some of our enterprising pub- 
lishers to issue a translation of the same. The art of singing has made 
in this country an immense progress, and we have already commenced to 
give to the world some excellent singers. A book like Mr. Panofka's 
can consequently become of real benefit here, for although we possess a 
good many works on Singing which can be made useful in the hands of 
an intelligent teacher, we do not know of one that can be compared in 
real instructiveness with that of Mr. Panofka. 



I^\tti Paste ^tbttto. 



{Clam(/Ud aoeordtna to Vis SytUm adopitd t% ths Mrbod iob Puuio-rosn, hy B. A, 
WoUenhaupt and 7%4odor Bagen.) 



T%9odor Bagm^ Kmo Torh (6 6 7 Mmrc^r Str^A) 

FlBW PxBXOi>.~B;. 
BimiHADB. By Tbeodor Hagen. 85«. 
Itrih, Fond S Oo^ Nno York, 
CBUffTMAS Caboia By Biohard Stom Willifli 

No. 1. While SbepherdB Watched tbeir Flocks by Night S6c. 

Na 8. The Race Uiat Long in Darkneas Pined. S5o. 
** Hakk! Tin Hkbald ANOBta Snio.** Cbrtatmas Carol By G. W. Warren. 80& 

Tbeae Carols will be welcome at these times. They are melodiooa, well treated, and 
comparadyely easy. 



^nsivtrs tff CorrtSK/mirtnts. 



T. B. H^ Soston.— Can a copy of ^^Anoi&r^M 8aer«d Barmony/* by Vinew.t JToveUo^ be 
bought in this coantry? If so, wbero, and what is the price, postpaid? The proper 
title is ** Baxter's Uannonia Bacra,'' arranged by Y. Norello. Organ score, 8va, $4 
Yoeal soore, $1 1&, Tocal parts, 18mo., 50 eents each. We can (hmiah the book at these 
prices, postpaid. 

MUSICAL aossip. 

Mr. Konrad Trsusr, the distinguished pianist, will give a concert on 
the 27th of this month, in Newark. The programme is excellent, an- 
nouncing the assistance of Mr^. Mozart^ Mr. £d. Mollenhauer, the violinist 
Mr. Lebinann, the baritone, and Mr. Timni, the pianist. There is 
prospect for a crowded hall. 

There will be the usual performance of *^ The Messiah ^ on Ohrbtmas 
Night, by the N. Y. Harmonic Society, at Irving Hall. 

At the second Philharmouio Concert in Brooklyn, Mr. Bruno Wol- 
lenbaupt, the distingnished violinist, assisted, and deservedly produced a 
sensation by his exquisite paying. 

A HEW Mass by Mr. G. Schroitz, was performed on the occasion of 
the Feast of the Immaculate Conception, at the R. C. Churdi, Fourteenth 
street corner Avenue A. The Mass is a highly creditable composition, and 



gives equally satisfactory evidence of the author's talent and artistic 
ability. The work was performed by Mad. Gross, Mad. Meyer, and 
Messrs. Schmitz, (brother of the composer,) Rudolphson, and DobreniL 

We have just received an excellent arrangement of Schomann^s Sym- 
phony in B flat, for piano solo, by Karl Klauser, published by Breitkopf 
and HaerteK Leipzig. This is a valuable addition to the Schumann 
literature, and will be undoubtedly very welcome by the great manj 
admirers of his music on this continent as well as in Europe. 

A musical $oirie of the missionary society of the St Mattliew 
commonity attracted a good audience to their church in fifty-first streett 
and the receipts must have neaHy attained tiM Amoaot necessary for the 
acquisition of a new organ. The N. Y. Sasngerrunde, the choir of the 
church, and Messrs. Riede, Pfarre, Schmitthenner, Schoernig, and Schmitz 
assisted. Mr. Schoernig played the first part of Beethoven's Sonata 
Pathetique, 

Mad. db Villibrs gave a concert at the Polytechnic Institute in 
Brooklyn, assisted by Miss Marian, Miss Fanny Foots and Messrs. Simp- 
son, C. Jerome Hopkins, Wm. Doehler and T. Gaspard Maeder. 

The thought is suggested to us by an advertisement in another col- 
umn, that one of the very best presents which it is possible to make, is 
a good musical instrument. It will be not only a constant and enduring 
source of innocent pleasure in any house, serving to make home attrac- 
tive, (do not Americans underestimate the importance of doing this ?) 
but it may, as it has already done in thousands of instances, prove an 
economieal instrument, one of the very best provisions against future 
want which a father can make for his family. How many ladies are 
now earning a pleasant livelihood for themselves and others dependent 
upon them, by the use of their musical talents, which they were led to 
cultivate in youth by the mere accident of having a piano or melodeon 
in the house I A knowledge of music has often proved a more valuable 
inheritance to a young lady than houses and lands. 1 he latter are easily 
lost, but the former remains, and is a resource upon which to fall back 
in times of trouble. 

There are few presents, then, so immediately attractive and penna- 
nently valuable, as a melodeon, harmonium, or piano, and there are few 
investments which a provident father or friend can so well affhrd to 
make for those he loves, as that in such an instrument. 

Mason and Hamlin's harmoniums and melodeonsare undoubtedly the 
best reed instruments in the world. 

EUROPEAN ITEMS. 

The Poet-Iidureate of England has complied with the request of the 
Commissioners of the next Exhibition in London, to write an Inaugura- 
tion Ode. The ode, we understand, is now in the hands of Mr. St^m- 
dale Bennett, who has undertaken to compose appropriate music for it. 

The cheap concerts of so-called classical music in Paris, under the 
direction of Mr. Pasdeloup^ an imitation of the Monday concerts in Lon- 
don, attract very large audiences. Better late than never. 

Mr. Gustavb Sattbr, the pianist, is in Paris, and going to give a 
concert, in which he will introduce his waltz Le» bellu de If&w Ytrk, 
So says the Gazette Mmicale. 

A RECENT performance of Beethoven's Grand Mass in D, at Hamburg, 
under the able direction of Mr. Otter, has again proved the depth and 
grandeur of that colossal work. With a hearty concourse of all "our 
singing societies, we believe its performance in New York could not 
only be made possible, but also quite acceptable. 

MoLiQui, the distinguished violinist and composer, is not dead, as we, 
in conformity with the German papers, stated some time ago, but b still 
living in London. The death of a member of the orchestra of Stottgardt, 
of the same name, caused the error. 

Rubinstein's opera, " The Children of the Heath," will be given in 
Beriin. 

Richard Wagner received lately, after a performance of his '* Flying 
Dutchman," a silver wreath from Princess Metternioh, the same lady 
who was the means of his '' Tannhauser" being performed in Paris. 
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(Bvx p«sical CflrrMfOttimfc 

DOMESTIC. 

SPRINGFIELD, MASS.* 

Not. 28tb, 1861. — Entirely made up of Hartford professioDalB and ama- 
teurs, numbering somewhere in the victnity of sixty singers, aided by a small 
but efficient orchestra, the Beethoven Society gaye a very successful concert 
here. I appeo<l Ihe programme. 

The Transient snd tiM Eternal. Bombarff.—Wben the He*rt Is Sad and Weary. EoMtni, 
—near My Pravor. MendeU»ohn.^TAj Heart's Fir»t Home. ITtfttrtc*.— Miserere from 
II Tn»vati»re. Vn-dL—The Glurloos Day <»f Freedom.— St Cecilia's Day. (CanUta.) 
Von Bi'es — Twu Forest Nymphs. Giocer.-^ijd Bless oar Noble Volonteers. J. G. 
BttmHt —Clear up those Lovely Eyes. i^OMtni.— Four-part Song, amnred ftt>m Doui- 
Mfti.— Tramp Cburus. Bithop. 

There is no room or time separately to review the many beauties of the 
first piede, but of a few I must speak. The Terzetto— 
*• Tho' (be harp mourn, 
Tho* the willows weep, 
Murmurs the wlnd^ — 

was exquisitely given by Huntington (tenor), Gundlach (bass), and Mrs. 
Preston (soprano). The latter vocalised admirably the solo ** A Holy Spirit 
Loving," etc., etc, and also " Not Piniond by Cumbrous Flesh," both the 
most ornate pieces in the ivhole cantata. The chorus sung with precision, 
and rendered their parts effectively, especially that commencing "The Cedar 
Braves the Storm," which is obviously suggestive. The *' Glory to God" was 
done in antiphonal style, the parts over and against being well sustained. 
The Duo from ** Moses in Egypt" elicited much applause, in that it was sweetly 
sung by Mr. and Mrs. Strickland. It seemed strange to meet Rossini in such 
a sober mood, for one is accustomed ordinarily to associate him with the bril- 
liant obligate passages that sparkle through his scores. In the devout, sup. 
plicatory •* Hear my Prayer,** well sung by Mrs. Preston, supported by the 
chorus, the most salient and enjoyable part was the ** for tlie Wings of a 
Dove," ending on a prolonged note in a waning form, so significant of repose 
or rather the desired rest. Miss Smith, who sung the balhid " My Heart's 
First Home," has a soprano voice of clear quality, not strong, but well-de- 
fined. She sung as if she still required a maettro, but nowadays many 
aingers do. Voice is not all, yet here the common impression is " fine voice, 
fine singer I" I distinguish. The "Miserere," as a whole, was not the pure 
thing. The "I^amor sul ali,*' etc., came back to me in English garb. The 
confluent lulian liquid and sweet was severed from its earliest companion, 
«nd in its stead was substituted a language less sonorous, and, in connection 
with the music, ill adapted to actpress the anguish of the singer, and the dis- 
mal aspect of the dramatic situation. Mrs. Strickland did her best, and so 
Sd all; but neither she, tenor, nor chorus could vividly recall to me the 
dark tower with a dim light, the tread of the soldiery, the wail of the chant- 
ing priests, and the dismal foreground, with a lonely woman at the foot of the 
tower. The whole thing seemed like a dress rehearsal. Wander, whose 
voice inclines to the tetiore di /onw, did the tower song very well indeed, all 
things considered, the only drawback being a slight inclination to sharpen 
while swelling on the dominant. Such a man must be very useful in Hart- 
ford, even as Charles Adams used to be in Boston. The chorus did the sub- 
dued MiHrert admirably, and again showed how painstaking Mr. Bamett 
must have been. The itnt^ emtemble was a decided failure. Not to be partic 
Qlar, I merely repeat what is so well known. All works suffer by transla 
tion. " The Glorious Day of Freedom" was sung by Mr. Huntington, assisted 
by the chorus to the tune of " La Parissienne.'^ He has a very pleasing voice, 
and reads in a musician-like manner. A little more of the declamatory style 
would have been in better keeping with the spirit of the text, 3 et sufficient 
earnestness on his part elicited a hearty encore, to which the singer willingly 
answered. I noticed a sh'ght discrepancy between the chorus and soloist, but 
of this, not now. In the cantata, "St Cecilia's Day"— as a whole, much in- 
ferior to that by Romberg— the chorale was fine indeed, and, to me, forms 
the most meritorious feature of the entire work. This reminded one of a 
church service, as distinguished from the singing of a " meeting-house.' The 
inviting bell, next the choir and cong^regation sending up praise, then fancy 
the benediction, and out-doors rush the merry gn^upa to arrange for the dance 
and other pleasures. Mrs. Strickland presented the solos with much ability, 
and sung the difficult and lively ** Come Forward with Pleasure" brilliantly. 
I never Jbeard this lady before, but am inclined to think her voice was op- 
pressed bycold or fatigue. The "Swiss Singers," by Misaes Tyler and Cham- 
berlin, suited the audience, was encored, and repeated. 

• This letter naobed as too late for oar teit Bambsr.^Sd. Mui. Ssv. * Woiuk. 



Mrs. Preston's clear voice rang through the hall in " God Bless our Noble 
Volunteers," written by herself. The audience entered heart and soul in it, 
and asked from the loyal woman a repetition of her own patriotic sentiroenta 
A national chord was struck, and others vibrated in sympaUiy. Mrs. Strickland 
next sung Rossini^s Cavatina, with chorus. She sang it well. The four-part song 
by Messrs. Wander, Koch, Maercklein, and Gundlach, pleased ihe audience 
very much. It was made up of airs from '* La Fille du Regiment" A true 
German effort, reminding of Vaterland, especially as the gentlemen sung etm 
apirito. On being encored, they sung the ABC quartette a funny significant 
effort at singing and spelling, like slow, dull boys. This was by far the best 
of the two, and was sung in good tune by them, like good, happy boys— old 
boys, if you like. The *' Tramp Chorus'* ended the concert, Mrs. Preston 
sioging the solo " High and Clear." I must close by saying that Mr. Bamett 
is a good conductor. Tlie chorus showed signs of being well-drilled. City 
Hall is not a good place to sing in. The audience present on that evening, or 
rather a portion of them, showed signs of over-politeness, imbecility, oommon 
sense, or nonsense ; certainly one of these — if not the last, then the two former. 
Mr. Bamett announced there was a mistake in the programme in the inser- 
tion of a wrong name for the solo in the last piece, and that it would be sung 
by Mrs. Preston. Thereupon several persons applauded heartily. What was 
there to applaud in the simple announcement of a printers mistake f Did 
the printer deserve commendation for hii fault, or Mr. Bamett for the simple 
assertion of a fact t Which f 

Qumc Sam! 
BOSTON. 

Dec 17, 1861. — ^Dkar Review* — The largest audience at either of the 
soirees of Messrs. Kreissman, Leonhard, and Eichberg greeted them at their 
fourth and last last Saturday evening. The programme was excellent, though 
differing essentially in character from those of previous concerts. It comprised 
the Andante from Mendelssohn^s Violin Concerto, Bach's celebrated ChaoonnSi 
Chopin's A flat Ballade for the piano, and the Erentzer Sonata, besides some beau- 
tiful little gems of Robert Franz, sung by Mr. Kreissmann with all the elegance 
and taste for which he is so justly famed. As a whole, however, we cannot 
q>eak as highly of this concert as of some others in the series. There was so 
great and manifest a straining after the pathetique in the performances of both 
violinist and pianist (particularly the former) as to greatly mar every thing 
they undertook. Especially was this painfully noticeable in Mr. Eichherg's 
rendering of the Andante from the Concerto. This highly effective movement 
was completely spoiled, for one who values simple and tmthful expression, by 
excessive sentimentality. Even the correctness and clearness of the artisf s ex- 
ecution could not save it from being a failure. The wish is expressed that these 
gentlemen would give us another series of concerts. We join heartily in Uie 
wish, but we can't help hoping that in case they do, the instrumentists will give 
the matter of truthful expression a Uttle more attention. TheU!/haconne went 
better ; but why need Mendelssohn's superfluouji accompainment be dragged in 
every time it is played ? Why did Bach make the piece so enormously difficult 
by the insertion of those full chords all the way through, if he intended them to 
be played at the same time upon the piano? If the violinist were unable to 
play them, it might be well to get as near the originally intended e£foct as po§- 
sible by having them played by a second person. But even then it would be 
better that the instrument be a second violin. We saw no reason, however, in 
Mr. Eichherg's execution of the piece for such assistance; and if it was not 
needed it was much worse than useless, however well played. The rest of the 
progrsmme went well — some parts very welL The Sonata was better played 
than when the same artists gave it before, two or three weeks ago. The Quin- 
tette's second concert took place last Wednesday evening. The progranune was 
as follows : 
1. Quintette, (Clarlonette Prindpale:) Weber.— % 19th Qnartette^ Op. 180: Btetkoven.—^ 

^ Lea Arpetfofl,"* Cello Solo on a theme fh>m Beethoven, (Andante fh>m the Kreotier 

Bonata:) AatmnMr.— i. Quintette No. 1, C minor: Mozart. 

Mr. Ryan executed the obligate part of Weber's Quintette very finely, as he 
always does what he undertakes. The Quartette is one of those fascinating yet 
completely bewildering compositions of Beethoven's last period. We confess in- 
ability to say any thing about it, (at least upon a single hearing.) It was per- 
formed with great nicety throughout. I hope we shall have another opportuni^ 
of hearing it. Wulf Fries always plays weU, so it is only necessary to say that 
his performance of Hummer's Variations was no exception. He seems to play 
better than ever this season. The closing Quintette was splendidly rendered, 
and formed a fitting close to the concerts Suppose now we must be satisfied 
until after New Year's, for, with the exception of the Handel and Haydn's 
Christmas performance of the Messiah, we are to have no more concerts until 
then, at least so they ny. B. 
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DONIZETTI'S FAVORITA. 

{j[hin9l€Ued from the German of F. Liszt, for the Musical Review dc "World.) 

La Favortta was composed for the opera at Paris, and for Madame Stoltz, 
the faTorit« prima donna of that city. These circumstances must be consid- 
ered, together with the stand-point of the composer, if we would form a true 
judgment of the composition, which is, by some, esteemed one of the best 
operas of that series which attempt a union of the French and Italian schools. 
Donisetti followed the example of Rossini, in that he wrote for a stage which 
demanded other dramatic qualities and effects than the theaters for which he 
had been accustomed to write. Scribe's librettos had accustomed the public 
to more and more intricate, often forced and exaggerated, situations. Auber, 
Halevy, and Meyerbeer had pushed the mama for brilliant decorations, ex- 
traordinary scenic effects, and gorgeous pageants, to the utmost Attractive 
and picturesque situations were demanded at any cost, and in abundance. 
Madame Stoltz reigned in this enchanted palace as a fairy queen, atid repre- 
sented as a singer that species whose heroine in Hugo's and Dumas' dramas 
was Madame Dorval. Above all, a rdle must be created, adapted to her pe- 
culiar talent, one in which she could produce effect — in which she could sigh 
and weep by turns, and love and tremble to her heart's content. She de- 
manded a noisy medley of lamentations and wringing of hands ; of alternate 
blushing and turning pale; of benediction and malediction. Her beauty 
shone most brilliantly only in strong outbursts of wild passion, but then it 
fascinated and enchanted. In the great points of her rdle she absorbed the 
attention of every one; her burning passion inflamed the hearts of the spec- 
tators, and when she supplicated for forgiveness and favor, she was irresist- 
ible. Alone, the whole stage was none too large for her in which to exhibit 
her graceful pantomime, or form a tableau in some unexpected manner. By 
her sole performance she created an intensely interesting mono-drama. Un- 
mindful of these facts, we lose the scope and very spice of the first scene of 
the second act, or of the aria in the third act, where Leonora bewails her 
misfortune. This aria appears almost meaningless when sung by an ordinary 
actress, whose whole action consists in drawing near the foot-lights, wring- 
ing her hands, or clasping them on her breast ; making herself but a finger- 
post between the wmdmill-like wings of the side-scenes. Madame Stoltz, on 
the contrary, used it only as a pretext for the extraordinary declamation 
and most impressive pantomime by which she electrified her audience, who 
saw in her the really great tragedienne. Least of all can the required effect 
of the last duo be produced by a tame representation. Here, extravagance 
of over-acting is almost necessary, and may approach the sublime, if a beau- 
tiful woman, overflowing with emotion, and accustomed to breathless, gasping 
representations, surrenders herself to them. 

Donizetti understood and felt the wants of the time in which he wrote 
grand operas, as Rossini did in his time ; and, like the latter, produced a 
work which, with Don Sebastian, may be considered his most carefully-elab- 
orated composition, and the richest exhibition of his talent. The text was 
successfully made to furnish the requisite number of situations, where the 
acting alone would rivet the attention of the audience, by means of changes 
and contrasts, and special care was taken that too long continuance should 
never injure the general effect. From this treatment there naturally arises a 
want of sufficient development, which injures the poetical design of the whole, 
and from which delineation of character constantly suffers. Almost no scene 
or situation is wanting in a certain grandeur and piquancy ; but as a whole 
they weary in time, since, by the incessant contrasts afforded, they are far 
removed from actual life and human sympathy. 

A gloomy cloister, eoweled monks, ohapel-musio, bells, and an organ ; 
then a luxurious villa, charming half- vailed maidens, a chorus of courtiers, a 
lover conducted blindfold to the rendezvous in a covered gondola, the appear- 
ance of a lovely woman, the sudden arrival of the king, the promotion of the 
soldier I In two acts the sports and shows of a brilliant court, with all its 
pomp and parade ; suddenly, through the intervention of superior priestly 
power, awakened terrors, the conflict between the rigor of religion and the 
joys of the world, anathemas, interdicts, lamentations, horrors. In the third 
act, a court intrigue. The king, jealous at first, has the magnanimity to give 
happiness to his former favorite, and at the same time reconcile himself to the 
Church. But visions of ignominy and disgrace disturb the happy solution of 
all difficulties. Now ensues a grand scena, full of indignation. The hero 
rages against the really good-natured monarch, and repulses the advances of 



his bride. Tears, supplications, and convulsions on the one iiand, scorn and 
contempt on the other — all the accompaniments of sorrow and of anger. At 
last, a bad-good ending ; a return to the still cloister and the quiet of religion, 
still with a remembrance of half-smothered rage and sorrow ; then a heart- 
rending meeting, the conflict of love, reconciliation, joy — death. 

In most of these scenes we find one picture following another, confusedly, 
as in a magic lantern, but some of a truly poetic design. For example, the 
scene where Fernando imagines himself the victim of a double perfidy of king 
and mistress, both alike dishonorable ; as he, in the supposition that he has 
been protected and advanced only for the purpose of finding a husband fur 
the king's castoff favorite, demands back his honor from his sovereign, hurla 
at his feet the dearly-purchased favors, and breaks in pieces the sword he had 
worn in his service, lest he might be tempted to raise it against a privfieged 
head. The whole scene is excellent for serious tragedy. Kot less exciting ia 
the scene of the last meeting of the two lovers, as Fernando recognizes the 
woman he so loved. So powerful is his love, that, in the fuU belief of her 
deceit, he still is induced to listen to her exculpations, and at last a word of 
forgiveness is forced from his lips. To the anguish of his repentant wife he 
replies : " May heaven forgive thee 1" and as she further prays, ** And thy- 
self," he exclaims, ** I love thee." Of such passages need no poet be ashamed. 

As regards the music, there are portions of this opera where the declama- 
tion is very effective ; and there are many melodies that may be reckoned 
with the most captivating and lovely of the Italian muse. The andante finale 
of the third act is certainly one of the most successful efforts of Donizetti, and 
is immeasurably superior to those of Luerexia Borgia and Lueia di Lammer- 
moor. Donizetti was by no means one of those composers who renounce once 
for all those platitudes which are the o&pring of laziness and careleasnesa. 
His feeling and imagination could not carry him to that height, where a true 
artist is vexed and hurt at the most trifling want of refinement or finish. In 
writing of his works, we must thank him that he now and then abandoned the 
usual models and customarymanagement of his craft, and afforded importunity 
for moments of inspiration. If the finale referred to has the negative quality of 
being free from the common-plaoe, there is certainly no want of this in many 
of the arias, ritornellas, choruses, cadences, and orchestral interludes. In the 
first act the monks sing the scale in C major, with exemplary composure and 
comfort. In the last act, the author, in direct opposition to the rules of a 
monastery, accompanies the hymns of the friars with a load of brass, a soandal 
which must deeply shock the taciturn cenobites. With Donizetti, as with too 
many others, details receive but little attention. In justice, it must be added, 
that this evidently inappropriate treatment is followed by a prayer, con- 
ceived in good style. For this opera is generally distinguished among the 
works of its composer, in that its weaknesses are often covered up, and more 
than atoned for by much that is really interesting. 

And where was there ever any thing entirely free from faults, deficiencies, 
or weaknesses ? The most partial admirers of Homer must still confess that 
the glorious old bard is sometimes at fault Can it be expected that perfec- 
tion shall be found even in the greatest musicians ? Did Gluck, Spontiid, or 
Mozart Umself always remain at his full height I Are there not even in 
these some platitudes, some monotonies, that would well authorize an expre»- 
ive shrug? Let us beware of establishing a standard, if judged by which 
even our universally and justl^r-admired composers would run no light risk of 
being found wanting. The critic who points only to the short-comings of a 
work of art, himself deserves the severest criticism. Beauties, when found, 
should also be pointed at, and held up to admiration. Freedom from faults 
alone will^ not make a composition valuable, but absence of beauty will 
most certainly condemn it. Only a spirit of jealousy and injustice' will refuse 
proper acknowledgment to works which contain undeniable beauties, because 
they participate in human imperfection. Genuine inspiration is not so uni- 
versally met with, that we maV undervalue it, even if found in close connec- 
tion with much that is superficial and unprofitable. Considered with such 
feelings and views, La Favortta appears the best work of Donizetti, notwith- 
standing the fact that in Germany it is one of the least heard. 



RECOLLECTIONS OF BEETHOVEN, WITH 
REMARKS ON HIS STYLE. 

By Cipriani Pottkb. 

Fbom what has been already advanced relative to this celebrated com- 
poser, the musical portion of the public has been excited to know something 
more of his character and disposition, as well as to be still better acquainted 
with his works. A partial fulfillment of this demand will be attempted in the 
following article. 

Beethoven's music is now listened to with an attention and delight that 
his real friends and admirers could scarcely have anticipated. Not unfre- 
quently, indeed, these feelings border on prejudice, since it is impossible thai 
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amatenrB generally can appreciate those portions of his works which the onl- 
tivatedPlrofesaor is often at a loss to understand ; nevertheless, it is gratifyiDg 
to witness the anxiety with which the nnioitiated endeavor to comprehend 
what 18 termed classical writing, emanating from so great a man ; exerting 
their anricoUr and intellectual faculties, to admire that which, in all proba- 
bility, is far from being congenial with their predisposed taste and ideas. 
This prostration of the understanding at the shrine of acknowledged genius, 
is encouraging to every laborer in the good cause of sterling music, and is the 
best assurance of a healthy and rational state being at hand. 

Many persons have imbibed the notion, that Beethoven was by nature a 
morose and ill-tempered man. This opinion is perfectly erroneous. He vxu 
irritable, passionate, and of a melancholy turn of mind — all which affections 
arose from the deafness which, in his latter days, increased to an alarming 
extent Opposed to these peculiarities in his temperament, he possessed a 
kind heart and most acute feelings. Any disagreeable occurrence resulting 
from his betrayal of irritability, he manifested the utmost anxiety to remove, 
by every possible acknowledgment of his indiscretion. The least interruption 
to his studies, particularly when availing himself of a happy vein of ideas, 
would cause him to expose the peculiarities of his temper ; a capriciousness 
not at variance with, and perfectly excusable in, professors of other arts and 
sciences, when placed in a similar situation. 

If we may be allowed to imagine a man^s native character to be exhibited 
in his productions, in the compositions of Beethoven we shall frequently per> 
ceive it to be perfectly delineated. For instance: his Ops. 90 and 101, two 
sonatas abounding^ in his singalarity of style, containing the most amiable 
thoughts, intense feeling and passion, with a decided melancholy pervading 
the whole. Persons not endued with a portion of these feelings, (particularly 
the last-named,) or not possessing a very strong passion for music in the ab- 
stract, cannot sympathize with the author, or appreciate his digressions in 
these instances from the conventional form of sonata* writing. 

Another cause for mistaking Bedthoyen*s disposition arose from the cir- 
cumstance of foreigners visiting Vienna, who were ambitious of contemplat- 
ing the greatest genius in that capital, and of hearing him perform. But 
when, from their unmusical questions and heterodox remarks, he discovered 
that a mere traveling curiosity, and not musical feeling, had attracted them, 
he was not at all disposed to accede to their selfish im portunities : he would 
interpret their visit into an intrusion and an impertinence ; and consequently, 
feeling highly offended, was not scrupulous in exhibiting his displeasure in 
the most pointed and abrupt manner ; a reception which, as it was ill-calcu- 
lated to leave an agreeable impression with those who were so unlucky as to 
expose themselves to the rebake, did not also fail in prompting them to rep- 
resent his deportment unfavorably to the world. He would frequently re 
vert to these intruders when conversing with a friend, and relate many 
singular anecdotes resulting from their annoying visits. 

When his mind was perfectly free from his compositions, he particularly, 
delighted in the society of one or two intimates. It sensibly comforted him 
and at once dispelled the cloud of melancholy that hung over his spirit His 
conversation then became highly animated, and he was extremely loquacious. 
The favorite medium by which he expressed his ideas, was the Italian : his 
pronunciation of that language being better than either his French or Ger- 
man ; for having resided the greater part of his life in Vienna, he had im- 
bibed the Viennese pi^onunciation, which is considered the worst in all Ger- 
many ; and indeed, is only to be supported on the stage, and as a patois di- 
alect; the natives considering it a vehicle for wit and humorous amuse- 
ment * 

It would naturally be concluded, that Beethoven's preeminence as a com- 
poser should have placed him above the envy of the profession ; but this was 
far from being the case. Ko doubt the feeling died with him, althoogh it ex- 
isted during his life to a very considerable extent — ^particularly in Vienna, 
This unworthy conduct on the part of the profession, together with his own 
unhappy malady, doubtless increased his melancholy, and rendered him more 
recluse in his social habits. In justice, however, it should here be stated, 
that some of his most ardent admirers, both professors and amateurs, resided 
in Vienna. Latterly his deafness became so aggravated and confirmed, as to 
oblige those who wished to communicate with him, to have recourse to writ- 
ing ; but being very excitable and tenacious upon the subject of his infirmity, 
if they were not rapid in their communication, he would endeavor to antici- 
pate what was intended, or evade the question altogether by changing the 

* There exlsU s small tbett«r Id one of the subarbs of Vienns, called the Leopold-etad^ 
where pieces ire represented written in that dialect It is macb frequented by the nstiTet* 
and was a fkvorite with the late Emperor Fianoia. 



discourse. Some judges are of opinion, that his misfortune had considerable 
influence upon his writings, and that it contributed to their complexity, par- 
ticularly his latter pioductions; but it would have required a much more 
extended period than was allotted to him, to have caused him to forget the 
powers or genius of an orchestra. Indeed, had he been spared twenty or 
thirty years longer, we may conceive him to have contracted a confused idea 
of musical sounds and combinations ; but his great experience of orchestral 
effects, so satisfactorily exemplified in all his works — his profound knowledge 
of harmony, and his inexhaustible iancy, would always have assisted him in 
the accomplishment of any work. 

To an experienced musician, many effects of combination in harmony are 
the result of mere calculation, and which a man would retain to the last day 
of his life. The knowledge of the equilibrium of an orchestra, that is, the 
relative powers of different instruments in combination, composing an orches- 
tra, is purely a matter of experience. Many clever musicians have an ex- 
tensive knowledge of instrumentation, without possessing the least fancy, and 
consequently are not considered men of genius ; but Beethoven exhibited his 
peculiar talents and genius even in this department, from his novel mode of 
treating instruments individually and collectiTcly. His latter works again 
prove the assertion of his having retained all the requisites necessary fur 
composition. His Mass in D, and 9th Symphony in D, are most extraordi- 
nary effects of his knowledge of orchestral effects. 

Without intending to draw a parallel between the early and latter works 
of this illustrious musician, we cannot refrain from observing that his last 
compositions, though containing what are called eccentricities, extravagan- 
cies, incongruities, yet the mctivi — ^the melodies — are truly sublime ; a con- 
vincing proof that as he advanced in years his mind became more elevated. 
By way of example, we would name the subject of the last movement of a 
sonata in £ major, op. 109 ; the Canzona in the posthumous quartet in A 
minor, op. 127 ; the motivo of the last movement of his symphony in D, No. 
9. From these considerations, they who are most anxious to understand and 
appreciate Beethoven, are the more induced to study these works, and the 
result is, that they find in them more consistency than was at first imagined. 
Musicians should be more careful in hazarding a hasty opinion of the works 
of so great a master. 

Many of the peculiarities of Beethoven's style have been ably discussed, 
and we are ready to acknowledge that some of his compositions are at times 
very complex ; a circumstance we will endeavor to account for, in the follow- 
ing observations. From the originality and singularity of his ideas, the treat- 
ment of them becomes naturally as singular. Sometimes his subjects are not 
sufficiently contrapuntal to admit of that mode of treatment ; consequently the 
effect b not sufficiently intelligible, since the object of the study of Counter^ 
paint is to give a clearness and purity to the style, that the hearer may be 
enabled to distinguish each individual part As a eontrapuntitt^ Beethoven 
was certainly inferior to Mozart, who was without doubt the greatest in that 
school of writing : but Beethoven would contrast Uiose singular effects by the 
boldness of the unison, the variety of his accents, and the vagueness of his 
harmonies, omitting certain notes in chords, which produces a quaintness, and 
tends to destroy that monotony (occurring from always employing the com- 
plete harmony,) and prevents the ear from being satiated before the conclu- 
sion of a piece. Again, the augmentation and diminution of his subjects, the 
dwelling upon certain harmonies, (all these effects resulting from his genius,) 
keep up the vigor of his music, — ^the true lover of the science remaining ex- 
cited to the last note. The most prominent feature in Beethoven^s music is 
the originaliiy of his ideas, even in his mode of treating a subject, and in the 
conduct throughout of a composition. No author is so free from the charge of 
manneritm as Beethoven. 

Other singularities remarkable in his compositions consbt in the broken 
rhythm, (which is also a striking feature in Haydn*s works, particularly in his 
beautii^l quartets and symphonies) in the double passing notes, discords 
formed from the resolutions of others; the inverted pedale-eSwXB, which, at 
first hearing, are difficult to comprehend; but some of Sebastian Bach's 
works abound in these extraordinary combinations. Examine bis Fugue in B 
minor. No. 24 of the celebrated set of forty-eight preludes and fugues. A 
preludio by the same, in dementi's "Practical Harmony," p. 182 of vol L 
The introduction to Mozart's quartet in C major, Na 6, has puzzled many 
distinguished musicians; but no one of any consideration has dared to pro- 
nounce S. Bach or Mozart even inconsistent Musicians often vary, and nat- 
urally, in their opinions of classical authors. A distinguished artist, and one 
of Beethoven's greatest admirers, declared that he never esteemed Mozart's 
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Overture to the *' Don Juan " — that it was too complicated, and decidedly one 
of his weakest productions: now, the greater part of the professioD entertain 
a directly contrary opinion, and indeed it is almost universally admitted to 
be one of bis happiest efiforts. 

Beethoven*8 playing was doubtless much impaired by his cruel malady. 
Although, from experience and u knowledge of his instrument, a musician may 
imagine the effect of his performance, yet ho cannot himself produce that effect 
when wholly deprived of the sense of hearing, more especially a sensitive man 
like Beethoven. His infirmity precluded his ascertaining the quantity or quality 
of ,tone produced by a certain pressure of his fingers on the piano-forte ; hence 
bis playing, latterly, became very imperfect. He possessed immense powers on 
the instrument ; great velocity of finger, united with extreme delicacy of touch, 
and intense feeling ; but his passages were indistinct and confused. Being pain- 
fully con«»iou8 therefore of his inability to produce any certain effect, he object- 
ed to perform before any one, and latterly refu-ed even his most intimate friends. 
These, therefore, would at timen succeed in their desire to get him to the instru- 
ment, by ingeniously starting a question in counterpoint ; when he would un- 
consciously proceed to illustrate his theory; and then branching out into a train 
of thought, (forgetting his afiliction,) he would frequently pour out an extem- 
poraneous efiusion of marvellou^t power and brilliancy. It is easy to imagine a 
purely mechanical performer, void of all feeling, previously to a stroke of deaf- 
ness, who has conquered every difficulty of the instrument, plapng a piece of 
music correctly, und to the satisfaction of those of a reciprocal feeling ; but to a 
conformation like that of Beethoven, where light and shade, and delicacy of ex- 
pression, were either all or nothing, the full achievement of his object amounted 
to an almost impossibility. 

The above description of the peculiarities of this illustrious man may be 
thought prolix ; yet, as it has resulted f om an anxiety to correct misstatements, 
and erroneous impressions respecting him, and at the same time to exhibit his 
real disposition, it may be received with indulgence. 

The true admirers of Beethoven can never cease to appreciate the works of 
Mozart and Haydn, since h s early productions accord so perfectly with the com- 
positions of those two great masters in style — uU three emanating from the same 
school ; and it is impossible to imagine what Mozart would have written, had 
he been permitted to have lived only to the age of Beethoven. 

Even Haydn*s latter works surposs his earlier to an extraordinary degree; 
for his early quartets and symphonies, though beautiful, are very inferior to bis 
last. It will be acknowledged by many, that Beethoven's first productions are 
more perfect than the early works of the two abovonamed composers ; a cir- 
cumstance which may be attributed to the science being better understood at 
the period he commenced writing, together with the advantages he derived from 
the examples of those two great men : but his decided originality has always 
prevented his being charged with plagiarism. — London Mnsical I'imes. 



HASSE AND HIS TE DEUM. 

BY CIIARLK8 OBOBE. 

Thb lun shone brightly and joyously in the studio of the eminent com- 
poser Hosse, and kissed with mild beams the roses and violets which glitter- 
ed in exquis^ite vases at the window of this all-things-beautiful-luving artist. 
Softly opened the door, and in stepped, with light, almost noiseless, airy treadi 
his beautiful wife, Faustina Ilasse, one of the most fascinating women, and 
indisputably the finest dramatic cantatrice of her time. Playfully she laid 
her hand upon the shoulder of her husband, who sat at the writing table, and 
•aid mischievously: 

'* So gloomy, Hasse, and the sun shines so goldenly, and the buds brighten 
to blossoms, and April speaks forth so glad a prophecy of the coming joy — the 
May!" 

**nave I not sufiScient cause for vexation!** impatiently replied Uasse, 
"who was in general a mild and affable man, seldom allowing himself to be 
annoyed by trifles — "have I not cause for vexation? My faithless memory 
hat again played me a shameless trick. I have to compose a Te Deum for 
the court chapel. I have already sought for a long time, and without success, 
an appropriate theme. What suggests itself to me I throw aside as unworthy 
— not one of all my thoughts appears to me noble and elevated enough.** 

*• Perhaps you judge yourself too severely," interrupted his wife ; " let me 
hear!" 

*' There is nothing to hear, Faustina — absolutely nothing — all is vanished 
from my sieve like memory. Oh, that I knew only the half of what I have 
forgotten ! At night as I lie on my bed, one good idea follows another in 
rapid succession, but when day is here, they have all disappeared, and I am 
left helpless and with an empty head.'* 

Hesse said this with an anger so ludicrous, that Faustina burst into a 
merry peal of laughter, which added fresh fuel to the flame of his wrath. 
Hastily springing up, he paced the room with long strides, and cried vehe- 
mently — 

'* An execrable memory I Oh, it will yet brinfc me to desperation I Think, 
Faustina. I had a dream — a divine dream. I heard the Te Deum. Oh ! I 
tell you it w^ a Te Duem full of glory, and miyesty, and sublimity. I 



awaken, I remember it still, I will write it down ; there is theinkstand empty, 
and pencil witiiout a ]>oint, and the boy — the odious John, for whom I rinc 
to bring me ink and seek my missing penknife — remams away an hour, and 
all is forgotten, entirely blotted out from the tablet of my memory." 

*• Poor man," eaid Faustina, laughing. *' perhaps it may return to von 
again ; however. 1 cannot wait longer for you, but must g^ alone to ride, for 
It will soon be three o'chnrk. and I am invited out to dine." 

With these words she glided from the room, with a light bosom, wbBe 
Hasse peevishly took his hat and cane and sallied out in the open air, as he 
was wont to do when much fretted. 

Closely wnipped within himself, seeing nothing, hearing nothing, greeting 
neither friends nor acquaintances, but intensely absorbed m thought, slowly 
walked Hasse over the bridge to Loschwitz, which was not then the flouri^h- 
ing, beautiful village that now adorns the shores of the Elbe. The pure, 
balmy air. the fragrance of Spring, and the sweet warbling of the birds, 
unconsciously to liawe, sootbeo away his annoyance, spoke '* Peace, i e still!'* 
to the troubled waves of his spirit, and a sunbeam strayed into the darkened 
soul. He went on still further, and presently his way led him by a little 
cottage, the neatness of whose inmates, revealed in pafsin^r, caused him to 
retrace his steps. Childlike, as are all true artists, ne looked through the 
little window into the small sitting-room. It was ornamented entirely with 
pine branches; the floor was nicely strewed with sand, and a table, a\>encb, 
two wooden stooh, a sideboard, and a bod, upon which lay a p le. youihhil 
woman, composed the entire furniture of the room. The woman held in her 
arms a little, and certainly her first, new-born babe, and glanced altemateiy 
at the door and at the child, with an expression of earnest, eager ex|>ectancy. 
Now the door opens hurriedly, and two men enter — one with a radi^iutly- 
beaming face, tall, slight, and in the pride of early manhood ; the other an 
old, stout man, from whose features speaks the deepest emotion. They ap- 
proach the bed of the mother, who reaches to them both, but to the younger 
first, the child to kiss. ** We prai!«e thte, O God,** was written legibly upon 
the countenances of these three happy, grateful ones, and as llasee, much 
moved, turned to go, it was all bright in hi:* Innermost As the blossom ex- 
pands when penetrated by the sunbeam, so opened hi-* closely-locked memory, 
and anew sprang out the Idea, and stood before hint in all \U lordliness. 
Hastily he thruvi his hand into his pocket, still walking on — but Heaven! 
once ogain pencil, oi.ce again paper forgotten! It was too terrible for poor 
Hiisse! He stood perfectly still, while before him, stepping quickly, passed a 
great., stout man, wearing a blue jacket. ** What a glorious writing-table 
that would be!'* thought Hasse. Oh, ecstasy! he finds in his pocket a piece 
of chulk. 

** Here, dear man, whither are you going!** 

"To Dresden.** 

" Did I not see you — were you not in yonder cottage a few minntea 
agor 

" Yes," said the other pleasantly ; ** my Rosina has to-day blessed me 
with the first grandchild, and 1 am going into the city to buy a refreshinjg 
beverage for the invalid. With our last groschen, it is true; but that is 
belter than if the dear babe were not here to gladden our hearts.** 

" You shall have a Louis d'or, if you will only lend me your jacket.** 

" My jacket ! For what. Sir I*' 

•* To write upon it an artistical work — an honor which hw certainly never 
before been conferred upo.i it. Be motionless; stand perfectly still." 

The man obeyed, and remained quietly standing, only turning his head 
from time to time, to cast a stolen glance at the operator. 

" ^'ow I have finished. I am the royal Saxon chapel-master Hasse, and 
have the idea for my Te Deum — the Theme, in deficiency of paper, written 
upon your back. Now go before me, good man ; do not move or speak — I 
will reward you." Patiently stepped the countryman before the great com- 
poser, who, fixing his eyes intently on his broad back, meditated, and ex- 
tended his Theme. 

In the twilight they arrived at Dresden, and the countryman, who still 
continued to precede Hasse, entered the house first, while the servants stared 
in undisguised araasement at the man, with whom their master was making 
such a multiplicity of ceremonies. 

The Theme was soon transcribed. 

** Here is a L-.uis d*or. The cook shall give you all the fruit and as many 
little delicacies as the invalid may require. You may command my services 
when you will as godfather.** 

Tlie man stammered out a few words of thanks, and Ha^e said kindly, 
" Now go, my Atlas en miniature, first get your jacket brushed, and then pay 
your respects to your daughter.** 

The succeeding Sabbath the court chapel master Hesse, with two of the 
most noble ladies in Dresden, stood as sponsors for the child— a beautiful boy. 
Hasse had abundantly provided refreshments for the occasion, and all was 
mirth and gladness in the cottage. The presents of the generous godparents 
enriched the infant, while subsequently the parents bought a cow, and in- 
crea<ied their stock in such other ways as laid at once a foundation for their 
future prosperity. On the earliest feast-day after the christening, was per- 
formed for the first time in Dresden, Hasse*s incomparable, immortal Te Deum, 
amid the thunder of cannon and the still, silent prayers of pious souls. 

Rosina, whom Hasse had invited to be present, found herself seated near 
her husband and father, joyful and happy ; and as the lofty strains of the 
Te Deum began, the mute language of their hearts was, **We praise thee, 
God.** 

Hasse*s Te Deum speaks with a mighty spirit-voice from the grave of the 
composer, and resounck on every high festival through the chapel at Dresden. 

A grandson of Rosin a's preserves as a holy legacy the old blue jacket 
upon which Hasse first wrote the Theme for his Te Deum. 
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Sjetial ^fiticts. 



TERMS on WHICH WE LET BOOKS FOR THE USE OF MUSICAL CONVENTIONS. 

For th^uMsof CoUectUmt of Church MuaUi hy a Convention latHng not over three daye^ 
ten c*mt* per copy. 

For the ttee qfOUe Book* by a Convention lotting not over three dayn^ fifteen cenu per 
eopf/. 

All expends, such an boxing, fhiigbt, &e., from and to our etore, matt bd borne by the 
partj ordering the booka 

The l)ook8 muBt be very careAilly nued, and retnmed to ns nmolled. and free from damage, 
within ten dnys of the chiee of the dunvention, or paid for at the wholesale prices. 

The b4K>k8 must be (mtered friun U5 by itume party of known reeponsiblllty, who will be 
responsible to ns thnt onr terms are complied witn. 

Any books sen^ for the uro of a Convention, may, of eonrse, be retained, and paid for at 
the wholesale firicM, ilius mviitg the chargo for their use. 

Much exi>erience pn>ves Vt ns th t thene priceti are hsrely snfflclent to cover the actual 
expensM'S and loj^ws incurred by ub In thus loaning IxNiks. and it is our purpose to adhere, 
bereaAer. uniformly to lbei*€ t»•^m^ wh'ch, we think, will be admitted to be rea«f»nnble. 

A Ii»t uf the boolcs which we will fumlsb Gonventtuos, the present season, on these terms, 
is snnexed : — 

COLLKCTiONS OP ClIURCir MUSIC. 
AftAPH) Or, TMS CHOIR-BOOK. A NEW CX)LLKCnON OF VOCAL 
Music, Sacred and b«'culsr, for Choirs, Slnglng-Schuols. Musical Conventions, etc By 
Dr. LowBLL Masok and Wm. Masom. Wholesale price, per doz., |8 1K> 

Anew book^juet published. 

Whfdewle Price. 

Tr« DtAPASOK. By Geo. P. Root per doz. $S HO 

Tub Ptoplic'b TuNK Book. By Lowell Msmn, Dr. of Mosio »* '* 6 W 

Hastinoi' CuuRcit Mirsia Bv Dr. Thomns llsstinp* »♦ m 5 qq 

The EcLKcno TtjjiR Book. Edited by Wm. B. Bradbury ** 

Thh.Ii7bii.rr. By Wm. B. Bradbury " 

ThbSabbaih Brll. Bv Geo. F I^im.i ** 

Tub IIallklujar. By Dr. Lowell Mnikin ** 

Tdb Nkw Oarmi.na Sacea. By Dr Lowell Ma'H)n ** 

GLKK BOOKS. 

Thb Ffbtivai. Olbr Book. By Geo. F Uot>t and Wm. B. Bradbury ♦♦ 

T'lB Nkw York Ulbr ano CuoRim Book. By Wm B. Brsdbnry " 

Tub Nbw Odboic. By Lowell Msson snd Georg9 James Webb.. 



8 00 
6 00 
8 00 
8 00 
8 00 



U 00 
9 00 
8 00 



Nofc 5 4 7 Mercer Street, New York. 



MASON BROTHERS. 
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MUSIC FOR THE ARMY. 

TK HAVE JUST PUBLISHED A SELECTION OP MUSIC, ARRANGED IN 
Fonr Part^ f.»r MALE VOICES, from the •* Young Men*B Singing-Book," entitled— 

PATRIOTIC SONGS ; 

C<mtaining the ftllowing :— Star-Spangled Banner, Hail Colombia, Firmly Stand My 
Native Land, The Source of J«»y, Free«lom'8 Dav. Men of My C<rantry, Never Forget the 
Dear Ones. Up. Brotliera, Up. The Might with the Right, Come Soft and Lovely Evening, 
and God Speeil the Rigbu The whole malting a Pnuiphlet of 16 octavo pBge^ and Sold 
for SIX CENTS. 

Also, 
A HTKN AND TUNB BOOK FOR TRB VOIiUNTEERS. 

The Sabbath- SchiHil Hymn and Tune B<io)t contains more than 200 Appropriate 
Hvmns, with Tunet» (melodies oidy^, selected from the Sabbaib Hymn and Tune Bo«>lc. 
This little book has been pronounced by the Chsplalns of sevend Regiments as just the 
book wanted. It is supplied, at wholesale, at the cost of manuikoiare ; or Six Dollars per 
100 cofdes. 

▲ copy liir examination, by mail TEN CENTS. 
Published and for Sale by 

MASON BROTHERS, 6 AT Mercer Street, New York. 



M' 



f R. W. O. PERKINS, of Boston, Mass^ will conduct a limited namber of Mosieal Con- 
ventions the present season, npon reasonable terms. Please address as early aa eon* 
Tenient S^m 



^HB ADDRESS OF GSOROS 3. LOOMIS FOR THB PRESENT IS ^^ BEXNING- 
' TON, NBW TORK.^ 



TUBT OUT: 

METHOD FOR THE PIANO, 

AMD 

METHODICAL GUIDE FOR THE PIANO-FORTE TEACHER. 

Bt H. A. WOLLENHAUPT & THEO. HAGEN. 

JPriee 75 eU. THEO. HAGEN, 5 and 7 Mbbcu Stur. 

OPINIONS or THE PREM. 

It is difficult to understand how the authors of this admirable work bare onntrived to com* 
press so much valuable matter in so Utile a spsee This little work is chiefly intended as a 
gaide fur the teacher, and its great merit lies in the guldanoe whi'th It aflnrds tbnmgh the 
mass of aood and bad puhlicatiuns of all times. It supplies a vacancy which has been long 
felt, and is, we believe, the flrnt and only publica ion of its kind In ibis country. Tlio names 
of Messrs. Hsgen and Wollenhanpt, both widely and favorably known, area better guarantee 
of its merit than any praiw of iMirs can possibly be. Still, we cannot bat express onr sdmlring 
appreciation of the masterly skill and taste with which the student is led from work:* of a 
simple and elementarr nature to thu masterpieces of Beethoven, Schumsnn, Lisst, and Chopin, 
and our enjoyment of the Judicious critict>m with which the volume abtmnda Indeed, the 
better the musician, the hisher bis «>|itnh»n of this work must be. We cordisUy recommend 
ft to the mnsical public Every tearher may derive fr<mi it invaluable 8Uggertions, and every 
performer fin<l in it a compass to direct his voyage over the ever widening and deepening sea 
of musical knowledge. — Fit»g<raUi*e City Jtemtt, Nov. 2. 

This is a useful vade-mecum for both the teacher and the pupil It contains useftil hints 
upon piano-forte playing, from its simplest elements to an advanced stsge of accomplishment 
The most usefal feature, himever. i^ perhaps, the catalogue of pieces adapted for players in 
the different periods of their pn»grees. wltti some account of them and of the different styles, 
■obools, and oooiposers of mosic for Ute piano —DwighPe Journal, Oct, 26, 18(1. 

**The book contains a valnable list of muric, which the teacher may tise with advantage 
m the papU prugreesee."*— iTofiM Journal, Nov. 9(h. 



A CARD 

COMMUNICATIONS TO THE SUBSCRIBER MAY BE ADDBESSBD TO THE 
oare of BOOT A CADT, Cbioaoo, for the present 

GEO. F. BOOT. 



THEODOE HAGEN. NEW TOBK. (5 d; 7 Msscn Stbret.) 
Seksnaor. By Theodor Hsgen. 85c. 

FIETH, POND A CO., NEW YORK. 
CnavTMAS Casota By Richard Storrs Willis. No. 1. While Shepherds Watched their 
Flocks by Night No. 2. The Raoe that Long in Darkness Pined. Each, 25eL— 
** Hakk t Toc UsaALD Anoels Simo.'* By G. W. Warren. 80c 
OLIVER DITSON A CX)., BOSTON. 
VOCAL MUSIC. 
TwAS A Calm and Sta«et Nioirr. E. R. Corey. 25o.— Leohoee. Ballad. E. R. Corey. 
2&C— ErrA Geat. Ballad. £. B. Corey. 2N*.— MASSAcniraEiTS Boyb. Patriotic 
Song and Chorus. J. Otis Sargent 25o.— A Flowsb Tiiotr RcSBiiuLETn. Song. Fr. 
Agathe. 25e.— Rocklauh Mkowood. Song. M. S. IMke. 80c.— Eocklav.n Mbo- 
wooD. Qaartett M. S. Pike. 80a— Tub Teae. (Die Thraeue.) Song. Fr. Agathe. 
95c —Toe YouMO VoLtTKTBBE. Sonr. T. B. Btohop. 2Sc— O Ya Teaea! F. Abt 
25c— Globt HALLBLtTJAO. For gulUr. 0. J. Dom. 25c 
INSTRUMENTAL MUSIC. 
NxTXESiinc MotTXTAiK Polka. J. 11. Eborman. 25c— Shadow Aib. Pardon de Ploermel. 
B. Rioharda 85c— Random Polka. Robert Bell. 25c.— Gkandb Etude (Study) for 
Plana F. Agatbc 25c— Salut a la Feanos. Transcription fi»r Plsnc A. Banm- 

bach. 85c 

BOOKS. 

Abmt DRtTM AND FiTE BooK. Ck>ntaining Full Instnictions, the Reveille, tho Tsttoo, the 

various Calls and Beats used in Military Service, and a chtdce collection of Music; to 

which is added the Bugler's Call-book, omtslning sll thn Infitntry General Cslls, and 

Cslls for Skirmi>hera, sdopted by the Army of the United Sutes. Edited by Keacb, 

Biirditt and Cassidy. 75c. 



MASON & HAMLIN, 



MANUFACTURERS OF 




mmmmmn 



TOE Unilersiflrned bejr to inform their frien<l» fln<l the pnhlic that thoy 
have REMOVED to their new and enlarged mannfactorv, and that with th#ald of iin- 
proyed machinery and increased liieilitiee. Uiey are now iinxfncinir lustniments which they 
are confident will more than sustain the refmtaiion already scquired. 

Their Mbi^orons snd Haemoniums have been awarde<l the first premium at evert 
PAiE where exhibited In competition with others, (twentt six of which have been received 
during the past Av« years.) and they are highly comuiended by dlatlngnfohed musicians lo 
this oountry and in Europe. 

Descriptive eatalognee sent to any address, and orders respectftiUy solicited. 

4- HASON & HAMinr, Boston, Kass. 



NEW PATRIOTIC MUSIC. 

o— — 

IdSTaUKSHTAI.. 
Cblbbse MAitcnE drs Zouaves. Arranged 

bv F. LoM«& Illustrated 25c 

The Same For Brass Bnnd 85c 

HailColumoia, Transcribed by Voss. 25c 
Gem. IIyon's Fhkesal March. By Rev. G. 
J Kreilel. With a splendid colored litho- 
graph 50c 

plain ... 25c 

Very brilliani and fmvtive, 

Star-8pa»qi.kd Ban neb. Transcribed by 

Vote With a nne coIM lithograph.. 85c 

UnrrED Status Battle Maech. By Ch. 

Thein. With a lithograph of Colonel 

Ellsworth 85c 

vaoAL. 

Toe Dtino YoLnNTEER of the Sixth Mass 
Rkgt. By O Gumpert 25c* 

Ode Cocntby's Fi.ao. By G. Gumpert 

With oi»h>red lithograph 80c 

Both mnge are becoming very popular. 

Lobd! Save Oi r Native Land. On the 
melody "^Goil Save the Queen.'' Arranged 
by John F. Frazer 25c 

StabSpanoljcd Banmbb. With colored litho. 
graph, 25c 

PITBLIsnED BT 

a. ANDRE & CO., 

1104 CHESNUT ST., PHILADE LPHIA. 

J. SCIIUBERTH & CO., 

PUBLtSHBES AND DbaLBBS IN 

Foreign & American Music 

Sl Nicholas Ui>tel Buildings, 
98 Spring St., near Broadway, 

New York* 
Cbtalognes of tbeir own pabUeationt may 
bebBdgrmtls, 10- 



WE RECOMMEND TO THE TRADE 
and the Public generally. 

JACOB SCHMITT'S 

PIANOFORTE MKTHOD, 

An easy, comprehensive Method of oul ivat- 
ing hcholars quickly and thoroughly in the 
art of Piano playing. 

ENLARGED, TRANSLATED, & REVISED 



JULIUS SOHUBERTH. 

(' opy right Secured.) 

Otmplete Edition, bound in e1(>th, |6 00 

The same In Three Sections, each 2 50 

Or, in Six Course^ st 91 50 each. 
This method enjoys the highest testiinonlet 
of the press, and ts widely introtluced by our 
prlncliial teachers, with most astontohing re- 
sults. 

jrUUS SCnCBERTH k CO., 

IttWis^m & Staltrs in ^m 

9S SPRING ST. (Near Broadway.) 



KARL KLAUSER, 

FROM FABMINGTON, CONN., 

OrPEBS UI8 SEKTICES AS A 

MUSIC TEACHER 

rOR THE NEXT (»EA80N. 

AddreM C. BEEUSINQ^ MuMc Store, 

TOl BROADWAr. 
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NEW MUSIC BOOKS, 

PUBUBHED BT 

OLIVER DITSON & CO., 



BOSTOIf. 

PABT SONGS 

FOR THREE AND FOUR FEMALE VOICES, eelected mostly from a Col- 
lection by S. MuLLER. Translated by Fanny Malone Raymond for the 
use of Normal Schools, Toung Ladies' Seminaries, and all umilar lustitn- 
tioDS. Neatly bound in calf, price 75 cents. 

** Part Songs" is admirably calculated for the object for ^hich it is 
intended. We know no other publication so suitable, in all particulars, for 
the School-room and private family ; and we venture to predict that where- 
ever two, three, or four young ladies are practising music together, they 
will find this an important aid — a veritable boon. Though not what is 
generally called an elementary work, all the earlier pieces are at once simple 
and attractive — precisely of a character to encourage the student, whose 
taste is not yet formed, or who is hesitating as to whether the practice of 
music possesses, after all, such charms as are attributed to it, by its enthusi- 
astic votaries. The songs have been selected with judgment and taste, and 
include several of the best lyrics which Europe and America can boast. — 
National Quarterly Review. 

A glance at the table of contents of this little volume will show how in- 
valuable this collection will be to those for whose use it is intended. Many 
of the songs are in their original form, such, for example, as the *' trio from 
Elijah,* the "chorus of angels from Eli,** and some operatic selections; while 
others have been carefully arranged and adapted for female voices, present- 
ing a most excellent collection, and opening a somewhat new field for lady 
singers* in places where a quartet^ of mixed voices cannot be had— or is not 
wanted. — Jovmal, 

THE ORATORIO CHORUS BOOK; 

CONTAINING THE LEADING CUORUSES OF STANDARD ORATORIOS. 
Together with Choice Selections frora Favorite Contatas, for the use of 
Choirs, Musical Societies, and Schools. Price 75 cents. 

THE ARMY DRUM ANB FIFE BOOK; 

CONTAINING FULL INSTRUCTIONS, THE REVEILLE, THE TATTOO, 
The various Calls and Beats used in the Service, and a Choice Collection 
of Music To which is added the Bugler's Call Book ; containing all the 
Infantry General Calls and Calls for Skirmishers, used in the U. S. Army. 
Edited by Eeacb, Burditt <b Cassidy. Price 75 cents. 

HOWE'S DRAWING-ROOH DANCES, 

ESPECIALLY DESIGNED FOR SOCIAL EVENING PARTIES ; conUining 
all the Popular and Fashionable Quadrilles, Cotillions, Fancy Dances^ 
Contra Dances, etc. With every variety of the Latest and most approved 
Figures and Calls for the Different Changes. Music arranged for the 
Piano, by Elias Howe. Price |1. 

THE MHUONS GLEE BOOK, 

OR NEW YORK MELODEON. Consisting of a Choice Selection of Glees, 
Quartets, Duets, Songs, and Ballads, many of which have never before 
been published in this country. By I. B. Woodbuey. Price 50 cents. 
A new edition just published. 

FLUTE AND PIANO DUETS, 

A COLLECTION OF OPERATIC AIRS, DANCE MUSIC, Aa Arranged for 
the Flute and Piano. By S. Winnkb. Price 60 cents. 

UNION COLLECTION OF VIOLIN AND 
PIANO DUETS. 

By S. WncNDi. Price 50 cents. 

The above mailed poet paid on receipt of the price. 



HOLLE'S CHEAP MUSIC 

JVBT ARRITED. 

Bohnbert's Songa. 4tb toL $S 60. Singly, 
ftt>m 10 to 260. each. 

DnsMk's Compositions fi>r Piano (XI pi«e« 
for two and 9 pieees for four bandau) $8 60. 
Singly, from 10 to 60c. each. 

Hosart ISDnoaforPianoand VioUn. $8 66. 
Stnglj, from in to 80o. each. 

Moiart't Trios fiir Piano, Yiolin, and Yio!on- 
oella $8. 

Bmnner. Operatto Potpourris. (New Selec- 
tion.) 350. each. 

THB WORKS FOrIpIANO-FORTE BY 
Beethoyen, Mocart, Haydn, Baoh, de- 
menti, Weber, Hummel, Csemy, Bertlni, 
Herz, Cramer, Knhlan, I>{abelli, Wollen- 
banpt and otbera, at abont one tbird of 
their Qsoal prices. Apply for eatalogaea. 
BeethoTen'8 Trioe for Piano, YioHn, and Yio- 
lonoello, $6. Singly, from 80 to 76o per 
Trio. 
Op. 18, 6 Qnartettes for Sfrlnj? and Instro- 

roenU. Score, $1 26; Parts, $2. 
Sobnbert's Songs. 8 Tola, (large size and print 
French and German text) Each toI. 
$2 76. All three $T 6a Singly, from 10 
to 87o. per number — containing eeyeral 
Songs, 
ll^oileuhaupt Sparkling Diamonds. 60c 

** Song of the Syren^ Waltz, (Sec- 

ond Edition.) 76c 
" Star-spangled Banner. 60c 

Tbeo. Hagon. Faribol. Marceau de Oenre. 
80c 
*• Reverie. 60c 

^ Serenade. 86c 

Music sent by mail, free of postage, on receipt 
of the marked price. Music of erery de- 
scription, foreign as well as American, 
for sale by 

THEODOR HAGBN, 

Agent for Hone's Music, 

6 <« 7 MEBCER STREET, (Care Maeon 

Brothers.) 



WM. DOEHLER, 
SOLO VIOLINIST 

AMD 

TEACHER OF TIOLDT k, PIANO, 

Care of THEODOR HAOBN, Esq., 6 A; 7 
MERCER STREET. 



HARPS! 

JF. BROWNE, Mannfltotnrer Ware- 
• room^ 702 Broadway, New York, be- 
tween Fourth street and Washington Place, 
near the New York Hotol. 
Prices and descriptions forwarded by mail. 
Strings of the best quality, and every requi* 
sito fur the Harp. 

J. F. Browne would call attention to bis 
large and choice collection of 

HARP I^USIC, ' 

both foreign and own nublications. Just pub* 
lished, "40 Studies." in four Numbers, form- 
ing, with the *' First Six Weeks,'' a complete 
general course of Instruction for the Harp. 
2.1y 



O. ANDRC & CO., 

IMPORTERS OF 

FOREIG-N MUSIC, 

U04 Chertmi t St, P hiladelphia. 

A large assortment of Amxrioan Mubio con- 
stantly on hand. 4- 



B. C. BLODGBTT, 

TEACHER OF THE 

PIANO AND ORGAN, 

ALSO OF 

Harmony, Single and Double Counter- 
point, Canon, and Fug^e. 

7- Addrais, HALLET, DAVIS ft CO 



RUSSELL ATOLMAN, 

291 WASHINGTON STREET, BOSTOIT. 

Hate re cnitls pablialct 
The fullowlng 

»CW MU$tC BOOKS 

Any of which will be sent« postpaid, on 
receiiit of the price. 



larlier's ^at»)r (L\timl^til : 

Being a Selection firom the works of tb« 
most eminent Composers, as HandeL Haydn, 
Mozart, Lambillotte, Farmer, Ac. Beleoted, 
Translated, and Arranged, with Accompani- 
ment for the Organ or Piano-forte, 

By J. 0. D. PABKEB, A. IE. 

^In the present work the compiler has 
afmed to present two attractive featarea of 
novelty and variety. To attain the former be 
has selected, for the most part, chorosee which 
have never before appeared in this form. To 
secure the latter, he has allowed him£«lt in 
some insumoea, to depart from the Ftrictly 
high standard which ought to choraoterice n 
collection of sacred chorusce, and to introdoce 
pieces of a lighter and leM clasdcal natare. 
These will be fonnd useful for practise, at the 
same time affi^rding great relief after the stndy 
of works of the more rigid ^GhooV^—Preface, 
^^^ Price $1, or $9 per down. 

ARMY REGULATIONS 

FOB 

fiSSIiilFif&SQfiLi 

Being a Complete Manual fur these Instra- 
menta, giving all the Oalb for Camp and Field 
Duty. To which ia added snluble moaiolbr 
each instrument. 

By WM. KEVINS, 

Drum Major Oen. MeClellan'a Body Guard 

etr" Price, Fifty Cents. 

riE SiiTMif lELL 

By CHABIiES BUTUBB. 

A Complete Course of Elementary Instmctioo, 
Vocal Exercises, and Solfeagloe. to which are 
added a must excellent belecUon of Songs, 
Duets, Trios, Opera Choruse% Chant8» and 
Hymn Tunes, with Piano-forte Accompani- 
ment. 

This work to designed as a Vocal Class-Book 
for the nse of 8eminarie^ High Schools, Aca- 
demies, Singing Classta, and the Social arole; 

Tlie work contains 224 pages, of which about 
60 are devoted to Elementary Instruction. 

^r* Price 50 cents single, or $6 per doz. 

mt ^nmtumtt intuit: 

Consisting of Glee^ Choruses, and Part-Song^ 
including many valuable Copyrights never be- 
fore pnblisheil in any Glee Book. Arranged 
and haimonized for Poor Voioe^ for the use of 
Singing SocieUee, Glee Clubs, and the Social 
Circle, 

By B. F. BAKER A W. 0. PEREIN8. 
Price, $1 single, or $7^ per dos. 

THE VOICE PART 

OF THK 

imn ^mm$ in J^higUig, 

BOOK I., JlKD THK 

OPUS 10, 

By J. OONOONE. 

Especially designed for the nse of Clsssea, 
Seminaries, Schools, Ac 

Price, 80 cents or $8 per docen. 

Containing new and complete Instructions, 
and all necostsary rules for playing the Cornet. 
With a Choice Collection of Operatic and 
Popular Melodies, Composed, Selected, and 
Arranged «^.. 

By £. K. BATON, 
Author of Tolman's Amateur Band Book, Ea- 
ton's National Ain, Eatou*s Harmony, Ac 
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HOW THEY LIKE IT 



W6 hATe already received a large nnmber of letters, mostly from Music-Teachers and Leaders of Choirs, giving their opinions as to 

ASAPH; OR, THE CHOIR-BOOK, 

The New Collection of Sacred and Secular Music, 

BY LOWELL and WILLIAM MASON. 



It needs only to be known to become popular. 



The testimony hall on one ude, and as no principle of selection occurs to us, 

many as we can 

The Singing School Department is the best of any I have yet seen ; and 
as to the anUiems, motets, etc., original and otherwise, they are far ahead of 
the latter-day clap-trap. Just look, for instance, at that little gem in Ecclesi- 
astical Key, by William Mason, etc., etc.— J. A. J., Montour Co., Pa, 

Our choir has tried it We use it. We prefer it to any music-book we 
have seen since '* Carmina Sacra.*' We think the music more rich and ex- 
preesive.— E. S., Jloga Co., N. Y. 

^ I have introduced it in my classes and choir, and we are all much pleased 
with it It will bear an intimaite acquaintance. — S. 0. S., New Bruneioieh. 

I think it the most perfect music-book I have ever seen — that it surpasses 
all other books for choir service. — ^R. P. L., Orange, Vt. 

The best book ever published. I have introduced it into my schools. — 
T. M, Rock Co., Wis. 

We think Asaph an excellent book for choirs and schools — in fact, any 
place where music is required.— J. N. G., Naehua, N. H, 

Am much pleased with it 
— W. J. H., Clinton, Wie. 

^ Asaph, to my mind, is much superior to any thing of the kind since Car' 
mina Sacra and Cantica Laudie. * * I cannot imagine how a complement 
of new easy tunes could be better devised. The anthems, etc., are well 
adapted to the work ; and the Elementary Department is astonishingly apt 
and full.— L. YT,,' Brooklyn, N. Y. [We hope to publish L. W.'s witty letter 
in full some day.] 

The Elementary Department I find just what we had a right to expect 
from Dr. Mason : logical, progressive, and philosophical. With the tunee or 
vocal exercises in this department, I am more than pleased. They are just to 
the point, and must please. With the metrical department I am delighted, 
especially the common metres, which I have not seen equalled in beauty or 
adaptability since Carmina Sacra. The subjects of the anthems and set 

Siecee are excellent, and seem to be well treated. Finally, I think, unquali- 
edly, that Asaph, in its variety and fresh newness, will please all who sing. 
—J. a W., Trog, Ji, Y. [He goes on to praise the large, clear type of the 
mnsic, but finds fiiult with that m which some of the words are set as too small. 
Doubtless it would be better if larger, but the great amount of matter in the 
book made this impossible.] 

We have had your new book, Asqph, in our choir but a short time, but 
we are already prepared to say that we like it much, and believe it to be one 
of the best books for singing-schools, choirs, and churches, that we have ever 
seen— L. M. W., Fort Edward. 

^ I have spent many pleasant and profitable hours over its pages, so rich 
with new and choice music. I am highly pleased with its sweetness, sim- 
plicity, and variety, and think it must be a general favorite as soon as its 
meriU are known.— Rev. E. H. H., Lincoln, Vu 

I had anticipated the work with a good deal of interest, but roust say I 
am agreeably surprised in the book, as it is much better than I had hoped, 
and is in all respects all that can be desired. The rich harmony and natural 
flowing melody are inspiring, and awaken immediate interest, and must be- 
come popular \u all places where introduced J. B., Lapeer Co., Mich. 

If it excels in one point more than others, it is in the simplicity and thor- 
oughness of its elementary department I venture to predict that a work so 
plain, and prepared at such evident cost of time and labor, is destined to pass 
through many successive editions, — ^W. H. G., Longswamp, Pa. 

The Elenaentary department of Asaph is thorough, which is praise enough. 
The Educational part is more full, complete, and entertaining than in any 
work that has yet appeared ; it sparkles with choice gems.— A. S. R., Cin- 
cinnati, 0. 



I sent for Asaph because I was lonely* 
—A. B., Chttutauque Co., N. Y. 



It has cheered me, and I love it 



we will take the letters as they come, giving a short extract from each of as 
afford space for. 

I am not in the habit of giving any book a very great puff; but this book, 
I can say, is the best of all books for choirs, singing-schools, musical s6cieties, 
and conventions, that I have examined. It ought to be in every family in 
the land.— H. M D., Greenfield, O. 

I believe it the best book of the kind extant In regard to variety of 
pieces and excellency of harmony, it stands at the head of all similar works. 
— N. B. S., Methuen, Mass. 

We have used it very industriously in my choir (Meth. Epis.), and are 
very agreeably delighted with the great variety of choice music it contains. 
It will, no doubt, find an unprecedented demand. One of my best singers 
said, while we were singing from it, that ^ there were not enough poor tunes 
in it so far to servo as laud-marks,'* and I think the remark a just one. — 
N. B. H., Cass Co., Mich. 

I have examined it very closely, with a view to adopting it in my singing- 
classes, and I can assure you it has more than met my fullest expectations. I 
think there is no better book published, and it must have an immense sale. 
* * Not only is there the greatest variety, but the quality is of the highest 
order in every department — J. A. M., Andover, Mass. 

Every one pronounces it a capital work, and some of the best musicians in 
this part of the army pronounce it the best ever published, the most of the 
tunes being entirely new. The Secular Department meets the general ap- 
probation of the Boldiers. The anthems and motets are pronounced capital 
by the more advanced singers. — J. E. L., Co. A, ^th Regt. Wisconsin Volunteers. 

The best work I have ever seen soused. It is nrnltum inparvo, and needs 
only to be seen to be used and duly appreciated by every lover of music. I 
have been using the ** HalleluuUi*^ in my singing-classes, but now I shall in- 
troduce the Asaph. — J. G. L., ia Porte Co., Jnd. 

I like the music very much ; it is very simple, easy to sing, and yet there 
seems to be something in it. The bass to most of the tunes is splenaid ; it is 
something more than one, four, five, one. The book is generally admired in 
this locality.— J. W., Stanstead, Vt. 

It is decidedly superior to any singine-book yet published. I htLveplaged 
it through, and it is really a feast of good thing^. The tunes, for variety and 
excellence, certainly are not surpassed by any work of the kind, and the an- 
thems, particularly, have pleasetd me. The very great variety offered, the 
grandeur and beauty of most of them, and the large amount of true classical 
music among them, ai*e the most noticeable features. — ^E. P. B., West Cam- 
bridge, Mass, 

It was Justly thought of the Hallelujah that no book could in any wise 
compare with it ; its elementary exercises, the selection and arrangement of 
its music, its numerous metres, the attraetiveness of the melody, and depth 
of harmony that pervaded its music, etc., placed it in an exceedingly enviaole 
position ; but Asaph, its successor, combines all the virtues of the foimer, and, 
BO far as] we can discover, presents none of its defects. — J. B. S., Somer's 
Point, N.J. 

It is a book that every singing society should be in possession of. I value 
it above all the music books I have. — D. H. W., Johnstown, Pa, 

The best collection, both in point of stgle and variety, which I have seen. 
— S. E. P., Campello, Mass. 

We have used Asaph in our choir since its first publication, and we like it. 
We think it a very valuable adjunct to the old standard music-books. The 
introductory matter is original, tastily gotten up, and cannot fail of becoming 
useful and popular. Neither is the bodj of the book wanting, as it contains 
a large number of excellent tunes in all the varieties of metre ; also, motets, 
sentences, chants, anthems, etc., suited to the wants of all modem church 
choirs. We think the book will have a large sale — F. A. B., Newton, Mau. 

I consider it decidedly the beet choir-book published. * * Every thing 
indicates that Asaph must be the popular work of the day. — J. R. E., Spring- 
field, III. 
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MUSICAL REVIEW AND WORLD. 



ELEGANT GIFTS FOR CHRISTMAS AND NEW YEAR'S. 




I»Il.IOE LIST. 



HARMONIUMS. 

No. l.-^P«dal Bass Organ-Hurmoiiiuin $400 

No. 2.— "Organ-Hflrmonium. Rosewood Case 850 

No. 8.— Do.» Black Walnut, or Oak 800 

No» 4, — E'ght-stop Harmonium. Do. 260 

No. 5, — Six stop Harmonium. Do. 200 

No. 6. — The School ilarmouiam. Do. 85 



MELODEON8. 



No. 
No. 
No. 
No. 

No. 
No. 



1. — Organ-Melodeon tS'tO 

2. — ^Double Reed MelodeoD. Piano Caee 154i 

8. — Do. do. Portable Case 180 



4. — Six-Octave Melodcou. Piano Case 

5. — Five- Octave do. do 

6. — Five-Octave do. Portable Case- 

No. 7*1— Four-and-u-half Octave do. do. 
No. 8. — ^Four-Octave do do. 



130 

100 

75 

60 

45 



A beautiful Present for the Church.-A GOOD ORGAN-HARMONIUM. 
A beautiful Present for the Sabbath-school.— A GOOD HARMONIUM. 
An elegant Gift for the Children.— A GOOD MELODEON. 
An elegant Gift for the Pastor's Family.— A GOOD MELODEON. 

A well-spring of pure pleasure in any household, and which will last a lifetime.— A GOOD HARMONIUM 
or MELODEON. 

G^ET THE BEST. 

MASON & HA9IL1N have always been awarded the First Premium for their Melodeons and HarmoBiuq^, when exhibited in competition with othen. 
TwENTT-aix of these First Premiums have been received by them during the past five years. 

Certificates of their superiority have been given by many of the best judges at home and abroad. 
Upwards of Four Hundred Churches are now furnished with Mason <& Haioj.n's Haruomium9. 
Upwards of Five Thousand of their Melodeons have been sold. 



A Descriptive Catalogue of the various Styles and Sizes will be sent to any address upon request 
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